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SYNOPSIS :

AIM

* To create an environment for preservation of traditional crafts and to sustain ,
promote the region of Andhra Pradesh indigenous crafts.

* The aim is also to provide a natural village for craftisans mostly belonging to the

socially and economically weaker sections of society.

* To provide big boost to handicrafts made in Andhra Pradesh and marketing

facilities to craftisans.

* To serve the village as a cultural focal point of the region.

OBJECTIVE

* To showcase talent of craftisans by giving them platform to exhibit their,
craftwork via Workshops,Gallery and Exhibitions and stalls.This serves as a

model of livelihood for poor craftsmens.

* To provide a platform for creative learning for people interested in crafts sector.



ABSTRACT:-

Handicrafts have always been an interesting feature of Indian art and crafts. Andhra
Pradesh is yet one more great site offering ample astounding handicrafts. The artisans
still make these extraordinary handicrafts with dexterity. Andhra Pradesh features a big
selection of handicrafts that will become a neighborhood of your lifestyle. The eminence
of those handicrafts lies in their traditional method of creation. These handicrafts are
loved and adored not only by Indians but people from all parts of the world. Many

inhabitants of the state still believe in the handicraft industry.

Craft is an activity involving skill in making things by hand .It requires particular skill and
knowledge for doing work. In this village visitors will learn about Andhra Pradesh
handicraft through craft demonstrations and hands on interactive sessions.This project
intends to provide spaces with form and function to foster the development of crafts that
Andhra Pradesh is known for.Craft museum displays wide collection of handicraft
products / artefacts based on Andhra Pradesh traditions.Village is also provided with

accommodation for visitors and craftisans.
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CHAPTER -1

INTRODUCTION
1.1 INTRODUCTION

Craft village is a one stop destination for crafts which offers a unique variety of
craft related activities and programmes.lIt acts as a knowledge sharing place by
experiencing through craft demonstrations and hands on interactive sessions.
One can get a real life experience of watching the craftsmen making their artifacts
before our eyes. It is to serve purpose of bringing most of the craft specimens and

craft persons under one roof.
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India's rich cultural heritage and centuries of evolutionary tradition are manifested
by the large sort of handicrafts made everywhere in the country. Handicrafts are a
mirror of the cultural identity of the ethnic people that make it. The entire wealth of
timeless Indian handicrafts has survived through the ages. These crafts carry the
magnetic appeal of the Indian culture that promises exclusivity, beauty, dignity,
and elegance. The infrastructure and therefore the atmosphere of a crafts village
is additionally made almost like that of a village to offer the visitor a feel of rural
life in India. Crafts village also acts sort of a market as you'll buy the artifact of

your choice at rather cheap prices than within the general market.

There are two different architectural traditions in Andhra Pradesh. the primary
traces back to the building of the town of Amaravati under Satavahanas. This
unique sort of architecture emphasizes the utilization of intricate and abstract
sculpture inspirationally from religious themes. The second tradition draws on the
big granite and limestone reserves of the region and is reflected within the various

temples and forts built over a long period of your time.

The art and craft galleries ,workshops displays wide collection of handicraft

products produced by local craftisans.

13



Fig 1.1: Cluster map of crafts in andhra pradesh

CRAFTS CONSIDERED AS GI TAG ACCORDING TO DISTRICTS IN ANDHRA
PRADESH

Srikakulam dist. - Brassware, Jute works
Visakhapatnam dist. - Etikoppaka toys , Shell craft
Vizianagaram dist. - Veena making

East Godavari dist. - Crochet, Palm leaf

West Godavari dist - Block printing , Crochet

Guntur dist. - Stone carving , Zari textiles

Krishna dist - Kondapalli toys , Kalamkari block printing
Kurnool dis . - Stone carving , Cotton durry(Carpet)

Prakasam dist - Hand looms

Anantapur dis - Leather puppet , Mat weaving

Nellore dist - Wooden cutlery

Cuddappah dist - Wood carving and red sander, Brassware
Chittoor dist - Wood carving , Lacquer toys, Kalamkari sarees
CHAPTER -2

LITERATURE STUDY

14



2.1 AWADH SHILPGRAM , LUCKNOW

2.1.1 LOCATION : Near Shaheed path, Lucknow , U.P
2.1.2 ARCHITECT : Archohm architects

2.1.3 SITE AREA :20.10 acres

2.1.4 BUILT UP AREA : 29,784 sqm

2.1.5 PLANNING CONCEPT : Elliptical plan enables a smooth corner free
circulation .Its vocabulary is contemporary yet rooted in history and traditions of
past.

