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Course objectives:

To familiarize students with important literary figures and canonical works of the historical period
e Tointroduce students the distinctive features of major literary movements and genres

e To demonstrate knowledge of the history or culture of the English Literature

e Tocomprehend an outline of English literature in terms of political, religious and social aspects

Unit 1: Elizabethan Period and Shakespeare Period (9 hrs)

Edmund Spenser, John Donne, Thomas Wyatt, Ben Jonson, John Webster, Thomas Kyd,
William Shakespeare- Characteristics of Shakespearean Plays, Ben Jonson, Francis Bacon,
Christopher Marlowe.

UNIT 2: Age of Milton & Dryden (9 Hrs)
Milton. Metaphysical Poets, Devotional Poets, Cavalier Poets, Richard Crashaw, Robert
Herrick, Sir Thomas Browne, John Dryden, John Bunyan, Samuel Pepys, William Congreve,
Ben Johnson.

UNIT 3: Augustan and the Romantic Period (9 Hrs)
Characteristics of Victorian Age, Alexander Pope, Joseph Addition, Johnson Swift, Thomas Gray, Dr.
SamuelJohnson, Thomas Gray, William Blake, William Wordsworth, Samuel Taylor Coleridge, P.B.
Shelley, John Keats, Charles Lamb, Jane Austen.

UNIT 4: The Victorian Age (9 Hrs)
Characteristics of Victorian Age, Alfred Tennyson, Robert Browning, Mathew Arnold, Charles Dickens, William
Thackeray, Thomas Hardy, Gerald Manley Hopkins, W.B Yeats, John Ruskin, William Butler Yeats.

UNIT5: Twentieth Century: The Modern Period: (9 Hrs)

E.M Forester, Ezra Pound, D.H. Lawrence, James Joyce, Virginia Woolf, Samuel Beckett, George Orwell,
Tennessee Williams, Alice Walker, Margaret Atwood.

Course outcomes:
At the end of the course the students will be able to

Explore the distinctive features of major literary movements and genres.

Develop a comprehensive idea of the prescribed periods of history

Analyze and evaluate texts that reflect diverse genres, time periods, and cultures.

Interpret various influences that power and governs literary evaluation.

Acquire knowledge about the three basic genres of literature namely poetry, prose and drama
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1. EDMUND SPENSER:

Edmund Spenser (ca. 1552-1599) ranks as the fore most English poet of the 16th century.
Famous as the author of the unfinished epic poem The Faerie Queene, he is the poet of an ordered
yet passionate Elizabethan world. He was deeply affected by Irish faerie mythology, which he
knew from his home at Kilcolman and possibly from his Irish wife Elizabeth Boyle. His genocidal
tracts against Gaelic culture were war propaganda. His house (ruins remain) was burned to the
ground during the war, causing him to flee Ireland.

Edmund Spenser was born in East Smithfield, London, around the year 1552, though there is some
ambiguity as to the exact date of his birth. As a young boy, he was educated in London at the
Merchant Taylors' School and matriculated as a sizar at Pembroke College, Cambridge.

Spenser‘s main poetical works are:
(1 The Shepher d'‘s Calendar (1579)
(1 Amoretti (1595), a collection of eighty eight Petrarchan sonnets

O

Epithalamion (1959), a magnificent ode written on the occasion of his marriage with
Elizabeth Boyle

Prothalamion (1596), an ode on marriage

Astrophel (1596), an elegy on the death of Sir Philip

Sidney Four Hymns (1576) written to glorify love and homour
The Faerie Queen (1589 —90).

O o 0o O

Spenser matriculated at the University of Cambridge on May 20, 1569. Ten years later he
published his first publicly-released poetic work, The Sheapheards' Calendar, to positive reviews.
He then began work on his magnum opus, The Faerie Queene, publishing the first three of the

projected twelve books in 1590.

Spenser was an English subject during the reign of Queen Elizabeth I, to whose court he aspired.
He offered Elizabeth The Faerie Queene in an attempt to gain her favor. Unfortunately, Spenser
held to political views and associated with individuals that did not meet the approval of Elizabeth's
principal secretary, Lord Burghley. Through Burghley's influence, Spenser was given only a small

pension in recognition for his grand poetic work.
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Sent to Ireland to hold English property on the oft-rebellious island, Spenser there met and wooed
Elizabeth Boyle, a young woman from an important English family, who was probably half his
age. His year-long suit to win her hand in marriage is recorded (with a deal of poetic license) in
Spenser's Amoretti. Spenser also dedicated a marriage song, Epithalamion, to his young bride. As
was the custom, both seemingly personal works of poetry were published for mass consumption
in 1594 and helped Spenser's literary career to improve. In the meantime, Spenser completed the

fourth through sixth books of The Faerie Queene and published them, along with revised versions
of the first three books, in 1596.

Spenser’'s masterpiece is the epic poem The Faerie Queene. The first three books of The
Faerie Queene were published in 1590, and a second set of three books were published in 1596.
Spenser originally indicated that he intended the poem to consist of twelve books, so the version
of the poem we have today is incomplete. Despite this, it remains one of the longest poems in the
English language.™*® It is an allegorical work, and can be read (as Spenser presumably intended)
on several levels of allegory, including as praise of Queen Elizabeth I. In a completely allegorical
context, the poem follows several knights in an examination of several virtues. In Spenser's "A
Letter of the Authors,” he states that the entire epic poem is "cloudily enwrapped in allegorical
devises," and that the aim behind The Faerie Queene was to "fashion a gentleman or noble person

in virtuous and gentle discipline.”

Spenser published numerous relatively short poems in the last decade of the sixteenth
century, almost all of which consider love or sorrow. In 1591, he published Complaints, a
collection of poems that express complaints in mournful or mocking tones. Four years later, in
1595, Spenser published Amoretti and Epithalamion. This volume contains eighty-nine sonnets
commemorating his courtship of Elizabeth Boyle. In " Amoretti,” Spenser uses subtle humour and
parody while praising his beloved, reworking Petrarchism in his treatment of longing for a woman.
"Epithalamion,” similar to "Amoretti," deals in part with the unease in the development of a
romantic and sexual relationship. It was written for his wedding to his young bride, Elizabeth
Boyle. The poem consists of 365 long lines, corresponding to the days of the year; 68 short lines,
claimed to represent the sum of the 52 weeks, 12 months, and 4 seasons of the annual cycle; and
24 stanzas, corresponding to the diurnal and sidereal hours. [ctation needed] Some have speculated that
the attention to disquiet in general reflects Spenser's personal anxieties at the time, as he was unable

to complete his most significant work, The Faerie Queene. In the following year Spenser released
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Prothalamion, a wedding song written for the daughters of a duke, allegedly in hopes to gain

favour in the court.!]

Spenser used a distinctive verse form, called the Spenserian stanza, in several works,
including The Faerie Queene. The stanza's main meter is iambic pentameter with a final line in
iambic hexameter (having six feet or stresses, known as an Alexandrine), and the rhyme scheme
is ababbcbcc. He also used his own rhyme scheme for the sonnet. In a Spenserian sonnet, the last
line of every quatrain is linked with the first line of the next one, yielding the rhyme scheme
ababbcbccdcdee.

JOHN DONNE:

John Donne (1572 -1631) was an English poet, satirist, lawyer and a cleric in the Church
of England. He is considered the pre-eminent representative of the metaphysical poets. His works
are noted for their strong, sensual style and include sonnets, love poetry, religious poems, Latin
translations, epigrams, elegies, songs, satires and sermons. His poetry is noted for its vibrancy of
language and inventiveness of metaphor, especially compared to that of his contemporaries.
Donne's style is characterised by abrupt openings and various paradoxes, ironies and dislocations.
These features, along with his frequent dramatic or everyday speech rhythms, his tense syntax and
his tough eloquence, were both a reaction against the smoothness of conventional Elizabethan
poetry and an adaptation into English of European baroque and mannerist techniques. His early
career was marked by poetry that bore immense knowledge of British society and he met that
knowledge with sharp criticism. Another important theme in Donne
’s poetry is the idea of true religion, something that he spent much time considering and theorising
about. He wrote secular poems as well as erotic and love poems. He is particularly famous for his
mastery of metaphysical conceits. Despite his great education and poetic talents, Donne lived in
poverty for several years, relying heavily on wealthy friends. He spent much of the money he
inherited during and after his education on womanising, literature, pastimes, and travel. In 1601,
Donne secretly married Anne More, with whom he had twelve children. In 1615, he became an
Anglican priest, although he did not want to take Anglican orders. He did so because King James
| persistently ordered it. In 1621, he was appointed the Dean of St Paul's Cathedral in London. He
also served as a member of parliament in 1601 and in 1614.

Writings
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Early poetry Donne's earliest poems showed a developed knowledge of English society coupled
with sharp criticism of its problems. His satires dealt with common Elizabethan topics, such as
corruption in the legal system, mediocre poets, and pompous courtiers. His images of sickness,
vomit, manure, and plague reflected his strongly satiric view of a world populated by all the fools
and knaves of England. His third satire, however, deals with the problem of true religion, a matter
of great importance to Donne. He argued that it was better to examine carefully one's religious
convictions than blindly to follow any established tradition, for none would be saved at the Final
Judgment, by claiming "A Harry, or a Martin taught [them] this." Donne's early career was also
notable for his erotic poetry, especially his elegies, in which he employed unconventional

metaphors, such as a flea biting two lovers being compared to sex.

In Elegy X1X: To His Mistris Going to Bed , he poetically undressed his mistress and compared
the act of fondling to the exploration of America. In Elegy XVIII , he compared the gap between
his lover's breasts to the Hellespont. Some have speculated that Donne's numerous illnesses,
financial strain, and the deaths of his friends all contributed to the development of a more somber
and pious tone in his later poems. The change can be clearly seen in "An Anatomy of the World™

(1611), a poem that Donne wrote in memory of Elizabeth Drury, daughter of his patron, Sir Robert

Drury of Hawstead, Suffolk. This poem treats Elizabeth's demise with extreme gloominess, using
it as a symbol for the Fall of Man and the destruction of the universe. The poem "A Nocturnal
upon S. Lucy's Day, Being the Shortest Day", concerns the poet's despair at the death of a loved
one. In it Donne expresses a feeling of utter negation and hopelessness, saying that "I am every
dead thing...re-begot / Of absence, darkness, death." This famous work was probably written in
1627 when both Donne's friend Lucy, Countess of Bedford, and his daughter Lucy Donne died.
Three years later, in 1630, Donne wrote his will on Saint Lucy's day (13 December), the date the
poem describes as "Both the year's, and the day's deep midnight."”

The increasing gloominess of Donne's tone may also be observed in the religious works that he
began writing during the same period. His early belief in the value of scepticism now gave way to
a firm faith in the traditional teachings of the Bible. Having converted to the Anglican Church,
Donne focused his literary career on religious literature. He quickly became noted for his sermons
and religious poems. The lines of these sermons and devotional works would come to influence
future works of English literature, such as Ernest Hemingway's For Whom the Bell Tolls , which
took its title from a passage in Meditation XVII of Devotions upon Emergent Occasions, and
Thomas Merton ’s No Man is an Island

, which took its title from the same source. Towards the end of his life Donne wrote works that



challenged death, and the fear that it inspired in many men, on the grounds of his belief that those
who die are sent to Heaven to live eternally. One example of this challenge is his Holy Sonnet X,
Death Be Not Proud, from which come the famous lines ““ Death, be not proud, though some have
called thee / Mighty and dreadful, for thou art not so. ” Even as he lay dying during Lent in 1631,
he rose from his sickbed and delivered the Death's Duel sermon, which was later described as his
own funeral sermon. Death ’s Duel portrays life as a steady descent to suffering and death, yet sees
hope in salvation and immortality through an embrace of God, Christ and the Resurrection.

STYLE:

His work has received much criticism over the years, especially concerning his metaphysical form.
Donne is generally considered the most prominent member of the Metaphysical poets, a phrase
coined in 1781 by the critic Dr Johnson, following a comment on Donne by the poet John Dryden.
Dryden had written of Donne in 1693: "He

affects the metaphysics, not only in his satires, but in his amorous verses, where nature only should
reign; and perplexes the minds of the fair sex with nice speculations of philosophy, when he should
engage their hearts, and entertain them with the softnesses of love.” In Life of Cowley (from
Samuel Johnson's 1781 work of biography and criticism Lives of the Most Eminent English Poets),
Johnson refers to the beginning of the seventeenth century in which there "appeared a race of
writers that may be termed the metaphysical poets”. Donne's immediate successors in poetry
therefore tended to regard his works with ambivalence, with the Neoclassical poets regarding his

conceits as abuse of the metaphor. However he was revived by Romantic poets such as Coleridge

and Browning, though his more recent revival in the early twentieth century by poets suchas T. S.

Eliot and critics like F R Leavis tended to portray him, with approval, as an anti-Romantic.

