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1.  INTRODUCTION 

1.1 AIM 

The Aim of this thesis is to study and showcase, how cultural heritage can be 
enhanced. 
 

 

 

 

1.2 OBJECTIVE 

 

 To study the value of culture and try to incorporate it in the contemporary 
works. 

 

 To understand the architectural spaces of the past. 
 

 To retain the sentimental value, evokes architectural challenges and 
increase the economy of the area.  

 
 

 

1.3 NEED OF THE PROJECT 

 

 

We live in a world where technology plays a vital role and which is also 

developing day by day, but at the same time we are losing our heritage and 

culture. We value social life and machineries then environment and our identity. 

Why don’t we value THEM? 

Because we don’t know the story behind it.  

When we have a mall to shop and hall to watch movie, then why not a space to 

tell stories and showcase the culture? 

This place(heritage center) will be entertaining, interesting and also educate us  

about the past and lets us celebrate the culture together. 
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1.4 SCOPE 

 

This project helps in preserving and increase the value of cultural heritage around. 

This space makes people to celebrate and learn culture together.  

Could offer employment directly or indirectly. 

Create awareness among the people about the heritage spaces and same way 

helps in the tourism. Thus, this place creates positive impact in social, cultural and 

economy of the place. 

 

 

 

 

 

1.5 METHOLOGY 

 

 Primary data collection through net 
 
 

 Finding answer to the research question framed through journals and 
research papers. 

 
 

 Identifying the relevant case study  
 
 

 Analysing the site and context  
 

 

 

 

 

 



3 

 

2 LITERATURE CASE STUDY 

2.1 INDIAN HERITAGE CENTRE, SINGAPORE 

 

 

    

 

 

 

 

 

 

 

 

 

2.1.1.  Location and Context 

 
Location -    5 Campbell Ln, Singapore 

 

 

IHC would feature small-scale museum facilities 

as well as community and educational spaces 

and would be located on a tight triangular shaped 

site, nestled amongst the shop houses of the 

colourful, bustling Little India conservation district. 

 

The site has dual way access to enter into the site, 

one from campbell lane and other is from clive 

street. 

 

In Gaurang Khemka’s (URBNarc) and Robert 

Greg Shand’s winning design proposal, the form 

of the building is a direct response to the site. 

 

 

 

CLIENT - National Heritage Board of Singapore 
 
BUILT UP AREA - 3089.68 Sq.M 
 
ARCHITECT - URBNarc Pte Ltd in Collaboration 
with Robert Greg Shand Architects 
 
TYPOLOGY   –  Cultural centre | public   
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2.1.2. Program and Requirement 

 

 

Pays homage to Indian culture and heritage with a creative and contemporary 

solution.  
The space requirement was for two large galleries housing the centre’s permanent 

collection, a special exhibition gallery for changing exhibitions, and an activity space 

for smaller groups that could be closed off when in use or opened up to complement 

the special exhibition gallery. The challenge was to maximise gallery and activity 

space, while keeping ancillary and back-of house areas to a functionally minimum 

size. 

 

 

2.1.3. Circulation and Spatial composition 

 

  

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Activity area is zoned on 
the ground floor, so that 
people have good 

Maximum use of 
ground floor area is 
for the service. So it 
is easy to service the 

Existence 
of staircase 
exactly 
opposite to 
the 
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2.1.4. Site plan 

 

            
  

 

 

 

 

Museum shop and ticker counter are the 

only access in 1st floor, other then that are 

services and storage. 

 

 

 

 
 

The centre is designed as a living museum 

where visitors start at the 4th level and after 

viewing the interior gallery step out into this 

double skin volume where they can see the 

rich tapestry and urban environment of Little 

India before stepping back into the galleries 

at Level 3.  

This process repeats itself and the sequence 

of taking the visitor inside and outside makes 

this a truly urban building solution. 

 

 

 

 

 

 

 

 

 

 

 

 

 

 

Flow of circulation in gallery space, 
no levels or obstruction between 
gallery A and B. 
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At level 4, you have green space for 
visitors to take a break, relax and enjoy 
the view of little India. 
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2.1.5. Architectural influence from culture 

 

 

A key design reference for the facade is the Indian 

stepped well – specifically, the famous Chand 

Baori in India. That it was also a community hub 

for the Abhaneri locals sets up the baori as an apt 

reference for the heritage centre 

Chand Baori in India. . The criss-crossing 

patterning of the double flights of steps is the main 

inspiration for the museum’s façade. 