2.1.6 INTRODUCTION :

* This is built with a motive to keep the warmth of Lakhnavi markets and culture
alive and to keep the memories of streets of the city alive.

* The buildings developed for the complex are intended to form a collage of
shapes and materials that references the chaotic composition of the urban

bazaars found throughout the region.
2.1.7 CIRCULATION :

From an entrance courtyard, a spiraling structure lined with craft shops leads

visitors gradually towards an open plaza at the centre of the curving building.

spame > {7247

Fig 2.1: Conceptual diagram

2.1.8 SITE PLAN :

15



LEGEND

ENTRANCE COURT

ADMIN, INDOOR KIDS ZONE &
SERVICE BLOCK

AC. SHOPS

CRAFT SHOPS

PLATFORM SHOPS
DORMITORY & AMPHITHEATRE
SITTING

FOOD STREET

CRAFT COURTS

10  FOOD COURT

11 WATER BODY

2838888 8=

20 GREEN
21 SPACE FOR DG & TRANSFORMERS

BANQUET
23 GARBAGE DUMP & COMMON WASHING AREA
24 HANDICAP PARKING

Fig 2.2 : Site plan

2.1.9 FLOOR PLANS :

» 144 craft shops of which some are air conditioned

* 24 craft courts

« 25 Platform shops

+ Exhibition hall

+ Kids play area

* A dormitory hostel

* An auditorium

» A food court with stalls serving cuisine from different states,

» Avadh Shilpgram indeed provides generous facilities to visitors and artisans.

16



GROUND FLOOR PLAN

Fig :2.3 Ground floor plan

17



OOR PLAN

Fig :2.4 First floor plan

2.1.10 SECTIONS :

Parking Food court Outdoor Sunken plaza Entrance court Parking
dining

Fig :2.5 Section 1

18



Craft courts Craft shops Ramp Green area Platformshops Craft shops
admin

Fig :2.6 Section 2

2.1.11 MATERIALS AND TECHNIQUES :

* Arch acting as skin to the inner face of building. Arranged in zig zag pattern. Double
height representing grandness which is inspiration from Buland Darwaza ,Agra.
Steel structure cladded with red sand stone in jaali pattern with motifs of embroidery
craft of lucknow(chikan Kari).

ey )

Avadh Shilpgram, lucknow
[ he Fodtonal mughal orches

Fig :2.8 Conceptual sketch of mughal arches
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» Stone walled structure with rounded turf roof.Workshops can be observed by

people being seated on benches incorporated in inner walls.

Fig :2.11Section of Workshop rooms

2.2 KHAMIR CRAFT RESOURCE CENTRE, BHUJ
2.2.1 LOCATION : Kukma, Bhuj, Kutch

20



2.2.2 ARCHITECT : Neelkanth Chhaya
2.2.3 SITE AREA :8093.71Sgm

2.2.4 PLANNING CONCEPT : This center is derived from the local streetscape
and village pattern noted before earthquake. Y shaped branching of streets
forming interconnections at regular intervals. Chowks which further form village
settlement. Every house had an internal courtyard which is either placed at the
entrance forming an entrance courtyard which is open to the sky or an internal

courtyard which is connected to other spaces.

The planning of khamir is done in the same manner as of the village street layout
forming chowks and courts.Mostly two storied structures interconnected by

courtyard for light and ventilation.

2.2.5 INTRODUCTION :

Khamir was designed to create 2500 sq m facility for the promotion of craft in
Kutch. The institution reflects the core values of the craft sector that it represents.
It is collaborative, believes in bringing diverse stakeholders together onto one

platform to address issues collectively for optimum good.

2.2.6 ZONING :

LEGEND:
Open
Semi-open

Bl Closed

Fig :2.12 Relationship between open, semi-open and closed

21
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Fig :2.13 Spaces

2.2.7 CIRCULATION :

VEGETATION
CIRCULATION

I PAVING
Fig :2.14 Circulation

2.2.8 FORM AND MASSING :

o [ -
w ['_‘ A _J Administration
] [ - |77 Toilets

Workshop
Residential

(P ™
=

Fig :2.15 Combination of similar style of masses

22



.