Donne is considered a master of the metaphysical conceit, an extended metaphor that
combines two vastly different ideas into a single idea, often using imagery. An example of this is
his equation of lovers with saints in "The Canonization". Unlike the conceits found in other
Elizabethan poetry, most notably Petrarchan conceits, which formed clichéd comparisons between
more closely related objects (such as a rose and love), metaphysical conceits go to a greater depth
in comparing two completely unlike objects. One of the most famous of Donne's conceits is found
in "A Valediction: Forbidding Mourning™ where he compares two lovers who are separated to the
two legs of a compass. Donne's works are also witty, employing paradoxes, puns, and subtle yet
remarkable analogies. His pieces are often ironic and cynical, especially regarding love and human

motives. Common subjects of Donne's poems are love (especially in his early life), death



(especially after his wife's death), and religion. John Donne's poetry represented a shift from
classical forms to more personal poetry. Donne is noted for his poetic metre, which was structured
with changing and jagged rhythms that closely resemble casual speech (it was for this that the
more classical-minded Ben Jonson commented that "Donne, for not keeping of accent, deserved
hanging"). Some scholars believe that Donne's literary works reflect the changing trends of his
life, with love poetry and satires from his youth and religious sermons during his later years. Other
scholars, such as Helen Gardner, question the validity of this dating —most of his poems were
published posthumously (1633). The exception to these is his Anniversaries which were published
in 1612 and Devotions upon Emergent Occasions published in 1624. His sermons are also dated,

sometimes specifically by date and year.

THOMAS WYATT

Sir Thomas Wyatt (1503-1542) was born to Henry and Anne Wyatt at Allington Castle, near
Maidstone, Kent, in 1503. Little is known of his childhood education. His first court appearance
was in 1516 as Sewer Extraordinary to Henry VIII. In 1516 he also entered St. John's College,
University of Cambridge. Around 1520, when he was only seventeen years old, he married Lord
Cobham's daughter Elizabeth Brooke. She bore him a son, Thomas Wyatt, the Younger, in
1521. He became popular at court, and carried out several foreign missions for King Henry VIIl,

and also served various offices at home.

Around 1525, Wyatt separated from his wife, charging her with adultery; it is also the year from
which his interest in Anne Boleyn probably dates.! He accompanied Sir Thomas Cheney on a
diplomatic mission to France in 1526 and Sir John Russell to Venice and the papal court in
Rome in 1527. He was made High Marshal of Calais (1528-1530) and Commissioner of the
Peace of Essex in 1532. Also in 1532, Wyatt accompanied King Henry and Anne Boleyn, who
was by then the King's mistress, on their visit to Calais. Anne Boleyn married the King in

January 1533, and Wyatt served in her coronation in June.

Woyatt was knighted in 1535, but in 1536 he was imprisoned in the Tower for quarreling with the
Duke of Suffolk, and possibly also because he was suspected of being one of Anne Boleyn's
lovers. During this imprisonment Wyatt witnessed the execution of Anne Boleyn on May 19,
1536 from the Bell Tower, and wrote V. Innocentia Veritas Viat Fides Circumdederunt me

inimici mei. He was released later that year. Henry, Wyatt's father died in November 1536.
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Wyatt was returned to favor and made ambassador to the court of the Holy Roman Emperor,
Charles V, in Spain. He returned to England in June 1539, and later that year was again
ambassador to Charles until May 1540. Wyatt's praise of country life, and the cynical comments

about foreign courts, in his verse epistle Mine Own John Poins derive from his own experience.

In 1541 Wyatt was charged with treason on a revival of charges originally levelled against him in
1538 by Edmund Bonner, now Bishop of London. Bonner claimed that while ambassador,
Wyatt had been rude about the King's person, and had dealings with Cardinal Pole, a papal legate
and Henry's kinsman, with whom Henry was much angered over Pole's siding with papal
authority in the matter of Henry's divorce proceedings from Katharine of Aragdn. Wyatt was
again confined to the Tower, where he wrote an impassioned 'Defence’. He received a royal
pardon, perhaps at the request of then queen, Catharine Howard, and was fully restored to favor
in 1542. Wyatt was given various royal offices after his pardon, but he became ill after
welcoming Charles V's envoy at Falmouth and died at Sherborne on 11 October 1542.

None of Wyatt's poems had been published in his lifetime, with the exception of a few poems in

a miscellany entitled The Court of Venus. His first published work was Certain Psalms (1549),
metrical translations of the penitential psalms. It wasn't until 1557, 15 years after Wyatt's death,
that a number of his poetry appeared alongside the poetry of Henry Howard, Earl of Surrey in
printer Richard Tottel's Songs and Sonnets written by the Right Honorable Lord Henry Howard
late Earl of Surrey and other. Until modern times it was called simply Songs and Sonnets, but
now it is generally known as Tottel's Miscellany. The rest of Wyatt's poetry, lyrics, and satires

remained in manuscript until the 19th and 20th centuries "rediscovered™ them.

Woyatt, along with Surrey, was the first to introduce the sonnet into English, with its
characteristic final rhyming couplet. He wrote extraordinarily accomplished imitations of
Petrarch's sonnets, including 'l find no peace' ("Pace non trovo') and 'Whoso List to Hunt—the
latter, quite different in tone from Petrarch's 'Una candida cerva', has often been seen to refer to
Anne Boleyn as the deer with a jewelled collar. Wyatt was also adept at other new forms in
English, such as the terza rima and the rondaeu. Wyatt and Surrey often share the title "father of

the English sonnet."”
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Major Works

All issues of scholarly debate depicted in Wyatt's work have been discussed for centuries. The
Court of Venus (1955) includes three fragments of Wyatt's verse that were circulated among
members of Henry's court from 1535-39, 1547-49, and 1561-64, the latter being subtitled A Book
of Ballets. His most important work by far has been Tottel's Miscellany (1557), that features one-
third of Wyatt's canon, focusing on his lyrics and translations of Italian masters, such as Petrarch
and Serafino. This miscellany has appeared in at least nine editions over thirty years. A great deal
of lattitude was exercised in the recent re-editing of Wyatt's poetry, and although it is uneven in
quality, Tottel's represents one of the most important works of the sixteenth century. As such,
Wyatt's canon has been revised and collected in several editions since his lifetime, his work
currently experiencing a resurrgence in popularity for its depictions of life and society at the time
of Henry VIII.

Because Wyatt worked with English models, especially Chaucer, as well as with those from the
Continent, his poems exhibit the conventions of amour courtois while at the same time subtly
rejecting them. His courtly poetry includes love poems, the sonnets, epigrams and songs; and
satiric poems. The context of this work encompasses depictions of love set within the traditional
modes of the English court, and deals with social vying and competition between classes. For
example, in his love lyrics, the king's bard becomes the lover who writes, sighs, and sings to win
the favor of ladies who might help advance his career. Although his verse serves as commentary
on the early Tudor court, Wyatt's three epistolary satires are humanist pieces taken from the Italian
tradition that more effectively criticizes the court than does his poetry. His Penitential Psalms also

established Wyatt as a writer of the Protestant Reformation as he based his translations on the

repentance of King David, encouraging, according to one view, continual repentance among the
Christians of the kingdom.
Wyatt's Poetry and Influence

Whyatt's professed object was to experiment with the English tongue, to civilise it, to raise its
powers to those of its neighbours. A significant amount of his literary output consists of
translations and imitations of sonnets by the Italian poet Petrarch; he also wrote sonnets of his
own. He took subject matter from Petrarch's sonnets, but his rhyme schemes make a significant
departure. Petrarch's sonnets consist of an "octave"”, rhyming abba abba, followed, after a turn

(volta) in the sense, by a "sestet" with various rhyme schemes. Wyatt employs the Petrarchan
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octave, but his most common sestet scheme is cddc ee. This marks the beginnings of an exclusively
"English" contribution to sonnet structure, that is three quatrains and a closing couplet. 15 years
after his death, the printer Richard Tottel included 97 poems attributed to Wyatt among the 271
poems in Tottel's Miscellany, Songs and Sonnets.

In addition to imitations of works by the classical writers Seneca and Horace, he experimented in
stanza forms including the rondeau, epigrams, terza rima, ottava rima songs, satires and also with
monorime, triplets with refrains, quatrains with different length of line and rhyme schemes,
quatrains with codas, and the French forms of douzaine and treizaine. Wyatt introduced
contemporaries to his poulter's measure form (Alexandrine couplets of twelve syllable iambic lines
alternating with a fourteener, fourteen syllable line), and is acknowledged a master of the iambic

tetrameter.

While Wyatt's poetry reflects classical and Italian models, he also admired the work of Chaucer
and his vocabulary reflects Chaucer's (for example, his use of Chaucer's word newfangleness,
meaning fickle, in They flee from me that sometime did me seek). Many of his poems deal with the
trials of romantic love, and the devotion of the suitor to an unavailable or cruel mistress. Others of
his poems are scathing, satirical indictments of the hypocrisies and flat-out pandering required of

courtiers ambitious to advance at the Tudor court.

Wyatt was one of the earliest poets of the English Renaissance. He was responsible for many
innovations in English poetry and, alongside Henry Howard, Earl of Surrey, introduced the sonnet
from Italy into England. His lyrics show tenderness of feeling and purity of diction. He is one of
the originators of the convention in love poetry according to which the mistress is painted as hard-

hearted and cruel.

JOHNLYLY

John Lyly, (1554-1606), author considered to be the first English prose stylist to leave an enduring
impression upon the language. As a playwright he also contributed to the development of prose
dialogue in English comedy. Lylywas educated at Magdalen College, Oxford, and went to London
about 1576. There he gained fame with the publication of two prose romances, Euphues: The
Anatomy of Wit (1578) and Euphues and His England (1580), which together made him the most
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fashionable English writer of the 1580s. Euphues is a romantic intrigue told in letters interspersed
with general discussions on such topics as religion, love, and epistolary style. Lyly’s preoccupation
with the exact arrangement and selection of words, his frequent use of similes drawn from classical
mythology, and his artificial and excessively elegant prose inspired a short-lived Elizabethan
literary style called “euphuism.” The Euphues novels introduced a new concern with form into

English prose.

After 1580 Lyly devoted himself almost entirely to writing comedies. In 1583 he gained control
of the first Blackfriars Theatre, in which his earliest plays, Campaspe and Sapho and Phao, were
produced. All of Lyly’s comedies except The Woman in the Moon were presented by the Children
of Paul’s, a children’s company that was periodically favoured by Queen Elizabeth. The
performance dates of his plays are as follows: Campaspe and Sapho and Phao, 1583-84;
Gallathea, 1585-88; Endimion, 1588; Midas, 1589; Love’s Metamorphosis, 1590; Mother
Bombie, 1590; and The Woman in the Moon, 1595. All but one of these are in prose. The finest is

considered to be Endimion, which some critics hold a masterpiece.

John Lyly was an English writer, poet, dramatist, playwright, and politician, best known for his
books Euphues: The Anatomy of Wit (1578) and Euphues and His England (1580). Lyly's
mannered literary style, originating in his first books, is known as euphuism. Lyly was educated at
Magdalen College, Oxford, and went to London about 1576. There he gained fame with the
publication of two prose romances, Euphues: The Anatomy of Wit (1578) and Euphues and His
England (1580), which together made him the most fashionable English writer of the 1580s.
Euphues is a romantic intrigue told in letters interspersed with general discussions on such topics
as religion, love, and epistolary style. Lyly’s preoccupation with the exact arrangement and
selection of words, his frequent use of similes drawn from classical mythology, and his artificial
and excessively elegant prose inspired a short-lived Elizabethan literary style called “euphuism.”

The Euphues novels introduced a new concern with form into English prose.

After 1580 Lyly devoted himself almost entirely to writing comedies. In 1583 he gained control
of the first Blackfriars Theatre, in which his earliest plays, Campaspe and Sapho and Phao, were
produced. All of Lyly’s comedies except The Woman in the Moon were presented by the Children
of Paul’s, a children’s company that was periodically favoured by Queen Elizabeth. The
performance dates of his plays are as follows: Campaspe and Sapho and Phao, 1583-84;
Gallathea, 1585-88; Endimion, 1588; Midas, 1589; Love’s Metamorphosis, 1590; Mother
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Bombie, 1590; and The Woman in the Moon, 1595. All but one of these are in prose. The finest is

considered to be Endimion, which some critics hold a masterpiece.

Lyly’s comedies mark an enormous advance upon those of his predecessors in English drama.
Their plots are drawn from classical mythology and legend, and their characters engage in
euphuistic speeches redolent of Renaissance pedantry; but the charm and wit of the dialogues and
the light and skillful construction of the plots set standards that younger and more gifted dramatists

could not ignore.

Lyly’s popularity waned with the rise of Thomas Kyd, Christopher Marlowe, and William
Shakespeare, and his appeals to Queen Elizabeth for financial relief went unheeded. He had hoped
to succeed Edmund Tilney in the court post of Master of the Revels, but Tilney outlived him, and

Lyly died a poor and bitter man.