 

 

 

 

 

 

 

The steel structure of the curtain wall glazing echoes the staircases behind, creating 

a unique and recognizable motif for the building. The composition of the curtain wall 

glazing and staircases form a three dimensional ‘jali’, the traditional Indian lattice 

screen, to modulate light, air, and views between the streetscape 

and the galleries.  
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2.2 Heydar Aliyev Center 

 

 

                                                               

 

 

 

 

 

 

 

2.2.1. Location and Context 

 

LOCATION -   Baku 1033, Azerbaijan  
 

Baku, Azerbaijan, sited as it is along the main trunk road, situated around a urban 

fabric. The site can be accessed from 4 roads which are aligned along the site.  This 

centre has given more weightage to the  open space(green space) then the buildt 

up. 

 

2.2.2. Circulation and Spatial composition 

 

BUILT UP AREA –  57.519 m² 
 
ARCHITECT - Zaha Hadid Architects 
 
LOCATION - Azerbaijan 
  
TYPOLOGY   –  Cultural centre | public  
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“Each program has a different look because of its required height: The tall one at 

the back is the library, with its many floors, and the rise to the side accommodates 

the conference center, with the auditorium’s fly tower.” 

The three programs merge toward the center, 

which becomes the lobbies, which can handle 

several events at the same time. These 

events are supported by a large, open 

banquet space between the library and 

conference area. The rest becomes a 

cascading landscape, parts melting into each 

other fluidly and seamlessly, until the building 

eases into the ground. 
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Two-wheeler and four-wheeler parking is segregated. Clear 7m for two-way parking 

has been given. Separate service parking is also given. Since the area is big, they 

have separated the parking one near the entrance and other parking in-between the 

rooms. 

 

 

2.2.4. Architectural influence of culture 

 

 

Their intention was to relate to that historical understanding of architecture, not 

through the use of mimicry or a limiting adherence to the iconography of the past, 

but rather by developing a firmly contemporary interpretation, reflecting a more 

nuanced understanding. 
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Fluidity in architecture is not new to this region. In historical Islamic architecture, 

rows, grids, or sequences of columns flow to infinity like trees in a forest, establishing 

non-hierarchical space. 

 

 

 

Continuous calligraphic and ornamental patterns flow from carpets to walls, walls to 

ceilings, ceilings to domes, establishing seamless relationships and blurring 

distinctions between architectural elements and the ground they inhabit. 
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2.3 Bunjil Place 

 

 

 

 

 

 

 

 

 

 

 

 

2.3.1. Location and Context 

 

 
LOCATION - 2 Patrick NE Dr, Narre 

Warren VIC 3805, Australia. 

Located in a key metropolitan activity 

centre, Bunjil Place is close to existing 

recreational facilities, strong transport 

links, appropriate parking and a retail 

hub.  

 

 

 

 

2.3.2. Program and Requirement 

 

 

 

BUILT UP AREA –  57.519 m² 
 
ARCHITECT - Zaha Hadid Architects 
 
LOCATION - Azerbaijan 
  
TYPOLOGY   –  Cultural centre | public  
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Bunjil Place is bringing together creativity, entertainment and community through an 

unprecedented mix of facilities including an outdoor plaza, a library, a performance 

theatre, a public gathering space, a place of exhibition, a flexible and experimental 

space for events, lectures, debate and celebration, it is a help point, a service centre 

and a place of work and collaboration. Above all perhaps, it is a place where all of 

this overlaps and interconnects and at the centre is the interconnecting fluid form of 

the foyer gathering space, a non-hierarchical space that unifies the complex. 

  
 
 
 
 

 
 

 

2.3.3. PROGRAM and 

REQUIREMENT 

 

 

 

 
 
 
 

Activity area  
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2.3.3. Structure 

 

Supporting the dynamic roof forms and connecting them at two central points is a 

woven structure of laminated natural timber. A warm and innovative structure that 

emphasizes the lightness of the roof through a fluid, organic geometry and 

reinforces the openness  and welcoming nature of the complex. 