Fig :2.16 addition and subtraction of a form.

The complex has a combination of mainly three forms. The workshop area,
Administration and residential. All the forms are repetitive expect the toilets and

part of administration.
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Fig :2.17 addition and subtraction of a form in plan

2.29 SITE PLAN:

Fig :2.18 Site plan

2.2.10 FLOOR PLANS:

23
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Fig :2.22 Module of workshops

2.2.11 MATERIALS AND TECHNIQUES:

Khamir campus is a manifestation of the idea of sustainability. Khamir employs some

unique strategies of making it earthquake resistant, earth architecture and
vernacular architecture of Kutch region.

e _

_T‘,i | =

Fig :2.23 Section through workshop area(foundation)

2m rubble stone with concrete base with Rammed earth walls

© GRASS

. BAMBOO SLATS

(1

|
|

HUP ALASTER
= HUP INFILL

R —
——
- -~

Fig :2.24 Construction technique for walls

Wattle and daub construction for first floor.

Rammed earth for ground floor walls till lintel vl and from lintel its CSEB
construction.
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CSEB walls

Rammed earth walls

Rubble stone masonry

Fig :2.25 View of a
building

Fig :2.26 Pop sculpted wall

2.3 NATIONAL CRAFT MUSEUM , DELHI

2.3.1 LOCATION : Mathura road , New Delhi
2.3.2 ARCHITECT : Charles correa
2.3.3 SITE AREA : 4 Acres

2.3.4 PLANNING CONCEPT : The professional unfolding of spaces arranged
around succession of courtyards makes complex references to local Indian

26



traditions. It is organized around the central pathway as one travels down this

spine punctuated by village court.
2.3.5 INTRODUCTION :

The National Handicrafts and Handlooms Museum, popularly known as the
National Crafts Museum & Hastkala Academy, celebrates the rich, diverse, and
practising craft traditions of India.

2.3.6 CIRCULATION::
- The visitor moves through the series of courtyard.
« Whole museum is divided into small galleries which reduces problem of circulation.

« Verandas around courtyard are used for display.

Breu dingicra

Crafts Museum

Fig :2.27 Circulation of different users

2.3.7 DEMONSTRATION AREAS :

Open demonstration area for an opportunity to see craftisans work

27



Fig :2.28 Open demonstration areas

2.3.8 TRANSITIONAL SPACES

Raised level at entrance bridge level , descending from the bridge creates the rural

environment on seeing the heavily decorated wall of souvenir shop.

S,

Fig :2.29 Transitional areas

2.3.10 WORKSPACES
* Individual semi enclosed workspaces divided according to region and craft
» Group spaces where group efforts are essential like madhubani painters ,

puppeteers concrete cubes serve as a seating for customer.

Fig :2.30 Group seating outside workspaces

28



2.3.11 MATERIALS

Construction is done with regional materials. Use of dark colours to create rural
ambience.

Terra-cotta tile roofing

Mud plastered walls

Brick paving

Fig :2.31 Materials used

2.4 SANSKRITI KENDRA , DELHI

2.4.1 LOCATION : Anandgram , Qutub mehrauli ,Outskirts of Delh

2.4.2 ARCHITECT : Upal gosh
2.4.3 SITE AREA : 3 hectares (7.4 acres) Built up area : 3500 sgm

2.4.4 PLANNING CONCEPT : The complex includes two museums, an open air
auditorium, conference hall and studio apartments. All spaces are scattered in a
manner of a village dwelling. Over two thousand trees were planted across the
plot with a banyan tree at the entrance.

2.4.5 INTRODUCTION :

29



Sanskriti Kendra is a symbol of Sanskriti's involvement in activities relating to art,
craft, literature, the performing arts, and social work. It is a cultural centre where
artists and sculptors, writers and musicians, and village craftsmen, practice their

arts in tranquil surroundings

2.4.6 SITE PLAN AND STUDIO SPACES

Fig :2.32 Site plan

1. Banyan courtyard 2. Bhaitak 3. Charbhag
4. Terracotta terrace 5. Museum of everyday art 6.Museum of textiles
7. Kund 8. Gaon 9.Amphitheatre

10. Artists studio 11. Natures walk

8 studious in 2 blocks place alongside the canal to provide a beautiful environment.

Fig :2.33 Studio plans
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« Studios placed far away from other built form to Maintain privacy and provide environment to
Concentrate.

