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THESIS SYNOPSIS 

 
Ancient people have created many spaces, buildings, and settlements all over the world.Every country 

has its traditional building that have been designed by their ancient people.Traditional building varies 

from region to region,it differs according to their culture, beliefs, and needs.India has many traditional 

styles,when we come to Tamilnadu state,India,Chettinad traditional building is one of the well-known 

building style in Tamilnadu. 

 
Chettinad architecture spreads southeast of Tamilnadu as their community were living on 

southeast.This project has cultural and commercial spaces in which the chettinad art,architecture and 

culture will exhibhit,learn and experience.Tourist and local people are the two main users for the project 

and the revenue will be generated from accomodation,Food courts,Bazzar and entry tickets. 
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1.3 AIM: 

To promote the culture and art of Chettinad among the people within and aboard people for 

enrichment. 

 
 

1.4 OBJECTIVE: 

To elevate the Chettinad crafts and techniques from being lost to the current generations 

To develop employment opportunities for the local people 

To develop tourist places to promote the crafts all over the world To learn and to know about 

the origin and historical background of the Chettinad architecture 

To position Chettinad arts and crafts villages to enable visitors to have a different experience. 
 
 

1.5 METHODOLOGY: 

The study comprises of both primary and secondary data.The primary datas are collected by 

live study in karaikudi and interviewing the house owner and local people.Through this the 

some oral history have been collected.The secondary datas are collected in social 

medias,research papers and literature case studies.The collected data has been origanised, and 

categorising the topic related to objects and data has been analysed thematically.From the 

analyse the findings and inference have been derived.
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CHAPTER 2: LITERATURE STUDY 
 
 

 
2.1 About the community 

2.1.1 Who is Chettiars? 

Chettiars are the sub-group of the Tamil community who is one of the wealthiest communities in Tamilnadu. 

Chettiars are classified as high ranking social groups in Tamilnadu the Indian state. Chettiars who are living in a 

city are called nagarthars that means the city dwellers. 

Chettiars are usually live in a joint family they share the house among the family members. Now the Chettiars 

are not mostly live in a joint family, they all got settled in various places and they come when the vacation or 

festival occurs. 

2.1.2 ORIGIN OF THE CHETTIARS 

Chettiars were originally lived in the chola kingdom, kaveripoompattinam also known as Poombuhar which is 

located near the seashore of the southeast area of Tamilnadu. 

Kaveripoompattinam was the capital of early Chola kings, it was once a developed port city. Chettiars groups 

were originally formed in Poombuhar, from 789 BC they were lived .Oversea trading has started at the side of 

the eastern part of the world and many contacts were formed with foreigners. 

2.1.3 MIGRATION 

For about 1400 years Chettiars were lived in poompuhar. Later, around the 13th century, flood was affected 

kaveripoompattinam , the settlement was collapsed Then, they decided to migrate to the raised terrain area 

where the chances of flooding is less .So, the Chettiars were migrated to the Pandya kingdom region, 

Karaikudi, the interior of the southeast part of Tamilnadu. Chettiars were shifted to Karaikudi and its 

surrounding to develop new settlements. Chettiars were originally lived in the Chola kingdom, 

Kaveripoompattinam also known as poompuhar which is located near the seashore of the southeast area of 

Tamilnadu. 
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Merchants Trading 

Chettiars 
occupations 

Local 
business 

Banking 

2.1.3 OCCUPATION 

 
Trading and merchant were the two major traditional occupations for Chettiars. Since they were the origin 

near the seashore, they found it easy to export and import the goods and they took place overseas. Mostly 

south and Southeast Asia area trading happened .Later, some people were into banking and moneylending 

occupations. Compared to traders and merchants these people were earning less. 

Italy, Ceylon, Malaysia, Singapore, Japan, Spain, and Belgium are the places where they have imported and 

exported the building materials and goods for their business and the construction of the house. Mainly the 

trade has happened for the construction of the house glass, granite, wood, marble, ceramics were imported 

where they have been famous. 

Local businesses are famous in the Chettinadu region which is practiced in the community. They export their 

things all over Tamilnadu and overseas. Athangudi tile, Basket weaves, heavily ornamented timber carvings, 

and cotton weaves-sungudi and kadangi are the local business by the local people which are managed by 

Chettiars. 

Many Chettiars were investments in various harvestments some were invested in agriculture, Rubber forest, 

and many things. 

Collecting precious stones and selling them abroad was one of the occupations that were done by Chettiars. 