 
 
 
 
 
 
 
 
 
 

 

 

2.3.4.Concept 

 

 

 

The architecture began to form around the idea of 

an organic meeting of many paths. Gathering 

takes place under the protective and sheltering 

roof. Like Bunjil’s wings, this sinuous element 

symbolises not only the traditions of the past, but provides a contemporary vision of 

the future, movement, technology and innovation, sheltering the central civic space 

and protecting occupants from the noise and pollution of the highway to create a 

welcoming celebration and back-drop for community life.  
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2.4 Bharat Bhavan 

 

 

 

 

 

 

 

 

 

 

2.4.1. Location and Context 

 

 

LOCATION - Near Upper Lake, Krishna Nagar, Shymala Hills, Bhopal, Madhya 

Pradesh. 

Built into a hillside which slopes down toward a lake, a series of terraces and 

courtyards comprise the complex.  

 

 

 

 

 

Upon entering, the visitor has the choice of following the path of terraces cascading 

down to the lake, or descending to the three courtyards which provide access to the 

majority of the cultural facilities. These include contemporary art galleries, a 

AREA – 11,148 sq.m 
 
ARCHITECT –  Charles correa 
 
Typology  –   Multi-arts complex and museum   
 
LOCATION – Bhopal | public  
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museum of tribal art, an auditorium, a library of Indian poetry, a print shop, and a 

studio for an artist-in-residence. From the courtyards, wide glass-paneled openings 

to the buildings ensure the arts program is both literally and figuratively accessible 

to all. At the bottom of the site sits an amphitheater, where open-air performances 

take place with the lake forming a natural backdrop.  

 

 

2.4.2. Requirement and Circulation 

 

 

The intention is that those emerging from the galleries to the courtyards undergo a 

similarly dramatic spatial experience. The sky is even incorporated into the interior 
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spaces of the site, with concrete ‘shells’ atop the structure allowing light and air to 

pour in through their circular openings.  

 

The long-term success of Bharat 

Bavan is largely due to its enduring 

popularity with local residents. The 

courtyards create communal public 

space, with the steps around their 

peripheries providing articulated 

seating for residents to meet and 

socialize. The terraces have proven 

popular with families, who spend their 

evenings promenading down to the 

water’s edge and enjoying the cultural 

offerings of the complex.[13] In creating a building well-suited to the needs of 

contemporary society while making use of familiar architectural motifs. 

 Outdoor space are interesting by designing terrace garden and creating dark and 

light spaces. Courtyard form an interesting part of circulation because the visitors 

can decide which gallery or space to visit.  
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2.4.3. Architectural influence from culture 

 

zThe ritual of following a sacred pathway is, he claims, “a universal impulse, found 

in all cultures and religions. Correa emphasized the spirituality of his own pathways 

by drawing parallels with those found in religious architecture. The stairs are 

reminiscent of ghats; steps found in Indian cities which lead down to a body of holy 

water, just as Correa’s steps guide the pedestrian to the lakeside. 

 

  

 

2.5 virasat-e -Khalsa a heritage museum  

 

 

 

 

 

 

 

 

BUILT UP AREA – 11,148 sq.m 
 
ARCHITECT –  Moshe Safdie and  Associates   
 
TYPOLOGY   –  Museum complex | public    
 
LOCATION – Punjab 
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The museum campus is composed of two functional sets of building ( i.e ) complex 

A and C connected together by a foot bridge. 

Western complex A, forming a gateway to Anandpur sahib, houses exhibition 

galleries, a two level library centred around a grand reading room that overlook 

water gardens, a storing rare archival material, and 400 seat auditorium. 

A 540- foot bridge from the western complex crosses a network of reflecting pools, 

providing access to eastern complex, which houses permanent exhibitions 

presenting sikh history, and culture. 

 

 

2.5.1. Circulation and Spatial composition 

 

 

 

The inside walls of the towering boat-shaped building have multiple colourful panels 

to create a three-dimensional effect, every inch hand-painted to perfection. The 

building also houses the largest hand-painted mural in the world, which uses a 

staggering 24,000 metres of fibre optics to illuminate it to depict Diwali. 

 

The delightful experience begins at the Boat-shaped building 'Punj Paani- the first 

gallery depicting the past and the present of Punjab, as seen in its villages and 

towns. in Punjab. It is a static rendition that is brought alive with sound and light. 