* 8 studious in 2 blocks place alongside the canal to provide a beautiful environment. Sanskriti
Kendra provides 3 types of accommodation. Studios-Type 1

* Living space —Mezzanine — 125 sq ft (11.6 sq m)

» Working space — 415 sq ft (38.5 sqm)

Fig :2.34 Studio type 1
Studios —Type 2
* Living space — 270 sq ft (25 sq m)

Fig :2.35 Studio type 2
Dormitories — Type 3

» Space — a — 600 sq ft(55.7 sgm)
» Space b — 400 sq ft(37.16 sgm)

Fig :2.36 Studio type 3

2.4.7 EXHIBITION AREAS

The Kendra incorporates 3 museums — the Sanskriti museum of India terra-cotta , the
Sanskriti museum of everyday art and textile museum GOOD PLAY WITH
TRANSTION OF SPACES.

31
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Fig :2.37 Arrangement of museums

2.4.8 MUSEUM OF EVERYDAY ART

KEPTIN STAINLESS STEEL
DISPLAY BOARDfS\A‘IfTH
GLASS TO LOOK THROUGH.

HANGING

Fig :2.38 Types of display

2.49 TERRACOTA MUSEUM

Fig :2.39 Open display Fig :2.40 Semi- Open display
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Fig :2.41 Enclosed display

2.4.10 MATERIALS

The architect Upal Ghosh took his visual cues from rural architecture but wanted the

buildings to be practical and long lasting. he therefore chose cement that was made to

look like mud bricks with pyramidal terracotta tiled roofs thus providing a design that

could be replicated easily.

CHAPTER -3

COMPARITVE ANALYSIS

PARAMETERS AWADH KHAMIR

Connectivity

Surroundings
and use

Parking facilities

NATIONAL
SHILPGRAM CRAFT CRAFT
RESOURCE MUSEUM
CENTRE
Connected by Connected by Easily connected

roadways of a roadways of a

village village

Situated at Near B.M.C.B
village nursing campus.
surrounded by

aravallies

Separate parking 15% of site area
for handicapped provided for
parking

33

by roadways

Green areas of
purana quila
with institutional
buildings

Not provided

SANSKRITI
KENDRA

Connectivity road
to public transport
and metro station

Situated at foot of
Aravali hills and
around farmhouses

No parking space
inside site.



Planning

Pedestrian
circulation

Form

Materials and
techniques

3.1 LEARNINGS

Elliptical plan
with outdoor
seating area.

Smooth corner
free circulation
because of
elliptical form

Elliptical form

Jaali works with
red sandstone

Village street
layouts forming
chowks and
courts

Central spine
connecting the
clusters.

Repetition of
forms connected
by courtyard

Ground
floorRammed
earth

First floor -
Wattle and daub
Foundation

Rubble masonry

Spaces arranged Modules of squares

around
succession of
courtyards with
amphitheater for
seating.

An axis diverting
to different
zones through
series of
courtyard

Punctures and
joining of blocks
to create space

Mud plaster
walls,

Terracotta roof
tiles

Table 3.1 Comparitive analysis of literature studies

and rectangles with
sloped roofs.
Amphitheatre for
seating

Rhythm in
movement

pattern with
disabled friendly
circulation

Buildings separated
by variety of open
spaces

R.C.C ,brick ,Stone,
Steel and earthy
colour finishing

* Literature case studies above contain vernacular architecture as common

construction methods that suits to surrounding environment.

» Qutdoor amphitheater to relax , sit and interact .

* Interconnected open areas and buildings.

* Sites are set in a rural backdrop with peaceful environment engaging craftisans

to concentrate on their works.
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CHAPTER -4

SITE STUDY ,JUSTIFICATION AND ANALYSIS
4.1 SITE LOCATION AND JUSTIFICATION

Y

- SITE AND CONTE

Srikalahasti is a holy town in Chittoor district of the Indian state of
Andhra Pradesh.The town isa part of Tirupati Urban Development
Authority, which is located on the banks of the River Swarnamulihi.
SITE LOCATION : Panagallu Kalahasti mandal. Andhra Pradesh
SITE AREA : 25,879.52 Sq.m (6.4 acres)

TYPLOLOGY : Public space

TYPE OF PROJECT: Live project

Iy

A,‘)bg/-um[

SITE JUSTIFICATION :
o Its far away from the hustle of town yet easily accessible,
e As it is situated near Tirupati and kalahasti is itself a holy town
many tourists are drawn towards the site.
o Crafts like Kalamkari and stone carving are originated from this town .
1t will also be helpful for Local artisans to grow more.