Comedies

In 1632 Blount published Six Court Comedies, the first printed collection of Lyly's plays. They
appear in the text in the following order; the parenthetical date indicates the year they appeared

separately in quarto form:

Endymion (1591)
Campaspe (1584)
Sapho and Phao (1584)
Gallathea (1592)
Midas (1592)

Mother Bombie (1594)

o o o o o oo

Lyly's other plays include Love's Metamorphosis (though printed in 1601, possibly Lyly's earliest
play — the surviving version is likely a revision of the original), and The Woman in the Moon,
first printed in 1597. Of these, all but the last are in prose. A Warning for Faire Women (1599) and
The Maid's Metamorphosis (1600) have been attributed to Lyly, but on altogether insufficient

grounds.
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The first editions of all these plays were issued between 1584 and 1601, and the majority of them
between 1584 and 1592, in what were Lyly's most successful and popular years. His importance
as a dramatist has been very differently estimated. Lyly's dialogue is still a long way removed from
the dialogue of Shakespeare. But at the same time it is a great advance in rapidity and resource
upon anything which had gone before it; it represents an important step in English dramatic art.
His nimbleness, and the wit which struggles with his pedantry, found their full development in the
dialogue of Twelfth Night and Much Ado about Nothing, just as "Marlowe's mighty line" led up to
and was eclipsed by the majesty and music of Shakespearean passion.

One or two of the songs introduced into his plays are justly famous and show a real lyrical gift.
Nor in estimating his dramatic position and his effect upon his time must it be forgotten that his
classical and mythological plots, flavourless and dull as they would be to a modern audience, were
charged with interest to those courtly hearers who saw in Midas Philip I, Elizabeth in Cynthia and
perhaps Leicester's unwelcome marriage with Lady Sheffield in the love affair between Endymion
and Tellus which brings the former under Cynthia's displeasure. As a matter of fact his reputation
and popularity as a playwright were considerable. Harvey dreaded lest Lyly should make a play
upon their quarrel; Francis Meres, as is well known, places him among "the best for comedy"; and
Ben Jonson names him among those foremost rivals who were "outshone” and outsung by

Shakespeare.

Lyly must also be considered and remembered as a primary influence on the plays of William
Shakespeare, and in particular the romantic comedies. Love's Metamorphosis is a large influence
on Love's Labour's Lost, and Gallathea is a major source for A Midsummer Night's Dream. In
2007, Primavera Productions in London staged a reading of Gallathea, directed by Tom Littler,
consciously linking it to Shakespeare's plays. They also claim an influence on Twelfth Night and
As You Like It.

In addition to the plays, Lyly also composed at least one "entertainment™ (a show that combined
elements of masque and drama) for Queen Elizabeth; The Entertainment at Chiswick was staged
on 28 and 29 July 1602. Lyly has been suggested as the author of several other royal entertainments

of the 1590s, most notably The Entertainment at Mitcham performed on 13 September 1598,

See Lyly's Complete Works, ed. R. Warwick Bond (3 vols., 1902); Euphues, from early editions,
by Edward Arber (1868); AW Ward, English Dramatic Literature, i. 151; JP Collier, History of
Dramatic Poetry, iii. 172; "John Lilly and Shakespeare”, by C. C. Hense in the Jahrbuch der
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deutschen Shakesp. Gesellschaft, vols. vii and viii (1872, 1873); F. W. Fairholt, Dramatic Works
of John Lilly (2 vols.) More recently, all of the comedies have been edited in individual volumes

as a part of the Revels Plays series.
GEORGE HERBERT

George Herbert, (born April 3, 1593, Montgomery Castle, Wales—died March 1, 1633,
Bemerton, Wiltshire, Eng.), English religious poet, a major metaphysical poet, notable for the
purity and effectiveness of his choice of words.

A younger brother of Edward Herbert, 1st Baron Herbert of Cherbury, a notable secular
metaphysical poet, George in 1610 sent his mother for New Year’s two sonnets on the theme that
the love of God is a fitter subject for verse than the love of woman, a foreshadowing of his poetic

and vocational bent.

Educated at home, at Westminster School, and at Trinity College, Cambridge, he was in 1620
elected orator of the university, a position that he described as “the finest place in the university.”
His two immediate predecessors in the office had risen to high positions in the state, and Herbert
was much involved with the court. During Herbert’s academic career, his only published verse
was that written for special occasions in Greek and Latin. By 1625 Herbert’s sponsors at court
were dead or out of favour, and he turned to the church, being ordained deacon. He resigned as
orator in 1627 and in 1630 was ordained priest and became rector at Bemerton. He became friends
with Nicholas Ferrar, who had founded a religious community at nearby Little Gidding, and
devoted himself to his rural parish and the reconstruction of his church. Throughout his life he
wrote poems, and from his deathbed he sent a manuscript volume to Ferrar, asking him to decide
whether to publish or destroy them. Ferrar published them with the title The Temple: Sacred Poems

and Private Ejaculations in 1633.

Poetry

Herbert wrote poetry in English, Latin and Greek. In 1633 all of Herbert's English poems were
published in The Temple: Sacred Poems and Private Ejaculations, with a preface by Nicholas
Ferrar. The book went through eight editions by 1690. According to Isaac Walton, when Herbert
sent the manuscript to Ferrar, he said that "he shall find in it a picture of the many spiritual conflicts

that have passed between God and my soul, before | could subject mine to the will of Jesus, my
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Master".[*4] In this Herbert used the format of the poems to reinforce the theme he was trying to
portray. Beginning with "The Church Porch", they proceed via "The Altar" to "The Sacrifice", and
so onwards through the collection.

All of Herbert's surviving English poems are on religious themes and are characterised by
directness of expression enlivened by original but apt conceits in which, in the Metaphysical
manner, the likeness is of function rather than visual. In "The Windows", for example, he compares
a righteous preacher to glass through which God's light shines more effectively than in his words.
Commenting on his religious poetry later in the 17th century, Richard Baxter said, "Herbert speaks

to God like one that really believeth in God, and whose business in the world is most with God.

Heart-work and heaven-work make up his books™ Helen Gardner later added "head-work™ to this
characterisation in acknowledgement of his "intellectual vivacity". It has also been pointed out
how Herbert uses puns and wordplay to “convey the relationships between the world of daily
reality and the world of transcendent reality that gives it meaning. The kind of word that functions

on two or more planes is his device for making his poem an expression of that relationship."

Visually too the poems are varied in such a way as to enhance their meaning, with intricate rhyme
schemes, stanzas combining different line lengths and other ingenious formal devices. The most
obvious examples are pattern poems like "The Altar,” in which the shorter and longer lines are
arranged on the page in the shape of an altar. The visual appeal is reinforced by the conceit of its
construction from a broken, stony heart, representing the personal offering of himself as a sacrifice
upon it. Built into this is an allusion to Psalm 51:17: "The sacrifices of God are a broken spirit; a
broken and a contrite heart.” Inthe case of "Easter Wings" (illustrated here), the words were printed
sideways on two facing pages so that the lines there suggest outspread wings. The words of the
poem are paralleled between stanzas and mimic the opening and closing of the wings. In Herbert’s

poems formal ingenuity is not an end in itself but is employed only as an auxiliary to itsmeaning.

The formal devices employed to convey that meaning are wide in range. In his meditation on the
passage "Our life is hid with Christ in God", the capitalised words ‘My life is hid in him that is my
treasure’ move across successive lines and demonstrate what is spoken of in the text. Opposites
are brought together in "Bitter-Sweet" for the same purpose. Echo and variation are also common.
The exclamations at the head and foot of each stanza in "Sighs and Grones™ are one example. The
diminishing truncated rhymes in "Paradise" are another. There is also an echo-dialogue after each

line in "Heaven", other examples of which are found in the poetry of his brother Lord Herbert of
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Cherbury. Alternative rhymes are offered at the end of the stanzas in "The Water-Course", while

the "Mary/Army Anagram" is represented in its title.

Once the taste for this display of Baroque wit had passed, the satirist John Dryden was to dismiss
it as so many means to "torture one poor word ten thousand ways".! Though Herbert remained
esteemed for his piety, the poetic skill with which he expressed his thought had to wait centuries

to be admired again.

Prose

Herbert's only prose work, A Priest to the Temple (usually known as The Country Parson), offers
practical advice to rural clergy. In it, he advises that "things of ordinary use” such as ploughs,
leaven, or dances, could be made to "serve for lights even of Heavenly Truths". It was first
published in 1652 as part of Herbert's Remains, or Sundry Pieces of That Sweet Singer, Mr. George
Herbert, edited by Barnabas Oley. The first edition was prefixed with unsigned preface by Oley,

which was used as one of the sources for Izaak Walton's biography of Herbert, first published in

1670. The second edition appeared in 1671 as A Priest to the Temple or the Country Parson, with

a new preface, this time signed by Oley.

Like many of his literary contemporaries, Herbert was a collector of proverbs. His Outlandish
Proverbs was published in 1640, listing over 1000 aphorisms in English, but gathered from many
countries (in Herbert's day, 'outlandish’ meant foreign). The collection included many sayings
repeated to this day, for example, "His bark is worse than his bite" and "Who is so deaf, as he that
will not hear?" These and an additional 150 proverbs were included in a later collection entitled
Jacula Prudentum (sometimes seen as Jacula Prudentium), dated 1651 and published in 1652 as

part of Oley's Herbert's Remains.

BEN JONSON

Ben Jonson, by name of Benjamin Jonson (born June 11?, 1572, London, England—died
August 6, 1637, London), English Stuart dramatist, lyric poet, and literary critic. He is generally
regarded as the second most important English dramatist, after William Shakespeare, during the

reign of James I. Among his major plays are the comedies Every Man in His Humour (1598),
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Volpone (1605), Epicoene; or, The Silent Woman (1609), The Alchemist (1610), and Bartholomew
Fair (1614).

In 1606 Jonson and his wife (whom he had married in 1594) were brought before the consistory
court in London to explain their lack of participation in the Anglican church. He denied that his
wife was guilty but admitted that his own religious opinions held him aloof from attendance. The
matter was patched up through his agreement to confer with learned men, who might persuade him
if they could. Apparently it took six years for him to decide to conform. For some time before this
he and his wife had lived apart, Jonson taking refuge in turn with his patrons Sir Robert Townshend
and Esmé Stuart, Lord Aubigny.

During this period, nevertheless, he made a mark second only to Shakespeare’s in the public
theatre. His comedies Volpone; or, the Foxe (1606) and The Alchemist (1610) were among the
most popular and esteemed plays of the time. Each exhibited man’s folly in the pursuit of gold.
Set respectively in Italy and London, they demonstrate Jonson’s enthusiasm both for the typical
Renaissance setting and for his own town on Europe’s fringe. Both plays are eloquent and compact,
sharp-tongued and controlled. The comedies Epicoene (1609) and Bartholomew Fair (1614) were

also successful.

Jonson embarked on a walking tour in 1618-19, which took him to Scotland. During the visit the
city of Edinburgh made him an honorary burgess and guild brother. On his return to England he
received an honorary Master of Arts degree from Oxford University, a most signal honour in his
time. Jonson’s life was a life of talk as well as of writing. He engaged in “wit-combats” with
Shakespeare and reigned supreme. It was a young man’s ultimate honour to be regarded as a “son

of Ben.”

In 1623 his personal library was destroyed by fire. By this time his services were seldom called on
for the entertainment of Charles I’s court, and his last plays failed to please. In 1628 he suffered
what was apparently a stroke and, as a result, was confined to his room and chair, ultimately to his
bed. That same year he was made city chronologer (thus theoretically responsible for the city’s
pageants), though in 1634 his salary for the post was made into a pension. Jonson died in 1637 and

was buried in Westminster Abbey.

The first folio edition of his works had appeared in 1616; posthumously, in a second Jonson folio
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(1640), appeared Timber: or, Discoveries, a series of observations on life and letters. Here Jonson

held forth on the nature of poetry and drama and paid his final tribute to Shakespeare: in spite of
acknowledging a belief that his great contemporary was, on occasion, “full of wind”—
sufflaminandus erat—he declared that “I loved the man, and do honour his memory, on this side

idolatry, as much as any.”

Ben Jonson occupies by common consent the second place among English dramatists of the reigns
of Elizabeth I and James I. He was a man of contraries. For “twelve years a papist,” he was also—
in fact though not in title—Protestant England’s first poet laureate. His major comedies express a
strong distaste for the world in which he lived and a delight in exposing its follies and vices. A
gifted lyric poet, he wrote two of his most successful plays entirely in prose, an unusual mode of
composition in his time. Though often an angry and stubborn man, no one had more disciples than
he. He was easily the most learned dramatist of his time, and he was also a master of theatrical
plot, language, and characterization. It is a measure of his reputation that his dramatic works were
the first to be published in folio (the term, in effect, means the “collected works”) and that his plays
held their place on the stage until the period of the Restoration. Later they fell into neglect, though
The Alchemist was revived during the 18th century, and in the mid-20th century several came back
into favour: Volpone, The Alchemist, and Bartholomew Fair especially have been staged with

striking success.

Jonson’s chief plays are still very good theatre. His insistence on putting classical theory into
practice in them has reinforced rather than weakened the effect of his gift of lively dialogue, robust
characterization, and intricate, controlled plotting. In each of them he maneuvers a large cast of
vital personages, all consistently differentiated from one another. Jonson’s plots are skillfully put
together; incident develops out of incident in a consistent chain of cause and effect, taking into
account the respective natures of the personages involved and proceeding confidently through a
twisting, turning action that is full of surprises without relying on coincidence or chance.
Sometimes Jonson’s comedy derives from the dialogue, especially when it is based on his
observation of contemporary tricks of speech. But there are also superbly ludicrous situations,

often hardly removed from practical joke.

