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SILK SOCIETY  

  

ABSTRACT  

Weaving is an ancient traditional method used for textile production. This thesis 

proposes an integrated handloom weaving community to the weaver group of 

Pochampally village, Telangana, India. The handloom industry, which is in 

desperate need of revitalization, is expected to benefit from this initiative and to 

support the weavers' community by drawing inspiration from the past and putting it 

into practice in the future, thereby increasing potential. This Handloom center is 

itself an interactive platform with accommodation for weavers as well guests and 

with many other facilities. The main objective of this project is to promote traditional 

textiles and their products by Handloom weaving techniques. It is an attempt to 

preserve the rich heritage of the weaving traditions from extinction.  
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INTRODUCTION  

Weaving is a cross-cultural phenomenon, used as both a functional process and 

an art form. Each civilization and culture developed its unique design, material, 

and colour palette informed by geography, material, and climate. Weaving is one 

of the few techniques that encompass three modes of production – hand-made, 

mechanical, and digital.  

  

Silk weavers:  

Since ancient times, the weaving industry has been an important part of Indian 

culture, and art has been diverse across the country. The art is generally passed 

down and preserved from generation to generation.  

In several parts of India, art has been exploited. As a result of industrialization art's 

zeal has been taken away. Some art forms of weaving are being practiced from 

extinction. The art of weaving in Pochampally is one of the unique textile materials 

known for its unique and different patterns and weaving techniques.  

Silk clothing, which was once a royal commodity, has evolved into a luxury item 

that many people can afford today, while it was once only worn by royalty. This art 

form was the primary source of income for the actual weavers. Many other sects of 

society were enticed by the richness and ethnicity of this art to start producing and 

selling silk clothes as well but in different cities. As a result, it became well-known 

throughout the country.  

  

1  
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Handloom Industry of India:  

- With over 4.3 million people directly involved in the development, the 

handloom industry is the second-largest employment provider for the country's 

population of 2 lakh people after agriculture.  

- Handloom products are recognised for their distinct design and finesse; 

handloom is unrivalled in its flexibility and versatility, allowing for creativity and 

promoting new ideas.  

Handloom weavers need and deserve a center where they can put their skills and 

heritage to good use, as well as receive additional training that will allow them to 

seek new opportunities in the future.  

It has a wide range of agroclimatic and geographic conditions, and each area is 

renowned for producing a distinct product. In this sector, training people is difficult.  

Handloom products from India are well-known throughout the world. This industry 

is spread throughout the globe, with commercial handlooms operating in states 

such as Andhra Pradesh. Over 13 million weavers are employed directly or 

indirectly in Bihar, Assam, Karnataka, Kerala, Maharashtra, Orissa, Tamilnadu, 

Uttar Pradesh, and Madhya Pradesh.  
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Fig: 1.1 The entire process of silk weaving in info-graphics  

  

  

Fig: 1.2 Silkworm to fiber  

(Source: Dobariya, M. R. (2019). Creating a Weaving Urbanism for the Weavers Who Weave for  

Livelihood - Doctoral dissertation )  
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AIM   

The main aim is to create an integrated space under a single roof for the weaver’s 

community in Pochampally village, Telangana, India to generate economic 

opportunities while also promoting the local weaving tradition.  

   

OBJECTIVE  

- To identify the current issues.  

- To create a solution for identified issues by designing a space that uplifts 

the industry.  

- To provide training in traditional weaving with modern techniques.  

- To provide a platform for opportunity development for weavers as well 

as youth.  

- To provide an integrated community that is self-sustainable.  

  

 
   

Fig: 1.3  

  

  

  

  

ABOUT POCHAMPALLY  
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Weaving Industry of Pochampally  

- A saree made in Bhoodan Pochampally, Yadadri Bhuvanagiri district, Telangana 

State, India, is known as a Pochampally sari or Pochampalli ikat.   

- Air India, the official airline of the Indian government, requires its cabin crew to 

wear specially made Pochampally silk sarees.  

- The intricate geometric patterns can be seen on sarees and other dress fabrics.  

- They have traditional geometric patterns in the Ikat style of dyeing.  

  

WEAVE   

- Pochampally Ikat textiles are distinguished by the transfer of intricate pattern and 

coloration onto warp and weft threads before weaving them together, a process 

known as double ikat.  

- Cotton, silk, and sico – a silk-cotton blend – make up the fabric.  

- The colours themselves are increasingly coming from natural sources and their 

blends.  

  

INDUSTRY  

- Pochampally, a village cluster of 80, has traditional looms with centuries-old 

patterns and designs.  

- Today, more than 10,000 weaving families live in 100 villages in this Silk City, 

which is more of a cottage industry.  

  

GEOGRAPHICAL INDICATION  

- Pochampally saree received Intellectual Property Rights Protection or 

Geographical Indication (GI) status in 2005.  

- Pochampally Ikat be the registered property of Pochampally Handloom Weavers   
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Cooperative Society Ltd and the Pochampally Handloom Tie and Dye Silk Sarees  

Manufacturers Association.  