You walk up the ramp discovering the socio-cultural aspects of daily life, tickled at 

the nuances and the detail of what is familiar and yet so unique about the state and 

its people- like details of the men washing hair on Sundays or life around the 

Gurudwara. 
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The second section deals with the establishing of Sikhism and the history of the 

Gurus. It uses mixed media and various kinds of craft to tell this story. There are 

miniatures, embroidery, metal, laser, oils, wood and anything else you can think of 
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the recorded narrative, stimulated by sensors as you move from one section to 

another is lyrical, poetic and factual at the same time. It tells stories like they need 

to be told 

 
 
 

2.5.2. Architectural influence from culture 

 

Clad with local sandstone and evoking the fortress cities of Rajasthan, Gwalior and 

Punjab, the Khalsa Heritage Centre acknowledges the Sikhs’ history as celebrated 

warriors. The upwardly curving roofs of the museum’s tower-like galleries are 

covered in stainless steel, designed in counterpoint to the rich tradition of gold 

domes that crown sacred Sikh buildings such as the Golden Temple in Amritsar. 
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2.6.1.  COMPARITIVE ANAYSIS  
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3 PROGRAM AND STANDARDS 

3.1 ARCHITECTURAL INFLUENCE FROM CULTURE 
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3.2 STANDARDS  

 

 Standards are referred from TNCD & BR, Neuferds and TSS. 
 

  

3.2.1 Administration 

 

3.2.1.1 Planning 
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3.2.1.2 Sanitation 

 

3.2.1.1 Parking 
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3.2.2 Museum 

 

3.2.2.1 Planning 
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3.2.2.2 View Angle 
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3.2.2.2 Lighting 

 

3.2.2.2 sanitation 
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3.2.3 Library 

 

3.2.3.1 Spacing  
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3.2.3.1 Shelf   
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3.2.4 Auditorium 
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3.2.4.1 Sanitation 
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3.2.4.2 Parking 

 

 

 

3.2.5 Restaurant 
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3.2.5.1 Sanitation 

 

 

 

 

3.2.5.1 Parking 
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3.2.6 Learning center  

 

 

3.2.6.1 Classroom 
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3.2.6.2 Music & Dance 
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3.2.7 Bazaar 

 

3.2.7.1 Sanitation 

 

 

3.2.7.2 Parking 
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4 SITE STUDY 

4.1 SITE CONTEXT  

 

4.1.1 Location 

 

   

 

 

Madurai is one of the ancient cities of South India with a glorious history. It is famous 

for its world acclaimed Meenakshi Sundareswarar Temple. The city of Madurai has 

been constructed in the form of a lotus and is built around the temple. It is situated 

on the banks of the river Vaigai. Owing to its rich cultural heritage and architectural 

splendor, the city is often referred to as the 'Athens of the East'. The origin of 

Madurai dates back to the Sangam period, the golden period of Tamil Literature. 

The ancient history of the region is associated with the Pandya kings, and Madurai 

was the site of the Pandya capital.   

 

According to mythology Madurai was earlier a forest called Kadambavanam. Once 

a merchant passing through the forest saw Indran, the King of Gods worshipping a 

Swayambhulingam under a Kadam tree. This was immediately reported to King 

Kulsekarer Pandayan. The king cleared the forest and built a splendid temple, 

known as the Sri Meenakshi Sundareswarer Temple, around the holy Lingam and 

later built a beautiful lotus-shaped city surrounding the temple. 
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4.1.2 Landuse                                                                                                                      

High use of l and is for residence, and melur main 

road is a stretch of commercial and mixed use  zone. 

Since there is more residence, public realm in this 

site, will be utilized to the fullest by the surrounding 

people  

 

 

4.1.3 Figure and ground                                                                                                                

 

 

Ratio of void space is more then solid, because this place developing and also 

existence of farm land. 

NH- 38 which connects chennai to Thiruvanathpuram,Thiruchendur, Thoothukudi, 

Nagercoil, Thirunelveli,Kanyakuma 
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4.1.5 Chronology           

                                                                                                      

 

 

4.1.6   Demography   

 

 

4.1.7 Occupation 

Most of the people are traders and madurai is well worth in 

handloom industry espeacially for sungudi saree. people around 

this site are working in brick klins, timbers, it and in farming. 
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4.1.8 Tourist         

 

 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
 
4.1.9 Local material      

 
 
 
 
 
 
 
 
 

There is a lot of brick klin at madurai, and also the stretch of melur main road had 

many timber shops. So it is very easy transport as well as less expense. 
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4.1 SITE ANALYSIS  
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People who are passing by Madurai or wanted to go keeladi, can visit this space, so 

that they an idea of what is there how and some basic info about the excavation 

site, without steping into Madurai. 
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5 INTENT 
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