Jonson is renowned for his method of concentrating on a selected side, or on selected sides, of a
character, showing how they dominate the personality. This is to some extent a natural outcome

of his classical conception of art, but it also stems from his clear, shrewd observation of people. In
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Jonson’s plays both eccentricity and normal behaviour are derived from a dominating
characteristic, so that the result is a live, truthfully conceived personage in whom the ruling passion
traces itself plainly. The later plays, for example, have characters whose behaviour is dominated
by one psychological idiosyncrasy. But Jonson did not deal exclusively in “humours.” In some of
his plays (notably Every Man in His Humour), the stock types of Latin comedy contributed as
much as the humours theory did. What the theory provided for him and for his contemporaries was
a convenient mode of distinguishing among human beings. The distinctions so made could be

based on the “humours,” on Latin comic types, or, as in Volpone, in the assimilation of humans to

different members of the animal kingdom. The characters Volpone, Mosca, Sir Epicure Mammon,
Face, Subtle, Dol Common, Overdo, and Ursula are not simply “humours”; they are glorious type
figures, so vitally rendered as to take on a being that transcends the type. This method was one of
simplification, of typification, and yet also of vitalization.

The Restoration dramatists’ use of type names for their characters (Cockwood, Witwoud, Petulant,
Pinchwife, and so on) was a harking back to Jonson, and similarly in the 18th century, with such
characters as Peachum, Lumpkin, Candour, and Languish. And though, as the 18th century
proceeded, comic dramatists increasingly used names quite arbitrarily, the idea of the Jonsonian
“type” or “humour” was always at the root of their imagining. Jonson thus exerted a great influence
on the playwrights who immediately followed him. In the late Jacobean and Caroline years, it was
he, Shakespeare, and Francis Beaumont and John Fletcher who provided all the models. But it was
he, and he alone, who gave the essential impulse to dramatic characterization in comedy of the
Restoration and also in the 18th and 19th centuries.
JOHN WEBSTER

John Webster (c. 1580 — c. 1634) was an English Jacobean dramatist best known for his
tragedies The White Devil and The Duchess of Malfi, which are often regarded as masterpieces of

the early 17th-century English stage.l*! His life and career overlapped William Shakespeare's.

The Major Tragedies

Despite his ability to write comedy, Webster is best known for his two brooding English tragedies
based on Italian sources. The White Devil, a retelling of the intrigues involving Vittoria
Accoramboni, an Italian woman assassinated at the age of 28, was a failure when staged at the Red

Bull Theatre in 1612 (published the same year), being too unusual and intellectual for its audience.
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The Duchess of Malfi, first performed by the King's Men about 1614 and published nine years
later, was more successful. He also wrote a play called Guise, based on French history, of which

little else is known as no text has survived.®!

The White Devil was performed in the Red Bull Theatre, an open-air theatre that is believed to
have specialised in providing simple, escapist drama for a largely working class audience, a factor
that might explain why Webster's highly intellectual and complex play was unpopular with its
audience. In contrast, The Duchess of Malfi was probably performed by the King's Men in the
smaller, indoor Blackfriars Theatre, where it would have played to a better educated audience that
might have appreciated it better. The two plays would thus have been very different in their original
performances. The White Devil would have been performed, probably in one continuous action,
by adult actors, with elaborate stage effects a possibility. The Duchess of Malfi was performed in
a controlled environment, with artificial lighting, and musical interludes between acts, which
allowed time, perhaps, for the audience to accept the otherwise strange rapidity with which the
Duchess is able to have babies.

Late plays

Webster wrote one more play on his own: The Devil's Law Case (c. 1617-1619), a tragicomedy.
His later plays were collaborative city comedies: Anything for a Quiet Life (c. 1621), co-written
with Thomas Middleton, and A Cure for a Cuckold (c. 1624), co-written with William Rowley. In
1624, he also co-wrote a topical play about a recent scandal, Keep the Widow Waking (with John
Ford, Rowley and Dekker).P! The play itself is lost, although its plot is known from a court case.
He is believed to have contributed to the tragicomedy The Fair Maid of the Inn with John Fletcher,
Ford, and Phillip Massinger. His Appius and Virginia, probably written with Thomas Heywood,

is of uncertain date.

Reputation

Webster's major plays, The White Devil and The Duchess of Malfi, are macabre, disturbing works
that seem to prefigure the Gothic literature of the late eighteenth and early nineteenth
centuries. [eitation needed] ntricate, complex, subtle and learned, they are difficult but rewarding, and

are still frequently staged today.

Webster has received a reputation for being the Elizabethan and Jacobean dramatist with the most
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unsparingly dark vision of human nature. Even more than John Ford, whose 'Tis Pity She's a Whore
is also very bleak, Webster's tragedies present a horrific vision of mankind. In his poem "Whispers
of Immortality,” T. S. Eliot memorably says that Webster always saw "the skull beneath the skin".

On the other hand, Webster's title character in The Duchess of Malfi is presented as a figure of
virtue by comparison to her malevolent brothers, and in facing death she exemplifies classical
Stoic courage. Her martyr-like death scene has been compared to that of the titular king in
Christopher Marlowe's play Edward I1. Webster's use of a strong, virtuous woman as his central
character was rare for his time and represents a deliberate reworking of some of the original
historical event on which his play was based. The character of the duchess recalls the Victorian
poet and essayist Algernon Charles Swinburne's comment in A Study of Shakespeare that in
tragedies such as King Lear Shakespeare had shown such a bleak world as a foil or backdrop for
virtuous heroines such as Ophelia and Imogen, so that their characterization would not seem too

incredible. Swinburne describes such heroines as shining in the darkness.

While Webster's drama was generally dismissed in the eighteenth and nineteenth centuries, many
twentieth century critics and theatregoers found The White Devil and The Duchess of Malfi to be
brilliant plays of great poetic quality and dark themes. One explanation for this change is that only
after the horrors of war in the early twentieth century could their desperate protagonists be
portrayed on stage again, and understood. W. A. Edwards wrote of Webster's plays in Scrutiny 11
(1933-4): "Events are not within control, nor are our human desires; let's snatch what comes and
clutch it, fight our way out of tight corners, and meet the end without squealing.” The violence and

pessimism of Webster's tragedies have seemed to some analysts close to modern sensibilities.

THOMAS NASHE

Nashe also spelled Nash (born 1567, Lowestoft, Suffolk, Eng.—died c. 1601, Yarmouth,
Norfolk?), pamphleteer, poet, dramatist, and author of The Unfortunate Traveller; or, The Life of

Jacke Wilton (1594), the first picaresque novel in English.

Nashe was educated at the University of Cambridge, and about 1588 he went to London, where he
became associated with Robert Greene and other professional writers. In 1589 he wrote The

Anatomie of Absurditie and the preface to Greene’s Menaphon. Both works are bold, opinionated
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surveys of the contemporary state of writing; occasionally obscure, they are euphuistic in style and

range freely over a great variety of topics.

In 1589 and 1590 he evidently became a paid hack of the episcopacy in the Marprelate controversy
and matched wits with the unidentified Puritan “Martin.” Almost all the Anglican replies to Martin
have variously been assigned to Nashe, but only An Almond for a Parrat (1590) has been
convincingly attributed to him. He wrote the preface to Thomas Newman’s unauthorized edition
of Sir Philip Sidney’s Astrophel and Stella (1591). Though Nashe penned an extravagant
dedication to Sidney’s sister, the countess of Pembroke, the book was withdrawn and reissued in

the same year without Nashe’s foreword.

Pierce Penilesse His Supplication to the Divell (1592), a satire focused on the seven deadly sins,
was Nashe’s first distinctive work. Using a free and extemporaneous prose style, full of
colloquialisms, newly coined words, and fantastic idiosyncrasies, Nashe buttonholes the reader
with a story in which a need for immediate entertainment seems to predominate over any narrative
structure or controlling objective. Having become involved in his friend Greene’s feud with the
writer Gabriel Harvey, Nashe satirized Harvey and his brothers in Pierce and then joined the
combat in an exchange of pamphlets with Harvey, Strange Newes (1592) and Have with You to
Saffron-Walden (1596). If Harvey is to be credited, Nashe was a hack for the printer John Danter
in 1593. The controversy was terminated in 1599, when the archbishop of Canterbury ordered that
“all Nasshes bookes and Doctor Harveyes bookes be taken wheresoever they maye be found and

that none of theire bookes bee ever printed hereafter.”

Apparently Nashe wrote Strange Newes while he was living at the home of Sir George Carey, who
momentarily relieved his oppressive poverty. In Christs Teares over Jerusalem (1593), Nashe
warned his countrymen during one of the country’s worst outbreaks of bubonic plague that, unless
they reformed, London would suffer the fate of Jerusalem. The Terrors of the Night (1594) is a

discursive, sometimes bewildering, attack on demonology.

Pierce Penilesse excepted, Nashe’s most successful works were his entertainment Summers Last
Will and Testament (1592, published 1600); his picaresque novel The Unfortunate Traveller; or,
The Life of Jacke Wilton; Dido, Queen of Carthage (1594; with Christopher Marlowe); and Nashes

Lenten Stuffe (1599). The Unfortunate Traveller is a brutal and realistic tale of adventure narrated

with speed and economy. The book describes the travels through Germany and Italy of its rogue
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hero, Jacke Wilton, who lives by his wits and witnesses all sorts of historic events before he is
converted to a better way of life. Lenten Stuffe, in praise of herrings, contains a charming
description of the town of Yarmouth, Norfolk, a herring fishery. Nashe retreated to Yarmouth
when he and Ben Jonson were prosecuted as a result of their satirical play The Isle of Dogs (1597).

The details surrounding Nashe's death are uncertain. He died in 1601, aged 34, and various
causesranging from the plague to food poisoning to a stroke have been suggested. In Thomas
Dekker's A Knight'sConjuring (2nd ed. revised of his News from Hell), he described Nashe in

Elysium "still haunted with the sharp and satirical spirit that followed him here upon earth." 2 An
anonymous contemporary tribute to Nashe said:

Let all his faults sleep with his mournful

chest, And there for ever with his ashes rest.

His style was witty, though it had some gall,
Some things he might have mended, so may

all.Yet this | say, that for a mother wit,
Few men have ever seen the like of it.

THOMAS KYD

Thomas Kyd, (baptized Nov. 6, 1558, London, Eng.—died c. December 1594, London), English
dramatist who, with his The Spanish Tragedy (sometimes called Hieronimo, or Jeronimo, after its
protagonist), initiated the revenge tragedy of his day. Kyd anticipated the structure of many later
plays, including the development of middle and final climaxes. In addition, he revealed an
instinctive sense of tragic situation, while his characterization of Hieronimo in The Spanish

Tragedy prepared the way for Shakespeare’s psychological study of Hamlet.

Kyd was not educated at university and came from a relatively humble background; nonetheless,
he was well-acquainted with the classics and most likely was fluent in Latin and Greek. For
centuries .other writers—belonging to the community of so-called "university wits"—had
attempted to translate the style of Latin drama for the English stage; Kyd was the first to do so
successfully. Kyd was the first to revitalize the classical tragic form, with all its violence and

tension, using English that was neither obscure nor melodramatic but penetratingly real. Perhaps
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because of his humble origins—a trait he shared with Shakespeare—Kyd was the first dramatist
to not only interpret the masterworks of the past, but compose masterworks of his own for his own

times.

Later life

On or about 1587 Kyd entered the service of a noble, possibly Ferdinando Stanley, Lord Strange,
who sponsored a company of actors. He may have worked as a secretary, if not also as a
playwright. Around 1591 Christopher Marlowe also joined this patron’s service, and for a while
Marlowe and Kyd shared lodgings.

On May 11, 1593 the Privy Council ordered the arrest of the authors of "divers lewd and mutinous
libels™ which had been posted around London. The next day, Kyd was among those arrested; he
would later believe that he had been the victim of an informer. His lodgings were searched, but
instead of evidence of the "libels” the authorities found an Arianist tract, described by an
investigator as "vile heretical conceits denying the deity of Jesus Christ our Saviour found amongst
the papers of Thos Kydd, prisoner ... which he affirmeth he had from Marlowe." It is believed that
Kyd was tortured to obtain this information. Marlowe was summoned by the Privy Council and,
while waiting for a decision on his case, was killed in an incident involving known government

agents.

Kyd was eventually released but was not accepted back into his lord's service. Believing he was
under suspicion of atheism himself, he wrote to the Lord Keeper, Sir John Puckering, protesting
his innocence, but his efforts to clear his name were apparently fruitless. After his ordeal, Kyd did
not have many days left. His final play, Cornelia was published in early 1594. In the dedication to

the Countess of Sussex he alludes to the "bitter times and privy broken passions™ he had endured.

Kyd died later that year, and was buried on August 15 in London. In December 1594 his mother

legally renounced the administration of his estate, probably because it was debt-ridden.