  

      

Fig: 1.4                                                        Fig: 1.5  

  

  

   

Fig: 1.6  
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Fig: 1.7  

  

  

INDIAS IMPORTANT SILK CENTRES  

  

Fig: 1.8  
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LITERATURE STUDIES  

POCHAMPALLY HANDLOOM PARK  

Program: Handloom Park  

Architects: IL & FS Cluster Development Initiative  

Site area: 23 Acres, Built-up: 75,000 sq.m  

Completion: 2006  

Climate: Hot and Dry  

Material: Brick, Steel & Concrete  

Location: HUDA Complex, Saroornagar, Telangana  

  

            

             Fig: 2.1                                                               Fig: 2.2   

(source:)  

  

CONTEXT  

- The famous Pochampally saree has won Intellectual Property Rights protection 

or Geographical Indication Certification in 2005.  

- It is a weaving cluster that uses Tie and dye technique.  

- Pochampally in Telangana is well known for its Ikat pattern.  

- The ministry of Textiles bought in the scheme of integrated textile parks in 2006 

and pochampally handloom park.  
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- It is the first time that a traditional Indian craft has been granted geographical 

branding.  

- In the Geographical Indications (GI) category, the design was granted protection.  

PLANNING  

- Set of squares blocks placed adjacent to each other with interlocking  

courtyards.  

- Each block was divided into 4 quadrants with one central courtyard  serving 

as interlocking courtyard space.  

  

  

Fig: 2.3                                                    Fig: 2.4  

  

   

                Fig: 2.5                                                       Fig: 2.6    

  

  

ACCESSIBILITY  

- 60km from Hyderabad on NH9.  

- Very good road and rail connectivity.  
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INFRASTRUCTURE  

- 2000+ handlooms - Dedicated training center.  

- Exclusive design lab with R&D.  

- Physical and social infrastructure to facilitate high-value and volume products.  

  

SOCIO-ECONOMIC SIGNIFICANCE  

- Sustain & Strengthen traditional art  & skills  

- Direct employment to over 5000 artisan families.  

- Prevents migration of rural people to urban areas for employment and work. - 

Upgrades to loom technology to reduce noise emissions, drudgery, and increase 

efficiency.  

IL & FS INSTITUTE OF SKILLS  

-The institute is programmed under the pradhan Mantri Kaushal Vikas yojana to 

train the people in vocational courses.  

- This is a part of the park and most of the students are employed in the 

handlooom weaving process.  

- It involves many activities like handloom weaving, yarn dyeing, stitchings, etc.,  

  

  

                        Fig: 2.7                                                       Fig: 2.8  

INFERENCE  

- It is a good example of a weavers park that is associated with various 

workspaces interconnected with each other through courtyards and interlocking 

courtyards.  
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- The workspaces are designed in a way that they are naturally ventilated.  

   

  

HANDLOOM SCHOOL  

Program:  Innovative Initiative launched by Women  

Architects:  Sjk Architects  

Site area: 34,000 sq.ft    

Completion: 2015  

Climate: Subtropical  

Location: Maheshwar, Madhya Pradesh  

  

Fig: 2.9  

(source: SJK Architects)  
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Fig: 2.10  

(source: SJK Architects)  

  

ACCESSIBILITY  

- It is situated in a small town in Khargone district in Madhya Pradesh. - It lies on 

the banks of the Narmada river. and is a little away from the central town.  

- Main access is NH38.  

  

  

Fig: 2.11  

(source: SJK Architects)  
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ABOUT  

- The Handloom School is an initiative by women launched in the year 2015 to 

help revive the handloom industry of the town and the program concentrates 

particularly on youth between the age group of 18 & 25.  

- Provides the students with training in weaving and Pre-weaving activities and 

are encouraged to create their designs.   

  

INFRASTRUCTURE  

a) Classroom    

b) Dormitory   

c) Handloom unit    

d) Lawn for students to relax  and play games.  

b)   

PLANNING   

- The architectural language was inspired by the local traditions of building. - The 

building was carefully designed based on the amount of light necessary for the 

studio and the ambiance it creates for the users.  

  

Fig: 2.12  Plan of Academic building  

(source: SJK Architects)  
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Fig: 2.13 Design Development  

  

  

Fig: 2.14  

  

Fig: 2.15  

(source: SJK Architects)  
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INFERENCE  

- It is a good example of how space can be designed in a small area by imitating 

the local clusters so that the weavers feel at home in the studios and the 

organization of spaces according to activity is interesting.  

  

GANGA MAKI STUDIO  

Program:  Integrated weaving Studio  

Architects:  Studio Mumbai  

Built-up Area:   1400 sq.m  

Duration: 4 years  

Climate: Temperate  

Location: Uttarakhand  

  

Fig: 2.16  

(source: The Architectural Review)  
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ABOUT  

- The Ganga Maki Textile Studio in Uttarakhand is a collaborative project 

undertaken by Maki Textile Studio from Japan and commissioned to one of 

India’s leading Architecture firms, Studio Mumbai.  