Many people were doing a combination of occupations. Merchants were invested in rubber. And other 

investments. After World War II, the British forced to stop trading from overseas and all the men returned to 

Chettinad. Then they looked over the local business and some went into the banking. 
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2.1.4 CHETTIARS TIMELINE 

789 BC -Chettiars community formed 

Around 1201 -Migrated to Karaikudi 

1201 to 1850 - Started developing their business by trading to foreign countries 

1850 to 19 00 -Magnificent features and are implement through palatial houses 

1900 to 1930 - After World War II they were forced to stop trading and the business has 

Become dull 

1930 to 1950 -Men were left their native and moved to abroad for the job and somewhere 

Into banking. 

From 1950 - Occasionally, the houses were used for functions and some are partly rented 

For commercials and residence. 

2.2 THE CHETTINAD REGION 

2.2.1 CAPTITAL OF CHETTINAD 

After the migration from Kaveripoompattinam, the Chettiars started there was region with proper king 

managing all the people. The king declared Karaikudi as the capital of Chettinad region. Karaikudi is located at 

the southeast of Tamilnadu. It is surrounded by the 74 tiny hamlets. Karaikudi is the economic heart of 

Chettinad region. 

2.2.2 SURROUNDING SETTLEMENTS 

Chettinad region has expanded around the southeast of Tamilnadu till Madurai. Chettinad region comes under 

two districts of Tamilnadu, One is Sivaganga district and another one the district is Pudukottai. 

Chettinad region comprises two major towns Karaikudi and Pudukottai where the population is more. 

Pudukottai, Sivaganga, Karampaikkudi, Thirumayam, are the few settlement in Chettinad. 

2.2.3 STREET PATTERN 

The Chettinad Street is formed by the outer layout of the Chettinad house, since the house is long the 

secondary street also long and narrow. The primary road has every house facade with deity. The Chettinad 

region has a long narrow street with two sides of the building where the building faces the east side. 

Usually, the houses are in rectangle shape in plan thus creates gridiron street pattern and the pattern is 

maintained all through the settlements, the house has a length of its street usually. The aerial view has a view 

of gridiron Pattern Street and the courtyard at the center of the house. From the aerial view, we can see the 

void and spaces of the Chettinad region. 
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2.2.4 BUILDING TYPOLOGY 

Chettinad region has more residence typology all the settlements have the only residence with a small 

religious building at the entrance of the settlements. The number of buildings differs from settlements to 

settlements according to the population. Other than the residence, few commercial shops were there to 

purchase grocery and no other entertainment typology was not available at the time. Mostly they spend their 

time in the house playing some traditional indoor games. Chettiars focus on only two typologies that are 

residence and religious typologies. 

1. Residence 

2. Religious 
 

2.2.4.1 RESIDENCE BUILDING 

The Chettinad region has become popular mainly because of the scale, proportion, and decoration of the 

Chettinad houses. Chettinad region has more houses, they have palatial the house where they have more 

ornamented factors and the mansion where they have limited ornaments. Every house may different in scale 

but maintained the same concept throughout the settlements and region. 

2.2.4.2 RELIGIOUS BUILDING 

Temples are constructed all around the settlements, at the entrance of the settlements, they will have temples 

with two horse on each side considering the security for the settlements. People will have clan deity among 

many temples. They usually festival the clan deity once a year when the men returned after their duty period. 

The temples that are clan deity of Chettiars are surrounded around the settlements. The clan deity are 

constructed by the group of family. Few clan temples are, 

⚫ Ilayathakudi temple 

 
⚫ Velankudi temple 

 
⚫ Mattur temple 

 
⚫ Illuppaikudi temple 

 
⚫ Iraniyur temple 

 
⚫ Soraikudi temple 

 
⚫ Neman temple 

 

⚫ Pillayarpatti temple 7 

⚫ Vairavan temple 



Cotton saree weaves 

Basket weaves 

POPULAR THINGS THAT ARE MADE IN CHETTINAD REGION 

Chettinad cuisine 

2.2.5 POPULAR PIECES 

 
 
 
 

 
There so many famous things that are purely made and famous in the Chettinad region. Chettinad cuisine is the 

most famous all over the world, they are famous for non- vegetarian foods and also the traditional snacks. 

Local famous business like basket weaves, cotton saree weaves wood carving, athangudi tiles, etc. 
 

 
3. CHETTINAD 

3.1 ORIGIN AND EVOLUTION 

Chettinadu, predominantly inhabited and influenced by the Nagarthars or the Nattukkottai Chettiar 

community, derives its name, 'Land of the Chettiars,' from its establishment during the early 13th century 

under the Chola kingdom, spanning a vast 1700 square mile expanse. The Chettiars played a pivotal role in the 

economic landscape of the Chola kingdom, dominating coastal trade as ship chandlers, salt merchants, and 

gem dealers since the 17th century. 