Evidence suggests that in the 1580s Kyd became an important playwright, but little is
known about his activity. Francis Meres placed him among "our best for tragedy" and Heywood
elsewhere called him "Famous Kyd". Ben Jonson mentions him in the same breath as Christopher
Marlowe (with whom, in London, Kyd at one time shared a room) and John Lyly in the

Shakespeare First Folio.


http://www.newworldencyclopedia.org/entry/Christopher_Marlowe
http://www.newworldencyclopedia.org/entry/London
http://www.newworldencyclopedia.org/entry/Arianism
https://en.wikipedia.org/wiki/Francis_Meres
https://en.wikipedia.org/wiki/Ben_Jonson
https://en.wikipedia.org/wiki/Christopher_Marlowe
https://en.wikipedia.org/wiki/Christopher_Marlowe
https://en.wikipedia.org/wiki/John_Lyly
https://en.wikipedia.org/wiki/Shakespeare

27

The Spanish Tragedie was probably written in the mid to late 1580s. The earliest surviving edition
was printed in 1592; the full title being, The Spanish Tragedie, Containing the lamentable end of
Don Horatio, and Bel-imperia: with the pittifull death of olde Hieronimo. However, the play was
usually known simply as "Hieronimo", after the protagonist. It was arguably the most popular play
of the "Age of Shakespeare™ and set new standards in effective plot construction and character
development. In 1602 a version of the play with "additions" was published. Philip Henslowe's
diary records payment to Ben Jonson for additions that year, but it is disputed whether the
published additions reflect Jonson's work or if they were actually composed for a 1597 revival of

The Spanish Tragedy mentioned by Henslowe.

Other works by Kyd are his translations of Torquato Tasso's Padre di Famiglia, published as The
Householder's Philosophy (1588); and Robert Garnier's Cornelia (1594). Plays attributed in whole
or in part to Kyd include Soliman and Perseda, King Leir, Arden of Faversham and Edward I11. A
play related to The Spanish Tragedy called The First Part of Hieronimo (surviving in a quarto of
1605) may be a bad quarto or memorial reconstruction of a play by Kyd, or it may be an inferior
writer's burlesque of The Spanish Tragedy inspired by that play's popularity.l*! Kyd is more
generally accepted to have been the author of a Hamlet, the precursor of the Shakespearean play
(see: Ur-Hamlet). Some poems by Kyd exist, but it seems that most of his work is lost or

unidentified.

The success of Kyd's plays extended to Europe. Versions of The Spanish Tragedy and his Hamlet
were popular in Germany and the Netherlands for generations. The influence of these plays on
European drama was largely the reason for the interest in Kyd among German scholars in the
nineteenth century. He is also the presumed author of a pamphlet in prose entitled The Murder of
John Brewen (1592), a grisly report on murder in a family, in which a goldsmith is murdered by

his wife.

First printed around 1592, The Spanish Tragedy is one of the most important single plays
in all of Elizabethan literature. Modeled after classical Latin tragedies—most notably those of
Seneca— the play is largely responsible for the resurgence of tragic drama in sixteenth-century
literature. Countless playwrights would imitate the play's themes of jealousy, revenge, and divine

retribution, as well as its intricately-crafted plot. The play is a watershed for plot-development in
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English literature, having one of the most complex and most compelling storylines for any dramaof its
period, rivaling even those of Shakespeare. Almost all of Kyd's present-day fame rests on this single play,
and records from his own time suggest that The Spanish Tragedy has always beenhis most popular and

influential work.

WILLIAM SHAKESPEARE

William Shakespeare (Baptized April 26, 1564 — April 23, 1616) was an English poet and playwright,
widely regarded as the greatest writer in the English language and the world's preeminent dramatist. His
surviving works consist of 38 plays, 154 sonnets, two long narrative poems, and several shorter poems.
His plays have been translated into every major living languageand are performed more often than those

of any other playwright.

Shakespeare was born and lived in Stratford-upon-Avon. From 1585 until 1592 he began a successful
career in London as an actor, writer, and part owner of the acting company the Lord Chamberlain's Men.
He appears to have retired to Stratford around 1613, where he died three yearslater. Few records of
Shakespeare's private life survive, and there has been considerable speculation about his life and

prodigious literary achievements.

Shakespeare's early plays were mainly comedies and histories, genres he raised to the peak of
sophistication by the end of the sixteenth century. In his following phase he wrote mainly tragedies, including
Hamlet, King Lear, and Macbeth, Othello. The plays are often regarded as the summit of Shakespeare's
art and among the greatest tragedies ever written. In 1623, two of his former theatrical colleagues
published the First Folio, a collected edition of his dramatic works that included all but two of the plays

now recognized as Shakespeare's.

Shakespeare's canon has achieved a unique standing in Western literature, amounting to ahumanistic
scripture. His insight in human character and motivation and his luminous, boundary-defying diction have
influenced writers for centuries. Some of the more notable authors and poetsso influenced are Samuel
Taylor Coleridge, John Keats, Charles Dickens, Johann Wolfgang von Goethe, Herman Melville, and
William Faulkner. According to Harold Bloom, Shakespeare "has been universally judged to be a more

adequate representer of the universe of fact than anyone else,before or since."[!
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Shakespeare lived during the so-called Elizabethan Settlement in which relatively moderate English
Protestantism gained ascendancy. Throughout his works he explored themes of conscience, mercy, guilt,
temptation, forgiveness, and the afterlife. The poet's own religious leanings, however, are much debated.
Shakespeare's universe is governed by a recognizably Christian moral order, yet threatened and often
brought to grief by tragic flaws seemingly embedded in human nature much like the heroes of Greek

tragedies.

He was a respected poet and playwright in his own day, but Shakespeare's reputation did not rise
to its present heights until the nineteenth century. The Romantics, in particular, acclaimedhis genius, and
in the twentieth century, his work was repeatedly adopted and rediscovered by new movements in

scholarship and performance. His plays remain highly popular today and are

consistently performed and reinterpreted in diverse cultural and political contexts throughout the world

Works- Plays

Scholars have often categorized Shakespeare's canon into four groupings: comedies, histories, tragedies,
and romances; and his work is roughly broken into four periods. Until the mid-1590s, he wrote mainly
comedies influenced by Roman and Italian models and history plays in the popularchronicle tradition. A
second period began from about 1595 with the tragedy Romeo and Juliet and ended with the tragedy of
Julius Caesar in 1599. During this time, he wrote what are considered his greatest comedies and histories.
From about 1600 to about 1608, Shakespeare wrotemost of his greatest tragedies, and from about 1608 to

1613, mainly tragicomedies or romances.

The first recorded works of Shakespeare are Richard Il and the three parts of Henry VI, written in the
early 1590s during a vogue for historical drama. Shakespeare's plays are difficult to date, however, and
studies of the texts suggest that Titus Andronicus, The Comedy of Errors, The Taming of the Shrew and
Two Gentlemen of Verona may also belong to Shakespeare’s earliest period. His first histories, which
draw heavily on the 1587 edition of Raphael Holinshed's Chronicles of England, Scotland, and Ireland,
dramatize the destructive results of weak or corruptrule and have been interpreted as a justification for the
origins of the Tudor dynasty.[*®! Their composition was influenced by the works of other Elizabethan

dramatists, especially Thomas Kydand Christopher Marlowe, by the traditions of medieval drama, and by
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the plays of Seneca.™] TheComedy of Errors was also based on classical models; but no source for the
The Taming of the Shrew has been found, though it is related to a separate play of the same name and may
have derived from a folk story.[*? Like Two Gentlemen of Verona, in which two friends appear to approve
of rape, the Shrew's story of the taming of a woman's independent spirit by a man sometimes troubles

modern critics and directors.

Shakespeare's early classical and Italianate comedies, containing tight double plots and precise comic
sequences, give way in the mid-1590s to the romantic atmosphere of his greatest comedies.A Midsummer
Night's Dream is a witty mixture of romance, fairy magic, and comic low-life scenes. Shakespeare's next
comedy, the equally romantic The Merchant of Venice, contains a portrayal of the vengeful Jewish
moneylender Shylock which reflected Elizabethan views but mayappear racist to modern audiences. The
wit and wordplay of Much Ado About Nothing, the charming rural setting of As You Like It, and the lively
merrymaking of Twelfth Night complete Shakespeare's sequence of great comedies. After the lyrical
Richard Il, written almost entirely in verse, Shakespeare introduced prose comedy into the histories of the
late 1590s, Henry 1V, parts land 2, and Henry V. His characters become more complex and tender as he
switches deftly betweencomic and serious scenes, prose and poetry, and achieves the narrative variety of

his mature work.

This period begins and ends with two tragedies: Romeo and Juliet, the famous romantic tragedy of sexually
charged adolescence, love, and death; and Julius Caesar—based on Sir Thomas North's1579 translation of
Plutarch's Parallel Lives—which introduced a new kind of drama.[*® According to Shakespearean scholar
James Shapiro, in Julius Caesar "the various strands of politics, character, inwardness, contemporary

events, even Shakespeare's own reflections on the act of writing, began to infuse each other".[*4

Shakespeare's so-called "tragic period" lasted from about 1600 to 1608, though he also wrote the
so-called "problem plays" Measure for Measure, Troilus and Cressida, and All's Well That Ends Well
during this time and had written tragedies before. Many critics believe that Shakespeare's greatest
tragedies represent the peak of his art. The hero of the first, Hamlet, has probably been more discussed
than any other Shakespearean character, especially for his famous soliloquy "To be or not to be; that is the
question." Unlike the introverted Hamlet, whose fatal flawis hesitation, the heroes of the tragedies that
followed, Othello and King Lear, are undone by hastyerrors of judgement. The plots of Shakespeare's
tragedies often hinge on such fatal errors or flaws,which overturn order and destroy the hero and those he

loves. In Othello, the villain lago stokes Othello’'s sexual jealousy to the point where he murders the
30


http://www.newworldencyclopedia.org/entry/Seneca_the_Younger
http://www.newworldencyclopedia.org/entry/Seneca_the_Younger
http://www.newworldencyclopedia.org/entry/William_Shakespeare#cite_note-11
http://www.newworldencyclopedia.org/entry/Romeo_and_Juliet
http://www.newworldencyclopedia.org/entry/Plutarch
http://www.newworldencyclopedia.org/entry/William_Shakespeare#cite_note-12
http://www.newworldencyclopedia.org/entry/William_Shakespeare#cite_note-13

31

innocent wife who loves him. In KingLear, the old king commits the tragic error of giving up his powers,
triggering scenes which lead to the murder of his daughter and the torture and blinding of the Duke of
Gloucester. According to the critic Frank Kermode, "the play offers neither its good characters nor its
audience any relieffrom its cruelty".*s! In Macbeth, the shortest and most compressed of Shakespeare's
tragedies, uncontrollable ambition incites Macbeth and his wife, Lady Macbeth, to murder the rightful
kingand usurp the throne, until their own guilt destroys them in turn. In this play, Shakespeare adds a
supernatural element to the tragic structure. His last major tragedies, Antony and Cleopatra and
Coriolanus, contain some of Shakespeare's finest poetry and were considered his most successfultragedies
by the poet and critic T. S. Eliot.[!

In his final period, Shakespeare completed three more major plays: Cymbeline, The Winter's Taleand The
Tempest, as well as the collaboration, Pericles, Prince of Tyre. Less bleak than the tragedies, these four
plays are graver in tone than the comedies of the 1590s, but they end with reconciliation and the
forgiveness of potentially tragic errors. Some commentators have seen thischange in mood as evidence of
a more serene view of life on Shakespeare's part, but it may merelyreflect the theatrical fashion of the day.
Shakespeare collaborated on two further surviving plays, Henry VIII and The Two Noble Kinsmen,
probably with John Fletcher.[t"]

As was normal in the period, Shakespeare based many of his plays on the work of other playwrightsand
recycled older stories and historical material. For example, Hamlet (c. 1601) is probably a reworking of
an older, lost play (the so-called Ur-Hamlet), and King Lear is an adaptation of an older play, King Leir.
For plays on historical subjects, Shakespeare relied heavily on two principaltexts. Most of the Roman and

Greek plays are based on Plutarch's Parallel Lives (from the 1579

English translation by Sir Thomas North)!*8l, and the English history plays are indebted to Raphael
Holinshed's 1587 Chronicles.

Some of Shakespeare's plays first appeared in print as a series of quartos, but most remained unpublished
until 1623 when the posthumous First Folio was published. The traditional division of his plays into
tragedies, comedies, and histories follows the logic of the First Folio. However, modern criticism has
labeled some of these plays "problem plays™ as they elude easy categorizationand conventions, and has

introduced the term "romances" for the later comedies.
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There are many controversies about the exact chronology of Shakespeare's plays. In addition, thefact that
Shakespeare did not produce an authoritative print version of his plays during his life accounts for part of
Shakespeare's textual problem, often noted with his plays. This means that several of the plays have
different textual versions. As a result, the problem of identifying what Shakespeare actually wrote became
a major concern for most modern editions. Textual corruptionsalso stem from printers' errors, compositors'
misreadings or wrongly scanned lines from the sourcematerial. Additionally, in an age before standardized
spelling, Shakespeare often wrote a word several times in a different spelling, further adding to the
transcribers’ confusion. Modern scholarsalso believe Shakespeare revised his plays throughout the years,
which could lead to two existingversions of one play.

Poetry

Shakespeare's sonnets are a collection of 154 poems that deal with such themes as love, beauty, politics,
and mortality. All but two first appeared in the 1609 publication entitled Shakespeare's Sonnets; numbers
138 ("When my love swears that she is made of truth™) and 144 ("Two loves have I, of comfort and

despair™) had previously been published in a 1599 miscellany entitled ThePassionate Pilgrim.