CRAFT VILLAGE-KALAHASTI

LS el 3621977 2016207 1] S2IPROV:- Thesi! Despstnent s€Amhitestyre SATHYABAMA
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4.2 CONTEXTUAL AND CLIMATE ANALYSIS

BOAD NETWORE AND LYNCH ANALYSIS LAND USE

wo Higr
hé A Lsgui e Lootoed

- Apkdax  em Cmsouid W (orewmen baidag
Aceeis vals

Disrice o Sab-yurial read Rouditn! o Mo

VEGE N
VEGETAXY} FROPOSELD MASTEM PLAN so00 by TUDS

o Dersx veomaton

Sri Kalahasti is 69m above sea level. This city has a tropical
climate. In winter, there is much less rainfall in Sri Kalahasti
than in summer. This climate is considered to be Aw according
to the Kdppen-Geiger climate classification. In Sri Kalahasti,
the average annual temperature is 27.9 °C / 82.2 °F. About
900 mm / 35.4 inch of precipitation falls annually.

.
3t
i

Mzjor wind direction is from
East to west with wind velocity

CLIMATE: TROPICAL WET AND DRY CLIMATE of greater than 28 km/rh

CRAFT VILLAGE-KALA

ASTI

MSci ramya | 3621077 | 20162021 S21PRON-Thesis| Deapertmoers of Architestues

36

The temperatures are highest

on average in May, at around
32.8 °C January has the lowest
average temperature of the year.
Itis 23.0°C.

The least amount of rainfall occurs
in February. The average in this
month is 9 mm . With an average
of 185 mm ,the most

s precipilation
falls in October.

.l

INFERENCE

October and november experinces high amount of ramfall compared 1o
other months with 230 .

May is the &ottest month of the year.

Major wind direction is from esst to west.

&=y

SATHYABAMA



4.3 SITE ANALYSIS

SITE ANALYSIS

NATURAL FEATURES WATER AVAILABILITY

Soil type : Sandy soil Black soil Nearby site is the uranduru lake where plenty of ground water is available
within depth of 90 feet with 2 inches rise in water.

Black soil has high fertility and Ph level : Above 7 (Alkaline water)

retentivity of moisture, these soils LEGEND

are widely used for producing several .

important crops like wheat jowar.cotton, ; - ® BN Borewell = Pussiblccaty

Sunflower, $ g B o

—— Circalation

—=5 WIND DIRECTION

SITE ACCESSIBILITY

Palm tree{3.5 m) Bombax ceiba/Silk
A cotton tree (15 m) - Elevation : 71 m from sea Ivi

Mango tree,Nem tree,
* Chinaberry(Melia)

WS ramya | 3621077 | 2016-2021) S2IPROI2- Thest] Deaprtment af Architestare. SATHYABAMA

SITE ANALYSIS

Mavimem distace between poks is 50 m and minenen spece s 10 m.
The main electrical sub seation is located ot Peasgally (6.3 ken)

SWOT ANALYSIS
S

As the site consists of green areas so it will
help to buffer the voise froms the road.

Less pollstion

Away from main tows set in rerz] background
with pesceful envircamest surnounded by
paddy fields.

Plenty of groundwater avinlable due 1o the
Iake sitwated neathy.

W

Water stagnation a1 the end of the site dee to
the lowest contour poiat.

Little bit of noise pellution due 1o railwey
track shatting the site,

0

Tourist route.
Traditiozal settlcment.
T

LEGEND

Acciden: peae mae
o T:i_ca:u!nuubn

e P ‘
® Elxtric pele
Ebsctrie fios

-
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CHAPTER -5

AREA REQUIREMENTS,STANDARDS,CONCEPT

5.1 AREA REQUIREMENTS

Administrati
on

2. Museum

archive

3. Training
Centre

Director’s office

with  attached
toilet
Reception

Ticket counter
Conference/me
eting room
Dining for staff
Toilets

Lobby and
reception
Display area
Store

Toilets

Tourist info
desk and
waiting room
Seminar room
cum working
space

Wood and
bamboo craft
Metal/Brass
craft

Textile craft
Stone carving

craft

e) Leather craft

f)