The original 96 villages that existed in 1947, only 75 persist today. Consequently, the Chettiars became 

indispensable figures in local finance and commerce across various South Asian and Southeast Asian regions 

under British, French, and Dutch colonial rule. They conducted business in diverse places, including the Madras 

Presidency, Burma, Federated Malay States, Strait Settlements, Cochin, China, Siam, Java, Sumatra, and 

Mauritius. Accumulating substantial wealth throughout Southeast Asia, they returned to their homeland, 

where their riches were transformed into splendid ancestral estates, dotting the landscape of the region. 
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Wood carving 
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Athangudi Tiles 



 
 

However, their pinnacle of success was marred by the outbreak of World War II. The British imperial 

government requisitioned all foreign enterprises involved in commerce, forcing the Chettiars to return home 

empty-handed. Some Chettiars who had invested in industries, banking, and education in Chennai and other 

parts of Tamil Nadu successfully transitioned from trading to these new ventures. As a result, they migrated to 

and established their families in Chennai and other parts of Tamil Nadu as nuclear families during the 1920s 

and 1930s. This migration left behind their grand ancestral residences in Chettinadu, which have sadly fallen 

into disrepair due to neglect. 

3.2 CHETTINAD ARCHITECTURE 

The settlement layout in Chettinadu adheres to a precise urban grid, and the cultural elements of caste, clan, 

kinship, and joint family find expression in the spatial arrangement of Chettinadu residences. Consequently, 

these dwellings exhibit grandeur and adhere to consistent planning principles, while featuring variations in 

terms of size, intricate details, and ornamental elements. 

These mansions' settlement patterns and architectural design are intricately linked to the context, particularly 

the intricate network of rainwater harvesting systems that serve the entire village community. 

These houses are uniformly oriented along an east-west axis, allowing for the casting of shadows, a cooler 

interior temperature, and the facilitation of breezes. 

The walls are constructed using brick and lime plaster, while terracotta roofing materials create a comfortable 

internal microclimate. 

The spatial arrangement in Chettinadu homes adheres to a cosmic plan, characterized by an inward orientation 

with minimal external entrances. The typical Chettinadu house comprises several distinct spaces, including. 
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➢ The front street-facing compound wall (madhil suveru). (Fig 2) 

➢ The central emphasized entrance (nadaipaathai). (Fig 3) 

➢ The lower paved area and a raised platform (keezh paththi). 

➢ An accountant's room (Kannakku Pillai aria). 

➢ A men's relaxation room (Pattagasalai). 

➢ Two or three courtyards ('valve,' erandam kattu, mundram kattu) - the first, of larger scale, for hosting 

functions and celebrating festivals; the second, slightly larger, for household activities; and the third, 

for services like cooking and washing. 

➢ Corridors encircling the courtyards (suttru paththai). (Fig 1) 

➢ A series of rooms at two levels surrounding the courtyards - the first set for sleeping and the second for 

storing valuables (arias or valavu veedu). (Fig 4) 

➢ Staircases at all four corners, accessible from the kitchen corridor. 

➢ A spacious kitchen (Aduppadi or samayal arai) with traditional Cholas, open hearths fueled by firewood. 

➢ A dining hall in the front (Bhojana Hall) 
 
 
 
 
 
 
 
 

 
 

Fig1: Suttru paththai fig2: Mathil Sevuru 
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Fig3: Nadaipathai Fig4: Valavu Veedu 

The construction philosophy employed in these mansions is characterized by a columnar and tribute approach. 

The incorporation of arches on the facades of later mansions is a consequence of the interactions between the 

Chettiars and colonial powers. These facades are richly adorned with intricate designs, featuring solid void- 

patterned parapets, motifs, finial niches housing stucco sculptures of Hindu deities, British benefactors, 

representations of flora, fauna, mythical creatures, geometric patterns, various column types with different 

capitals (ranging from Western Doric to Indian traditional styles), diverse arch styles, turrets, and a vibrant 

color palette consisting of terracotta, white, yellow, red, and blue. This distinctive architectural character can 

easily be termed the Chettinadu style. (Fig 5). 
 

 

Fig5: Mythical Creatures in Chettinad Style Architecture 
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3.3-CHETTINAD HOUSES 
 

3.3.1 SPACES AND ITS PURPOSE 
 

Originally, the Chettinad houses were made of single-storeyed buildings. Later, they constructed houses with 
levels of the first floor and a mezzanine floor with tile-roofed. Mostly minimum of three generations of the 
family have lived in the Chettinad house, and It is not unusual, thus the scale of the house is a bit large it has 
several spaces and most of the spaces will be spacious. 