The conditions under which the sonnets were published are unclear. The 1609 text is dedicated toone "Mr.
W. H.,” who is described as "the only begetter" of the poems by the publisher Thomas Thorpe. It is not
known who this man was although there are many theories. In addition, it is not known whether the
publication of the sonnets was authorized by Shakespeare. The poems were probably written over a period

of several years.

In addition to his sonnets, Shakespeare also wrote several longer narrative poems, "Venus and Adonis,"
"The Rape of Lucrece” and "A Lover's Complaint.” These poems appear to have been written either in an
attempt to win the patronage of a rich benefactor (as was common at the time)or as the result of such
patronage. For example, "The Rape of Lucrece" and "Venus and Adonis" were both dedicated to

Shakespeare's patron, Henry Wriothesley, 3rd Earl of Southampton.

In addition, Shakespeare wrote the short poem “The Phoenix and the Turtle.” The anthology The
Passionate Pilgrim was attributed to him upon its first publication in 1599, but in fact only five ofits poems

are by Shakespeare and the attribution was withdrawn in the second edition.
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Dramatic Activity of Shakespeare:

William Shakespeare was not of an age but of all ages. He wrote 37 plays, which may be classified as
tragedies, comedies, romances or tragic-comedies and historical plays. The periodof Shakespeare‘s
dramatic activity spans twenty four years (1588 —1612) which is divided intothe following four sub-

periods:

i) The First Period (1588 —96):

It is a period of early experimentation. During this period he wrote Titus Andronicus, First Part ofHenry
VI, Love‘s Labour Lost, The Comedy of Errors, The Two Gentlemen of Verona, A Midsummer Night‘s
Dream, Richard Il and Richard 111 and King John. His early poems The Rapeof Lucrece and Venus and

Andonis belong to this period.

if) The Second Period (1596 —1600):

Shakespeare wrote his great comedies and chronicled plays during this period. The works of this period
are The Merchant of Venice, The Taming of the Shrew, The Merry Wives of Windsor, Much Ado About
Nothing As You Like It, The Twelfth Night, Henry IV, Part | & 11, and

Henry V.

iii) The Third Period (1601-08):
It is a period of great tragedies Hamlet, Macbeth, King Lear

Othello, Julius Caesar, and of somber and better comedies All‘s Well That Ends Well, MeasureFor

Measure and Troilus and Cressida

iv) The Fourth Period (1608 —1613):

Shakespeare‘s last period begins with Antony and Cleopatra, Coriolanus, Timon of Athens, HenryVII and
Pericles. What distinguishes Shakespeare‘s last period is the reawakening of his first loveromance in

Cymbeline, The Tempest and The Winter‘s Tale.

Shakespearean Comedy:
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Shakespeare brought perfection to the writing of romantic comedy. His comedies are classifiedinto the
following three categories.

1) The Early Comedies: They are The Comedy of Error

s, Love‘s Labour Lost and The Two Gentlemen of Verona. The plays show sings of immaturity. The plots
are less original, the characters are less finished and the style is also vigorous. The homour lacks the wide
human sympathy of his mature comedies.

ii) The Mature Comedies: Shakespeare‘s comic genius finds expression in Much Ado About

Nothing. Twelfth Night, The Merchant of Venice and As You Like It. These plays are full oflove

and romance, vigour and vitality, versatility of homour, humanity and well-portrayed characters.

iii) The Somber Comedies: All‘s Well That Ends Well, Measure for Measure and Troilus and

Cressida belong to the period of great tragedies. These comedies have a serious and somber time

William Shakespeare (1564-1616)is Called as, "The Bard of Avon', English poet and playwright.While
Shakespeare caused much controversy, he also earned lavish praise and has profoundly impacted the world
over in areas of literature, culture, art, theatre, and film and is considered oneof the best English language
writers ever. From the Preface of the First Folio (1623) "To the memory of my beloved, The Author, Mr.

William Shakespeare: and what he hath left us"”

--Ben Jonson;

"Thou art a Moniment, without a tombe
And art alive still, while thy Booke doth live,

And we have wits to r ead, and

praise to give”

Over the centuries there has been much speculation surrounding various aspects of Shakespeare'slife
including his religious affiliation, sexual orientation, sources for collaborations, authorship ofand
chronology of the plays and sonnets. Many of the dates of play performances, when they were written,

adapted or revised and printed are imprecise. This biography attempts only to give an overview of his
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life, while leaving the more learned perspectives to the countless scholars andhistorians who have

devoted their lives to the study and demystification of the man and his works.

Poetry

It is generally agreed that most of the Shakespearean Sonnets were written in the 1590s, some printed at
this time as well. Others were written or revised right before being printed. 154 sonnetsand "A Lover's
Complaint" were published by Thomas Thorpe as Shakespeares Sonnets in

1609. The order, dates, and authorship of the Sonnets have been much debated with no conclusive
findings. Many have claimed autobiographical details from them, including sonnet

number 145 in reference to Anne. The dedication to "Mr. W.H." is said to possibly represent theinitials
of the third earl of Pembroke William Herbert, or perhaps being a reversal of Henry Wriothesly's
initials. Regardless, there have been some unfortunate projections and interpretations of modern
concepts onto centuries old works that, while a grasp of contextual historical information can certainly
lend to their depth and meaning, can also be enjoyed as

valuable poetical works that have transcended time and been surpassed by no other. Shakespeare’s
works were collected and printed in various editions in the century following his death, and by the early
eighteenth century his reputation as the greatest poet ever to write in English was well established. The
unprecedented admiration garnered by his works led to a fierce curiosity about Shakespeare’s life; but
the paucity of surviving biographical information has left many details of Shakespeare’s personal
history shrouded in mystery. Some people have concluded from this fact that Shakespeare’s plays in
reality were written by someone else— Francis Bacon and the Earl of Oxford are the two most popular
candidates—but the evidence forthis claim is overwhelmingly circumstantial, and the theory is not
taken seriously by many scholars.In the absence of definitive proof to the contrary, Shakespeare must
be viewed as the author of the 37 plays and 154 sonnets that bear his name. The legacy of this body of
work is

immense. A number of Shakespeare’s plays seem to have transcended even the category of

brilliance, becoming so influential as to affect profoundly the course of Western literature andculture

ever after.

The Sonnets

Shakespeare’s sonnets are very different from Shakespeare’s plays, but they do contain dramatic

elements and an overall sense of story. Each of the poems deals with a highly personal theme, and each
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can be taken on its own or in relation to the poems around it. The sonnets have the feel of
autobiographical poems, but we don’t know whether they deal with real events or not, becauseno one
knows enough about Shakespeare’s life to say whether or not they deal with real events and feelings, so
we tend to refer to the voice of the sonnets as “the speaker”—as though he were a dramatic creation like
Hamlet or King Lear. There are certainly a number of intriguingcontinuities throughout the poems. The
first 126 of the sonnets seem to be addressed to an unnamedyoung nobleman, whom the speaker loves
very much; the rest of the poems (except for the lasttwo, which seem generally unconnected to the
rest of the sequence) seem to be addressed to amysterious woman, whom the speaker loves, hates, and
lusts for simultaneously. The twoaddressees of the sonnets are usually referred to as the “young
man” and the “dark lady”; insummaries of individual poems, | have also called the young man the
“beloved” and the dark ladythe “lover,” especially in cases where their identity can only be surmised.
Within the two mini-sequences, there are a number of other discernible elements of “plot”: the speaker
urges the youngman to have children; he is forced to endure a separation from him; he competes with a
rival poetfor the young man’s patronage and affection. At two points in the sequence, it seems that the
youngman and the dark lady are actually lovers themselves—a state of affairs with

which the speaker is none too happy. But while these continuities give the poems a narrative flowand a
helpful frame of reference, they have been frustratingly hard for scholars and biographers topin down. In

Shakespeare’s life, who were the young man and the dark lady?

CHARACTERISTICS OF SHAKESPEAREAN PLAYS: COMEDY, TRAGEDY ,HISTORY

William Shakespeare (1564-1616) is considered to be the greatest writer in English Literature. He
composed over 150 sonnets and wrote some of the most famous plays in the English language. Hisplays
are generally categorised as Comedies, Tragedies and Histories. There is some debate aboutwhich category
some of the plays should be included in as there are often crossovers between thegenres. So, which plays

did he write and what are the features of the different genre?

I Shakespeare's Comedy

Comedy is not necessarily what a modern audience would expect comedy to be. Whilst there maybe some
funny moments, a Shakespearean comedy may involve some very dramatic storylines. Usually what
defines a Shakespearean play as a comedy is that it has a happy ending, often involving a marriage. The
main characteristics in Shakespeare's Comedies are:
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e A struggle of young lovers to overcome problems, often the result of the interference oftheir
elders

e There is some element of separation and reunification
« Mistaken identities, often involving disguise

e Aclever servant

« Family tensions that are usually resolved in the end

o Complex, interwoven plot-lines

o Frequent use of puns and other styles of comedy
The Shakespearean plays which are usually classed as Comedy are:

The Merchant of Venice, Twelfth Night, All's Well That Ends Well, The Tempest, Taming of the Shrew,
The Winter's Tale, As You Like It, The Comedy of Errors, Love's Labours Lost, A Midsummer Night's
Dream, The Two Gentlemen of Verona, The Merry Wives of Windsor, Measure for Measure, Much Ado

About Nothing, Pericles, Prince of Tyre and The Two Noble Kinsmen.

i, Shakespearean Tragedy

Tragedies may involve comedic moments, but tend towards more serious, dramatic plots with an ending

that involves the death of main characters. The main features of a Shakespearean Tragedyare that:

o Characters become isolated or there is social breakdown
¢ Ends in death
o There is a sense that events are inevitable or inescapable

o There is usually a central figure who is noble but with a character flaw which leads them

towards their eventual downfall

The plays which are generally classed as Shakespearean Tragedy are: Macbeth, Hamlet, Romeo and Juliet,
Titus Andronicus, Julius Caesar, Troilus and Cressida, Othello, Coriolanus, King Lear, Antony and
Cleopatra, Timon of Athens and Cymbeline (this is debated, with some scholars classifying it as a
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Comedy)

I11. Shakespeare's Histories

Shakespeare's Histories focus on English monarchs. They usually play upon Elizebethan propaganda,
showing the dangers of civil war and glorifying the queen's Tudor ancestors. The depictions of monarchs
including Richard 111 (an enemy of the Tudors) and Henry V (one of the great Tudor monarchs) have been
influential in creating a perception of these kings which has persisted throughout the centuries. Many
historians point to inaccuracies in the depictions, but theplays have been very powerful in presenting a
particular image which it is hard for many people to see past.

The Histories are: King John, Richard 11, Henry IV (parts | and I1), Henry V, Henry VI (parts I, Iland I11),
Richard I11 and Henry VIII.

The plays, Coriolanus, Julius Caesar and Antony and Cleopatra are classified both as Tragedies and as

Roman Histories.

BEN JONSON

Ben Jonson (1572-1632), eighteen years Shakespeare’s junior, knew him well; they acted in eachothers’
plays. As playwright, poet, critic and man of letters, Jonson dominated his generation. Hewas a great poet
and a great dramatist. Jonson and Marlowe belong with Shakespeare; other Jacobeans appear in the next
chapter.
Jonson wrote that Shakespeare was the greatest of writers, and that he ‘loved the man, this side
idolatry’; he also mentioned his ‘small Latin and less Greek’ and his carelessness. Ben Jonson wasat
Westminster School under the antiquarian William Camden (1551-1623), author of Brittania(1587).
He then worked with his stepfather, a bricklayer, and served as a soldier in the LowCountries,
Killing an enemy champion in single combat. In 1598 he killed a fellow-player in self-defence.
Converted in prison, he was ‘twelve years a Papist’. He played Hieronimo in Kyd’sSpanish Tragedy
in 1601. Questioned about the Gunpowder Plot in 1605, in 1606 he (and his wife)were charged with
recusancy. After the publication of his Folio Works in 1616, James | gave hima pension. We know
Jonson through his moral satire, criticism, social verse and self-portraits. Hetells us of ‘my mountain

belly and my rockie face’; and that he weighed nearly twenty stone (170kilogrammes). In 1618-19 he
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walked to Scotland to win a bet; his table-talk there was recorded byhis host, Drummond of
Hawthornden. He wrote plays, verse and court masques, and died in 1637.Jonson’s education gave him a
classical idea of literature, valuing sanity, concision and integrity. He took the old masters as ‘guides,
not commanders’, which, as Oscar Wilde remarked, ‘made the poets of Greece and Rome terribly
modern’. But those poets are not known now as theywere to Wilde; and terrible modernity is not
obvious in Jonson’s sombre Sejanus (1603) andCatiline (1611). These Roman tragedies are less
alive than Shakespeare’s; the toga hides the

topicality of their politicalsatire.

Satire is the motive of Jonson’s comedy also: Every Man in His Humour (1598) is set in Florence
(Shakespeare is listed in the cast), and Volpone (1605) in Venice; but London is the sceneof Epicoene, or
the Silent Woman (1609), The Alchemist (1610), Bartholomew Fair (1614) and other plays. Jonson’s
ridicule of the deformations of contemporary life is ferocious but farcical: although he held that comedy
does not derive from laughter, we laugh more, and harder, at his comedies than at Shakespeare’s. Jonson
has the Renaissance idea that comedy laughs us out of vices and follies. ‘Comedy is an imitation of the
common errors of our life, which he representethin the most ridiculous and scornful sort that may be, so as
it is impossible that any beholder can becontent to be such a one.” - Sidney.