Jewellery craft

20 sgm

15 sgm

10 sgm

35 sgm

20 sqm

30 sgqm
=130 sgm

25 sqgm

2000 sgm

35 sgm

20 sgqm
= 2080 sgm

50 sqgm

50 sgqm

100 sgm
(semi open
space
required)

150 sgm(open
space
required)

50 sqm(semi-
open space
required)

50 sqgm

40 sgm

100 sgm

38

Staff

craftisans/Touri
sts/Visitors/Staf
f/Students

Visitors/tourists/
Craftisans/Staff
/Workshop
participants/Stu
dents

20

500

20
20
20
20
20
20
20
20



Craft clusters

Pottery

A.V room
Library
Computer lab
Canteen
Storage

Toilets

Brassware
Etikoppaka toys
Bobbili veena
making
Crochet and
palm leaf
weaving

Block printed
sarees

Stone carving
Kondapalli toys
Cotton durry
Handloom(20)
and embroidery
Leather craft
Tumblers and
glasses

Clay
Wallhangings
Terracotta
pottery

Temple

screens and

Wall panels

100 sgm
100 sgm
40 sgm

60 sgm

15 sgm
45 sgm

= 950 sgm

Workshop

storage

Visitors/tourists/

Craftisans/Staff

Visitors/tourists/

selling area 100 ¢\ 4ttisans/Staff

sgm
10 sgm
25 sgm
40 sgm
8 sgm
15 sgm
40 sgm
8 sgm
20 sgm
30 sgm
8 sgm
15 sgm
100 sgm
10 sgm
25 sgm
50 sgm
10 sgm
25 sgm
40 sgm
8 sgm
20 sgm
40 sgm
8 sgm
25 sgm
200 sgm
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/Students

70
0

w

20

12
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5.Food court

* Wood cutlery

« Wood carving
with red sander

. Kalamkari
sarees

. Furniture

. Rugs

Doll sets

Silver filigree

Jute craft

Rumaal and
bed covers
Jewellery

Restaurant( 2 units)

Craftisans/Staff
/Students

30 sgm
8 sgm
20 sgm
30 sgm
8 sgm
20 sgm
100 sgm
10 sgm
25 sgm
100 sgm
10 sgm
30 sgm
50 sgm
10 sgm
20 sgm
40sgm
8 sgm
20 sgm
50 sgm
8 sgm

20 sgm
40 sgm

8 sgm

20 sgm
50 sgm
10 sgm
20 sgm
40 sgm

8 sgm
20sgm =
2282 sgm
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15
15
10
10
10
10
10
10

30



6.0.AT

7.Accomoda
tion for

guests(20
units)

8.Accomoda

tion for
craftisans(30
units)

9.Childrens
play area

. Dining
area

. Kitchen

- Store

. Toilet
Café(2)

. Selling
area

. Storage

Small stalls(30 units)

c Selling
area

* Green rooms

» Backstage

* Performing area

+ Seating area

* Living/bedroom

* Toilet
* Balcony
* Dining

* Living room

e 2 Bedroom

* Balcony
» Kitchen
* Dining

* 2 Toilet

60 sgm

20 sgm

12 sgm

40 sgm

15 sgm

8 sgm

15 sgm x 30
=512 sgm

20 sgm
20sgm

30 sgm
250 sgm
=180 sgm

20 sgm

4 sgm

5 sgm

4 sgm
=660 sgm

12 sgm 15
sgm + 15
sgm 5 sgm

10 sgm

6 sqgm 4
sgm + 4

sgqm

=2130 sgm

150 sgm
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Workshop

participants/craf
tisans/tourists/s
taff/Visitors/Stu
dents

Workshop

participants/craf
tisans/tourists/s
taff/Visitors/Stu
dents

Visitors/tourists

Craftisans

Tourists/Visitor
s/Students

N NN N O b B

10
10
10
200

30



10.Common
toilets

11.Parking

12.Electrical
room

13.Security
room

30 sgm

2 wheelers(50) 75 sgm
4 wheelers(20) 250 sgm

Meo_lium size 300 sqm
vehicles(10)
=625 sgm
20 sg m
2 Units
15 sgm x2
=30 sgm

Table 5.1 Area requirement

Total built up area: 9004 sqm
40% built up area , 60% open

No of users : 1530

5.2 DESIGN STANDARDS

Workshops:

Craft shops do not need north light and since many involve noise in their use, they
may be placed on the noisier part of the site. The control of noise emanating from
craft room must be carefully considered in order to prevent disturbance in other rooms.