 
Up to four generations can live in the Chettinad house generally. A rectangle of each space creates a big 

rectangle shape in plan with a courtyard at the center. Spaces and voids are designed evenly so that the 
comfort of the spaces has been achieved. Spaces were designed in such a way that all the ceremonies and the 
festival could be held in that house itself with guests and all family members. spaces are that large where they 
can accommodate a thousand people when the functions or ceremonies occur. The Chettinad house has more 
spaces that have been designed as public,semi-private, and private. The public spaces are at the first part of 
the house, semi-private spaces at the middle, and private at the end of the house. Chettinad house maintains 

symmetry principle throughout the house. 
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3.3.2 MATERIAL 
 

 
Many building materials are used in the Chettinad house. Most of the materials are imported from various 

foreign countries. Burmese wood is used in the structure of the roof, door, and pillars. Marble from Italy is 

used for the raised platform flooring. Stained glass which is colored in blue, yellow, and green used above the 

windows and is also used as clear story window glass. Stone for the pillars in semi-private and private zone 

spaces is used. In some houses, the private zone flooring is left as cement flooring. Athangudi tiles, and red 

oxide are the other flooring materials that have been applied. Terracotta tiles are used for roofing. Egg whites 

have been used for the finishing to have a smooth and shiny finish. 

 

 
3.3.3 VENTILATION 

The entire house has been planned in such a way to have only natural ventilation that has been designed 

according to the climatic factors. Since the region has a high humidity level with moderate temperature 

planned in such a way that the air frequently moves and is well ventilated. Cross ventilation technique is 

followed to have comfort inside the house.The courtyard effect ventilation technique is one of the major 

features in the Chettinad house. Through the courtyard, ventilation is well-achieved 

 

 
3.3.4 LIGHTING 

The entire house has been planned to have natural lighting only in the daytime. Natural lighting has been 

achieved through the courtyard, clerestory window. The courtyard is the major source for the lighting of the 

house. Big windows with big openings are placed at each opposite to let in the light inside the spaces. 

 

 
3.4 ABOUT CHETTINAD CRAFTS 

3.4.1 ATHANGUDI TILES 

Athangudi tiles,flooring tile are manufacturing in the place called Athangudi,its been 

manufacturing more than 100 years.They are eco friendly ,aesthetics and durable over decades.It shines 

naturally,doesnot need any artificial polish.There areover 150 families are manufacturing the tile.Tiles are 

exporting all across the India.Kerala Karnataka,Chennai are the majorly exporting places. 

Size - 25.4 cm x 25.4 cm 

Thickness - 18mm 

Per stone weight - 2.3Kg 
 

 
13 



The material that we need for making athangudi tiles are cement,sand,colouring oxide,glass frame and mould. 

Three pre process will be done before start making the tile, Dry mixture- Sand + cement Wet mixture- sand + 

cement + water Pigment mixture- Sand + cement + colouring oxide. 

Two persons required to make one tile,150 tiles can make in a day by two persons if they do making this whole 

day.Transport to distanced places cause more transport fee since the weight of the tile is more and it should 

be handled with care. 

3.4.1.1 MAKING PROCESS OF ATHANGUDI TILES 
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5. SITE STUDY AND ANALYSIS 
 

 
5.1 SITE JUSTIFICATION AND SITE ANALYSIS 

Muttukadu, near the backwater, offers a unique architectural thesis site with its scenic waterfront, diverse 

ecosystems, and cultural heritage. The dynamic landscape provides opportunities for innovative design, eco-friendly 

tourism, and community-centered projects, enhancing both environmental and social engagement. 
 

 

 
 
 
 
 
 
 
 
  

  



 
 
 
 
 
 

   
  





6 ARCHITECTURAL DESIGNS 
 

 
6.1 SPATIAL REQUIREMENTS 
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7 DETAILED DRAWINGS 

7.1 ACCOMMODATION: 

Accommodation in an experience center offers comfortable, on-site lodging for guests, ensuring convenience and 

immersion. Visitors enjoy easy access to activities and amenities, enhancing their overall experience and engagement. 
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7.2 RECREATIONAL SPACE 

A recreational space in an experience center provides a relaxing environment with interactive activities and social 

areas, promoting visitor engagement, leisure, and a break from structured learning or exhibits. 
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7.3 WORKSHOP & AYURVEDIC TREATMENT CENTER 
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7.4 MUSEUM 

A museum in an experience center enriches visitors with interactive exhibits, cultural artifacts, and 

educational displays offering an immersive journey through history and art while fostering learning and curiosity. 
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7.5 SITE MODEL 
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7.6 SITE PLAN 
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