Jonson’s comedy-of-humour characters are caricatures ruled by a single idea. In physiology a
‘humour’ was a bodily fluid, an excess of which unbalanced the temperament, making it phlegmatic,
bilious, sanguine, melancholy, choleric, and so on. Jonson extended this purgative approach to ruling
passions and monomaniac fixations. (This ‘humour’ tradition goes from Chaucer to Dickens via Henry
Fielding and the caricaturist Hogarth in the 18th century. Dickens liked to act the part of Bobadil in

Every Man in his Humour.) In Jonson’s grotesque

world, avarice is the chief vice, ahead of pride, lust and gluttony; folly is everywhere. Jonson’s London
bubbles most anarchically in Bartholomew Fair, the action centring on the tent of the pig-woman, Ursula,
where pig and human flesh are on sale, and hypocrisy is unmasked. Although helater wrote more for the
Court than for the public, Jonson does not mock the citizen more than thecourtier. His ideal remained an
integrity, artistic, intellectual and moral; he hated fraud, personal, moral or social.

Jonson gave his abundant spirits a classical focus. Epicoene has a brilliantly simple plot. Volpone
and The Alchemist share a simple base in the confidence tricks played by two fraudsters on a series of
greedy gulls. The deception-machine spins faster and faster until the tricksters overreach themselves and

the bubble bursts. Jonson makes Marlowe’s theme of aspiration comic rather than tragic.
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In The Alchemist Sir Epicure Mammon plans the sexual conquests he will enjoy after taking theelixir
of youth: ‘I will have all my beds blown up, not stuffed;/Down is too hard.” As for diet:

Oiled mushrooms; and the swelling unctuous papsOf a fat

pregnant sow, newly cut off,

Dressed with an exquisite and poignant sauce; For

which, I’1l say unto my cook, ‘There’s gold;Go forth,

and be a knight.’
The alchemist’s stone, supposed to turn base metal into gold, attracts the parasites of London: epicurean
merchants, but also such brethren as Tribulation Wholesome. Tribulation’s Deacon, Ananias, has a line —
‘Thou look’st like Antichrist in that lewd hat!” - which strikes the note of crazed disproportion which
delighted Jonson. He is the first critic of puritan capitalism, yet his critique of human nature, though
‘terribly modern’, is as old as the view of Rome taken by the first-century poet Martial. Volpone is darker
than The Alchemist, but the rich VVolpone (Italian for‘old Fox’) is a cousin of Sir Epicure. He begins with
‘Good morrow to the day; and next, my gold!/Open the shrine, that I may see my saint.” He and his servant
Mosca (Fly) trick a series of fortune-hunters, Voltore, Corbaccio and Corvino: each makes him a gift in
the hope of becominghis heir. Corvino (Raven) is persuaded that the bedridden VVolpone is so deaf that he
must be at death’s door: Mosca yells into Volpone’s ear that his ‘hanging cheeks ... look like frozen dish-
clouts, set on end.” Corvino tries comically hard, but cannot match Mosca’s Cockney insults. Mosca
suggests Corvino invite Volpone to enjoy his young wife Celia. Before taking advantage of Corvino’s
generosity, Volpone sings a sprightly song, adapted from Catullus: ‘Come, my Celia, let us prove/While we
may, the sports of love./Cannot we delude the eyes/Of a few poor householdspies?” His rape is foiled, but
his fantastic tricks come to an end only when, in order to enjoy the discomfiture of the birds of carrion, he
makes Mosca his heir and pretends to die. Mosca tries to double-cross VVolpone, and so, in a court-room
climax, Volpone has to prove he is alive. Put in irons until he is as ill as he pretends to be, he exits with:
‘This is called mortifying of a Fox.” This savagely moral caricature on avarice is also wonderfully

entertaining; VVolpone is allowed to speakthe witty Epilogue.

FRANCIS BACON (later Lord Verulam, the Viscount St. Albans, and Lord Chancellor ofEngland) was
born on 22 January 1561 at York House near the Strand in London. He was an English philosopher,
statesman, scientist, jurist, orator, and author. He served both as Attorney General and as Lord Chancellor

of England. Bacon has been called the father of empiricism.

However, Bacon's real interests lay in science. Much of the science of the period was basedon the
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work of the ancient Greek philosopher Aristotle. While many Aristotelian ideas, such as theposition of the
earth at the centre of the universe, had been overturned, his methodology was stillbeing used. This held
that scientific truth could be reached by way of authoritative argument: if sufficiently clever men discussed
a subject long enough, the truth would eventually be discovered.Bacon challenged this, arguing that truth
required evidence from the real world. He published hisideas, initially in 'Novum Organum' (1620), an

account of the correct method of acquiring naturalknowledge.

Bacon's political ascent also continued. In 1618 he was appointed Lord Chancellor, the most
powerful position in England, and in 1621 he was created viscount St Albans. Shortly afterwards, he was
charged by parliament with accepting bribes, which he admitted. He was finedand imprisoned and then
banished from court. Although the king later pardoned him, this was theend of Bacon's public life. He
retired to his home at Gorhambury in Hertfordshire, where he continued to write. He died in London on 9
April 1626.

Bacon’s style, though elegant, is by no means as simple as it seems or as it is often described. In fact it is
actually a fairly complex affair that achieves its air of ease and clarity more through its balanced cadences,
natural metaphors, and carefully arranged symmetries than through the use ofplain words, commonplace

ideas, and straightforward syntax.

Some of the more notable works by Bacon are:

o Essays (1597)

o The Advancement and Proficience of Learning Divine and Human (1605)
e Novum Organum Scientiarum (1620)

o Essays, or Counsels Civil and Moral (1625)

o New Atlantis (1627)

Francis Bacon's philosophy is displayed in the vast and varied writings he left, which might be divided in

three great branches:
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o Scientific works — in which his ideas for an universal reform of knowledge into scientific
methodology and the improvement of mankind's state using the Scientific method are presented.

« Religious and literary works — in which he presents his moral philosophy and theological
meditations.

o Juridical works — in which his reforms in English Law are proposed

Indeed even if Bacon had produced nothing else but his masterful Essayes (first published in 1597and then
revised and expanded in 1612 and 1625), he would still rate among the top echelon of 17th-century English
authors. And so when we take into account his other writings, e.g., his histories, letters, and especially his
major philosophical and scientific works, we must surely placehim in the first rank of English literature’s
great men of letters and among its finest masters (alongside names like Johnson, Mill, Carlyle, and Ruskin)

of non-fiction prose.

Francis Bacon did not propose an actual philosophy, but rather a method of developing philosophy;
he wrote that, whilst philosophy at the time used the deductive syllogism to interpret nature, the
philosopher should instead proceed through inductive reasoning from fact to axiom to law. Before
beginning this induction, the inquirer is to free his mind from certain false notions ortendencies which
distort the truth. These are called "ldols™ (idola), and are of four kinds: "Idols ofthe Tribe" (idola tribus),
which are common to the race; "Idols of the Den™ (idola specus), which are peculiar to the individual;
"Idols of the Marketplace™ (idola fori), coming from the misuse of language; and "Idols of the Theater"
(idola theatri), which result from an abuse of authority. The end of induction is the discovery of forms, the

ways in which natural phenomena occur, the causesfrom which they proceed.

Bacon's somewhat fragmentary ethical system, derived through use of his methods, is explicated
in the seventh and eighth books of his De augmentis scientiarum (1623). He distinguishes between duty
to the community, an ethical matter, and duty to God, a purely religiousmatter. Any moral action is the
action of the human will, which is governed by reason and spurredon by the passions; habit is what aids
men in directing their will toward the good. No universal rules can be made, as both situations and men's

characters differ.
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Bacon distinctly separates religion and philosophy, though the two can coexist. Where philosophy
is based on reason, faith is based on revelation, and therefore irrational - in De augmentis he writes that
"[t]he more discordant, therefore, and incredible, the divine mystery is, the more honor is shown to God
in believing it, and the nobler is the victory of faith.”

CHRISTOPHER MARLOWE

Christopher Marlowe, also known as Kit Marlowe (baptised 26 February 1564 — 30 May 1593),was an
English playwright, poet and translator of the Elizabethan era. Marlowe was the foremostElizabethan
tragedian of his day.!?! He greatly influenced William Shakespeare, who was born in the same year as
Marlowe and who rose to become the pre-eminent Elizabethan playwright after Marlowe's mysterious
early death. Marlowe's plays are known for the use of blank verse and theiroverreaching protagonists.

Marlowe‘s famous plays Tamburlaine, the Great, Dr. Faustus, Edward II and The few of Malta
give him a place of preeminence among the University Wits. Swinburne calls him —the first great poet,
the father of English tragedy and the creator of blank verse.l He is, indeed, the protagonist of tragic drama
in English and the forerunner of Shakespeare and his fellows. Marlowprovided big heroic subjects that
appealed to human imagination. He for the first time imparted individuality and dignity to the tragic hero.
He also presented the tragic conflict between the goodand evil forces in Dr. Faustus. He is the first tragic
dramatist who used the device of Nemesis in an artistic and psychological manner. Marlowe for the first
time made blank verse a powerful vehicle for the expression of varied human emotions. His blank verse,
which Ben Jonson calls,

—Marlowe‘s Mighty Linel is noticeable for its splendour of diction, picturesqueness, vigour andenergy,
variety in pace and its responsiveness to the demands of varying emotions. Marlowe has been termed the
father of English tragedy. He was in fact the first to feel that romantic drama wasthe sole form in harmony
with the temperament of the nation. He created authentic romantic tragedy in English and paved the way

for the full blossoming of Shakespeare‘s dramatic genius.
With the work of Christopher Marlowe (1564-93), however, we reach a far higher level oftheatrical

skill and accomplishment. The grandeur is grandly heralded in the prologue to Tamburlaine the Great,

which was performed in about 1587:
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From jigging veins of rhyming mother-wits, And
such conceits as clownage keeps in pay, We’ll lead

you to the stately tent of war...

The play was such a success that a sequel was written, Tamburlaine Part 2. The two do notform a
cunningly structured drama, but present a succession of adventures. Tamburlaine makes his grandiose
progress through a sequence of battles, achieving more and bigger victories, greaterand greater power.
There is no human retribution at the end: Tamburlaine does not lose a battle; he dies in the midst of another
victory. Each battle is introduced by a poetic survey of the forces involved—Ilong geographical catalogues
in which Marlowe’s rhetoric surges, wave upon wave. Between the battles Tamburlaine rages about his
future conquests, and his arrogant lust for destruction leads to a hideous orgy of excess. The climax of
indignities inflicted in Part 1 comes when Tamburlaine has the conquered Turkish emperor, Bajazet,

dragged about in a cage. ‘Bring

out my footstool’, Tamburlaine cries,and Bajazet is let out so that Tamburlaine can tread on himin
mounting his throne. Eventually Bajazet ends his humiliation by beating his own brains outagainst
the side of the cage. Thereupon his wife, Zabina, runs against the cage and brains herselftoo. In Part 2
conquered Kings are harnessed, bitted, reined and whipped: they draw Tamburlaine’schariot. But for all
the excesses of action and rhetoric, Marlowe’s ‘mighty line” and his instinct forwhat tells on the stage
made a powerful impact on the Elizabethans. Moreover a meaningful moralpattern emerges in the
spectacle of the would-be world-conquerer’s impotence to save either thebeloved Zenocrate or himself
from man’s last enemy. Tamburlaine is undefeated by man, but the‘ugly monster Death’, whom he has
regarded as his slave, puts an end to his immoderate claim toexercise the ‘power of Heaven’s eternal
majesty’ as the ‘scourge of God and terror of the world’. The Jew of Malta was first performed in about
1592. Ferneze, governor of Malta, extracts moneyfrom the Jews in order to pay tribute due to Turkey.
Barabas is deprived of all his wealth, and embarks on a complex career of revenge in which
ultimately he kills even his own daughter,Abigail. Eventually he himself becomes governor of Malta
and plots to kill the Turkishcommander. He is foolish enough to involve Ferneze and is out-plotted. The
drama is a

series of episodes strung together and, as each one ends, there is a premature sense of completion.The play
seems to be continually starting again. As for the moral drift of the work, we seem to enter a society of

rogues seen through the eyes of a cynic. A significant prologue is spoken by Machiavel himself, summing
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up the philosophy of unprincipled opportunism (religion is a‘childish toy’ and there is ‘no sin but
ignorance’) which he came to represent for the Elizabethans.He has been the inspiration of the Duke of
Guise (in Marlowe’s The Massacre at Paris), he claims,and now the Jew is his disciple.