- The complex is completely hand-built by only locally available materials.  

 Fig: 

2.17                                              Fig: 2.18  

  

  

  

Fig: 2.19  

(source: The Merit list )  
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SPACES  

a) Designer Studio    

b) Canteen and Dyehouse   

c) Gallery    

d) Residence  

e) Guesthouse  

                       

Fig: 2.20                                                  Fig: 2.21  

  

  

             

                   Fig: 2.22                                     Fig: 2.23  

                                           (source: The Merit list )  
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                     Fig: 2.24                                                    Fig: 2.25  

(source: The Merit list )  

PLANNING  

  

  

Fig: 2.26  

(source: The Architectural Review)  
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INFERENCE  

- It sets a good example for an integrated weaving environment by giving equal 

importance to designers and weavers by providing the same space for both.  

- Innovative roofing techniques are used.  

- All the spaces are effectively planned considering the climatic conditions.  

- Used locally available materials.  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

  

SYNERGY TEXTILES  

Program:  Home textile factory  

Architects:  Sjk Architects  

Site area: 2 acres, Built-up: 3000 sq.m  
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Completion: 2004  

Location: Karur, Tamilnadu  

  

                                           

Fig: 2.27                                    Fig: 2.28  

(source: SJK Architects)  

  

ABOUT  

- The comfortable environment for factory workers.  

- Local material usage and linked spaces with courtyards.    

  

PLANNING  

- The planning is different such that the working spaces are hidden from the main 

entrance so that they can experience a clear view of green spaces as well pantry 

area and the courtyards maintain the ambient temperature in the spaces.  

  

SECTION  

- Roof was built using hollow blocks which were fit within a precast grid of RCC 

ribs.  

- To complete the roof thin cement screened with a china mosaic finish was done 

making it economical, lightweight, and same way reducing the heat  
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Fig: 2.29, Fig: 2.30  

(source: SJK Architects)  
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Fig: 2.31 SECTION  

              

                               Fig: 2.32                                                Fig: 2.33  

            

        Fig: 2.34                                                Fig: 2.35  

(source: SJK Architects)  

INFERENCE  

- It sets a good example of vernacular style industrial design creating beautiful 

workspaces for the people.  

- Materials used were sustainable and easily available.  
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TEX VALLEY  

Program:  Integrated textile shopping mall  

Architects:  CS Architects  

Site area: 18 acres, Built up: 1,48,644 sq.m  

Location: NH-47, cochn banglore highway, Gagapuram, chittode, erode,  

Tamilnadu  

  

                           

Fig: 2.36                                                Fig: 2.37  

(Source: creativegroup.co.in)  

  

ABOUT  

- The mall was proposed by the union ministry of textiles (India) under a 

comprehensive cluster Development scheme.  

- The aim was to create an integrated wholesale textile trading center that would 

help Erode's wholesale business.  

  

SPACES DAILY MARKET   

- Also called the Main hall  

- 225shops  

- Retail and owner  

     

  

WEEKLY MARKET  

- Adjacent to the main hall  
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- 150 shops  

- Conference, exhibitions, trade fair  

  

CONVENTION CENTER  

- International trade and convention center  

- Conference, exhibition, trade fair  

  

COMMON FACILITIES  

- Transportation from the main station to market food courts, Atm’s, Banking and 

dormitories, parking.  

  

   

                         Fig: 2.38                                                    Fig: 2.39  

  

                         Fig: 2.40                                                    Fig: 2.41  

(Source: sawdust.online)  

     

         



25  

  

  

                    Fig: 2.42                                                    Fig: 2.43  

                    

                  Fig: 2.44                                                    Fig: 2.45  

(Source: creativegroup.co.in)  

  

  

Fig: 2.46  
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INFERENCE  

- It sets a good example for an integrated shopping center for all users. - 

The large convention center accommodates gatherings and fares which 

promotes the market upliftment.  

  

  

KHAMIR ARTISANS VILLAGE  

Architects: Neelkanth Chaya  

Site area: 8093.71 sq.m  

Completion: 2007  

Climate: Hot and Dry  

Material: Brick, Steel & Concrete  

Location: Kutch, Gujarat  

  

ABOUT  

- Khamir is located in Kukma, Kachchh, on a one-of-a-kind campus.  

- The campus, which is 15 kilometers from Bhuj, is a gathering place for artisans, 

resource groups and organisations, customers, suppliers, and craft lovers from all 

over the world to share ideas, collaborate, and learn.  

- The campus was designed using environmentally friendly, earth-based building 

methods such as wattle and daub.  
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ANALYSIS   

  

  

Fig: 2.47  

  

Fig: 2.48  

(Source: Building study report, vinaykaushal)  
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                  Fig: 2.49                                                       Fig: 2.50   

  

                   Fig: 2.51                                                       Fig: 2.52  

  

  

  

Fig: 2.53  

(Source: Building study report, vinaykaushal)  
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STANDARDS  

` 
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USER ANALYSIS AND PROGRAM  
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SITE  
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