Various craft rooms are better to be grouped together to facilitate the concentration

and distribution of services.

Wood carving equipments :

Tourists/Visitor
s/craftisans/Stu
dents

Tourists/Visitor
s/craftisans/Sta
fffWorkshop
participants

Staff

Staff

Place needed for 1 lathe machine = 0.85 x 0.32m = 0.3sgm approx.
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Fig 5.1 Wood carving equipments plan and elevation

T
0%
’ 250
050
{A— 100 s P § 8§ —
Carving(Lathe) Wood Cutting Table
Table

Fig 5.2 Working table for wood craft

Metal /Brassware craft :

office
L .l Store
_—
open
open
) store ‘
show court store
room
office
carving# -
9% |cutting | casting
fimshing J e
1
entry

Fig 5.3 Schematic layout
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STONE CARVING :

Raw material store —> Rough cut to shape —> Final shape i @

l

Finishing <— Painting <—Carving <— Sketching

Sn!ch Table
Workspace needed for 1 Aari = 2.5 x 2.5 m =6.25 sqm
TERRACOTA POTTERY WORKSPACE : Workspace needed for 1 stitching table = 1.5 x 1.6 m=2.4 sqm
' DISPLAY AREAS IN MUSEUMS :

et (TR |

[
|
|
l

i Bk <
‘ “
- = 1 TR =] 14 A
2 PR ) Me.asu;e;uhls of adult and six-year-old
Mud preparation area ey

visitors in relation to cases,
EMBROIDERY WORKSHOP : Visitors should be able to move as such that one is not forced to
= walk past object he has already seen.

AUDIO VISUAL ROOMS :

Aari workspace Stitching table

CRAFT VILLAGE-KALAHASTI )

M.Sri ramya| 3620077 | 2016-2021] S21PROI2-Thesis| Deapertment of Architectore SATHYABAMA

5.3 CONCEPT

MATERIALITY : PLANNING :

Circular plan with focal point creates a sense of gathering

The selected materials to these project aim to cause /77N Space and interaction between the blocks .
low environmental impact and energy costs. i \

Brown brings to mind feelings of warmth, comfort,
and security.

villagers are a simple and plain people. Their life local regions culture.
is calm and peaceful. Klamakari art is famous craft in kalahasti.

- This replicates the characterisitics of a village.The Craft cluster Walls painted with kalamkari art to represent the

* Asssite conists of strip of mango plantations this is
used as a play area for kids and seating area as it
provides shade throughout the day.

A canopy walk is being placed betwen watch towers
A ) in mango plantations for peple to experience
and explore site view from heights.

A recreational space is provided at calm side
of site with gazebos for public to relax and sit.

CRAFT VILLAGE-KALAHASTI i @

M.Sri ramya | 3621077 | 2016-2021] S21PROJ2-Thesis| Deapertment of Architectre SATHYABAMA
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CHAPTER -6
ARCHITECTURAL DRAWINGS

6.1 ROOF PLAN AND SITE PLAN
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6.2 SITE ORINTATION AND SITE SECTION
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6.3 ADMIN AND CRAFT MUSEUM
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6.4 CRAFT CLUSTER AND FOOD COURT
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6.5 PUBLIC ACCOMODATION
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6.6 TRAINING HALL AND CRAFTISANS RESIDENCE
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CHAPTER -6
SUMMARY AND CONCLUSIONS

Traditional crafts are closely related to the identity, heritage, and socio-cultural
wellbeing of local communities. The traditional cultural expressions generally were first
created a long time ago, which have been transmitted from generation to generation

and are regarded as pertaining to a particular people or its territory .

Crafts as such are a source of tradition which has been passed on from one
generation to the other. It is our duty to continue this generation of craft, a skill to be
preserved and promoted.

The Craft'sVillage tries to achieve this continuation of generation. . It will continue the
culture of craft and inspire people to be indigenous. Modernization has crept into the
scene but it is also true, that forgetting our tradition and culture is like losing our

identity. Preserving and developing should go hand in hand.

Craft's Village is a modern achievement as the elements provided are traditional and
based on culture and society. Thus the Handicraft Village has tried to achieve a

communicable space for craft, craftsmen, and visitors
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