The tone of Edward I1 (1593) is graver and its commentary on life more profound. Reflection

towards the end, especially by Edward, on the emptiness of earthly joys, the paradox ofearthly power, and
the transience of earthly good fortune, add to the play’s tragic dimensions.
The construction is episodic, in that there is a series of conflicts between the king and his nobles (Young
Mortimer is another ‘machiavellian’), with victory alternating between the two sides. Nevertheless the
personality of Edward gives unity to the play. He is conceived as a weak yet notinsensitive man goaded
to desperation by his scheming opponents. Though he asserts that the ‘griefs of private men are soon
allayed/But not of kings’, it is very much a personal tragedy, the tragedy of one who has worshipped a
favourite as Tamburlaine worshipped physical power and Faustus spiritual power; and the pathos is acute
at the end, when the king is imprisoned and murdered. Having stood ten days ‘in mire and puddle’, kept
awake by a ceaseless drum-beat, he contemplates his dripping, tattered clothes and says:

Tell Isabel the queen, I looked not thus, When for
her sake | ran at tilt in France And there unhorsed

the Duke of Cleremont.

The sad picture of the deposed monarch effects a shift in the audience’s feelings towards a victimwhose
weakness and stupidity as king alienated sympathy. In this respect, as in the abdication scene, the play
anticipates Shakespeare’s Richard II.

Dr Faustus contains Marlowe’s finest work. The hero sells his soul to the Devil in exchangefor
twenty-four years of life in which the demon Mephistophilis will be at his disposal. Aristotle laid down
that a play should have a beginning, a middle and an end. The proposition might seem superfluous until
one has read Dr Faustus, whose middle is mostly so poor by comparison with the beginning and the end
that the whole seems like a mutilated masterpiece, and Marlowe’s collaborator is assumed to have been
largely responsible for the central scenes. All that
leads up to the making of the diabolical contract, together with the representation of Faustus’s lastagonies,
represents dramatic poetry that matches Shakespeare’s in intensity. But between these magnificent
extremes the inner episodes, displaying Faustus’s years of pleasure, are disfigured bycrude slapstick and
farcical conjuring tricks. A papal banquet is interrupted by invisible food- snatching, and Faustus enjoy

the dubious privilege of giving the pontiff a box on the ears. But at the play’s extremes, in mature
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Marlovian verse, now as flexible as it is powerful, the sense of cosmic conflict involving the powers of
darkness is potent and pervasive. ‘This is hell’, says Mephistophilis, giving expression to the conception
of unlocalized damnation:

Thinkst thou that I, who saw the face of God,And

tasted the eternal joys of heaven,

Am not tormented with ten thousand hellsin

being depriv’d of everlasting bliss.

When Marlowe’s hand is recognizably at work we are in a world with heights above and depths beneath.
In the closing soliloquy Faustus’s final agony is voiced with tormenting acuteness in imagery of
tumultuous power. Such poetry, coming from the pen of a man who was dead before he was thirty, compels

one to speculate on what literature lost when Marlowe was stabbed to deathin a tavern in Deptford.
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AGE OF MILTON & DRYDEN

University Wits

The University Wits is a phrase used to name a group of late 16th-century English playwrights and
pamphleteers who were educated at the universities (Oxford or Cambridge) and who became popular
secular writers. Prominent members of this group were Christopher Marlowe, Robert Greene, and Thomas
Nashe from Cambridge, and John Lyly, Thomas Lodge, and George Peele from Oxford. Thomas Kyd is

also sometimes included in the group, though he is not believed to have studied at university.

This diverse and talented loose association of London writers and dramatists set the stage for the theatrical
Renaissance of Elizabethan England. They are identified as among the earliest professional writers in
English, and prepared the way for the writings of William Shakespeare, who was born just two months

after Christopher Marlowe.

The term "University Wits" was not used in their lifetime, but was coined by George Saintsbury, a 19th-
century journalist and author.[*! Saintsbury argues that the "rising sap™ of dramatic creativity in the 1580s

showed itself in two separate "branches of the national tree":

Characteristics of University Wits:

Edward Albert in his History of English Literature (1979) argues that the plays of the University Wits had

several features in common:

(@) There was a fondness for heroic themes, such as the lives of great figures like Mohammed and

Tamburlaine.
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(b) Heroic themes needed heroic treatment: great fullness and variety; splendid descriptions, long swelling
speeches, the handling of violent incidents and emotions. These qualities, excellent when held in restraint,

only too often led to loudness and disorder.

(c) The style was also ‘heroic’. The chief aim was to achieve strong and sounding lines, magnificent
epithets, and powerful declamation. This again led to abuse and to mere bombast, mouthing, and in the
worst cases to nonsense. In the best examples, such as in Marlowe, the result is quite impressive. In this
connexion it is to be noted that the best medium for such expression was blank verse, which was

sufficiently elastic to bear the strong pressure of these expansive methods.

(d) The themes were usually tragic in nature, for the dramatists were as a rule too much in earnest to give
heed to what was considered to be the lower species of comedy. The general lack of real humour in the
early drama is one of its most prominent features. Humour, when it is brought in at all, is coarse and

immature. Almost the only representative of the writers of real comedies is Lyly.

MILTON

John Milton, (born December 9, 1608, London, died on November 1674, London) English poet,

pamphleteer, andhistorian, considered the most significant English author after William Shakespeare.

He was educated at St. Paul’s School, then at Christ’s College, Cambridge, where he began to write
poetryin Latin, Italian, and English, and prepared to enter the clergy. After university, however, he
abandoned his plans to join the priesthood and spent the next six years in his father’s country home in
Buckinghamshire following a rigorous course of independent study to prepare for a career as a poet. His
extensive reading included both classicaland modern works of religion, science, philosophy, history,
politics, and literature. In addition, Milton was proficient in Latin, Greek, Hebrew, French, Spanish, and

Italian, and obtained a familiarity with Old English and Dutch as well.

Milton's poetry and prose reflect deep personal convictions, a passion for freedom and self-
determination,and the urgent issues and political turbulence of his day. Writing in English, Latin, Greek,
and Italian, he achievedinternational renown within his lifetime, and his celebrated Areopagitica (1644),

written in condemnation of pre- publication censorship, is among history's most influential and
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impassioned defences of free speech and freedom of the press.

William Hayley's 1796 biography called him the "greatest English author”, and he remains
generally regarded "as one of the preeminent writers in the English language", though critical reception
has oscillated in the centuries since his death (often on account of his republicanism). Samuel Johnson
praised Paradise Lost as "a poemwhich...with respect to design may claim the first place, and with respect
to performance, the second, among the productions of the human mind", though he (a Tory and recipient
of royal patronage) described Milton's politics asthose of an "acrimonious and surly republican”.

John Milton’s major works are: "On the Morning of Christ's Nativity" (1629) "On Shakespeare"
(1632) Comus(1634) Lycidas (1637) Epitaphium Damonis (1639) Of Reformation (1641)
nimadversions (1641) Of Prelatical Episcopacy (1641) The Reason for Church Government (1642)
Doctrine and Discipline of Divorce (1643) TheJudgement of Martin Bucer Concerning Divorce
(1643) Areopagitica (1644) "On His Blindness"/"When | Consider How My Life Is Spent” (date
unknown) Paradise Lost (1667) Paradise Regained (1671) Samson Agonistes (1671)

Milton is best known for Paradise Lost, widely regarded as the greatest epic poem in English.
Together with Paradise Regained and Samson Agonistes, it confirms Milton’s reputation as one of the
greatest English poets.In his prose works Milton advocated the abolition of the Church of England and the
execution of Charles 1. From the beginning of the English Civil Wars in 1642 to long after the restoration
of Charles Il as king in 1660, he espoused in all his works a political philosophy that opposed tyranny and
state-sanctioned religion. His influence extended not only through the civil wars and interregnum but also
to the American and French revolutions. In his works on theology, he valued liberty of conscience, the
paramount importance of Scripture as a guide in matters offaith, and religious toleration toward dissidents.
As a civil servant, Milton became the voice of the English Commonwealth after 1649 through his handling
of its international correspondence and his defense of the government against polemical attacks from

abroad.

Since Milton was famous for his unigue style of blank verse and sonnets, he won the praise of the
romanticpoets for his skills. However, they did not accept his religious views. William Wordsworth opens

his popular sonnetwith “Milton! thou should’st be living at this hour.” John Keats was also a great
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admirer of Miltonic verse and advocated that, “Miltonic verse cannot be written but in an artful or
rather artist’s humor”. Keats also felt that his epic poem “Hyperion” was filled with several Miltonic inversions.

During that time, poetic blank verse was thought to be a unique form of poetry rather than in drama verse.

In addition to the induction of stylish innovation of Milton, he also influenced later poets.
Specifically, Thomas Hardy and George Eliot of the Victorian Age were greatly inspired by his poetry.
Similarly, Milton was agreat influence to Ezra Pound and T.S Eliot — two of the most famous 20th century
critics. Milton gave paramountimportance to liberty of conscience and the Scriptures for guidance in faith-
related matters.

His Prose: Most of Milton's prose was written during the middle period of his life (1640-60), when he
was busy with public affairs. The prose works have an unusual interest, because as a rule they have a direct
bearing on eitherhis personal business or public interests In all they amount to twenty-five pamphlets, of
which twenty-one are in English and the remaining four in Latin. He began pamphleteering quite early
(1641), when he engaged in a livelycontroversy with Bishop Hall over episcopacy. Then, while teaching,
he wrote a rather poor tract, Of Education (1644). When his wife deserted him he composed two pamphlets
on divorce (1643 and 1644), which scandalized the public by the freedom of their opinions and the slashing
nature of their style. The critics of the pamphlets soughtto confound Milton on a technical matter by
pointing out that he had not licensed the books, as required by law. Tothis Milton retorted with the greatest
of all his tracts, AreopagU tica (1644), a noble and impassioned plea for the liberty of the Press. Later
works include a defence (in Latin) of the execution of Charles | and of other actions of the Commonwealth
Government. During the last years of his life Milton partly completed a History of Britain andother
scholastic works. When we consider the style of Milton's prose we must keep in mind how it was
occasioned.His pamphlets were cast off at white heat and precipitated into print while some topic was in
urgent debate either in Milton's or the public mind. Hence in method they are tempestuous and disordered;
voluble, violent, and lax in style. They reveal intense zeal and pugnacity, a mind at once spacious in ideals
and intolerant in application, a richfancy, and a capacious scholarship. They lack humour, proportion, and
restraint; but in spite of these defects they are among the greatest controversial compositions in the

language.

His Poetry. The great bulk of Milton's poetry was written during two periods separated from each

other bytwenty years: (a) the period of his university career and his stay at Horton, from 1629 to 1640; and
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(b) the last yearsof his life, from about 1660 to 1674. The years between were filled by a few sonnets. (a)
While still an undergraduateMilton began to compose poems of remarkable maturity and promise. They
include the fine and stately Ode on theMorning of-Christ's Nativity (1629), and the poems On Shakespeare
(1630) and On Arriving at the Age of Twenty-three (1631). (yiese poems show Milton's command of
impressive diction and his high ideals, both literary and religious). While at Horton (probably in 1632) he
composed L' Allegro and Il Penseroso, two longish poems in octosyllabic couplets dealing with the
respective experiences of the gay and thoughtful man. The pieces are decorative rather than descriptive,
artificial rather than natural, but they are full of scholarly fancy and adroit poeticalphrasing. Comus (1634)
belongs to this period, and is a masque containing some

stiff but beautiful blank verse and some quite charming lyrical measures. Lycidas (1637) is an elegy on
his friend Edward King, who was drowned on a voyage to Ireland. The real subject of the poem, however,
is the uncertainty and torment occasioned in Milton's mind by his realization that death might forestall the
achievement of the fame which was his ambitionHn its varying moods we see the interplay af doubt, fear,
anger, and finally, a peaceful reliance on the belief :hat true fame rests on God and is only to be found in

heaven. It is his underlying subject which gives the poem its passionate sincerity.

Features of his Poetry

(a) The Puritan Strain. All through his life Milton's religious fevour was unshaken. Even his enemies did
not denyhis sincerity It is seen even in one of his earliest sonnets:

All is, if | have grace to use it so,
As ever in my great Taskmaster's eye.

It persists even to the end, when it runs deeper and darker and darker. In Paradise Lost,for example, his
chief motiveis to "justify the ways of God to men." This religious tendency is apparent in (1) the choice
of religious subjects, especially in the later poems; (2) the sense of responsibility and moral exaltation; (3)
the fondness for preaching and lecturing, which in Paradise Lost is a positive weakness; (4) the
narrowness of outlook, strongly Puritanical, seen in his outbursts against his opponents (as in Lycidas), in

his belief regarding the inferiority of women, and in his scorn for the "miscellaneous rabble."

(b) The Classical Strain. Curiously interwrought with the severity of his religious nature is a strong bent
for the classics,” which is pagan and sensuous. His learning was wide and matured; he wrote Latin prose
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and verse as freelyas he wrote English. His classical bent is apparent in (1) his choice of classical and
semi-classical forms--such as the epic, the Greek tragedy, and the pastoral; (2) the elaborate descriptions
and enormous similes Paradise Lost;

(3) the fondness for classical allusion, which runs riot through all his poetry; (4) the dignity of his style,
and its precision and care. His very egoism takes a high classical turn. In his blindness he compares himself
with Blind Thamyris and blind Mseonides, And Tiresias and Phineus, prophets old. In his choice of diction
we have the classical element abundantly apparent; and, lastly, the same element appears in the typical
Miltonic grandeur and frigidity, the arrogant aloofness from men and mortals.

(c) His Poetical Genius. As a poet Milton is not a great innovator; his function is rather to refine and make
perfect.Every form he touches acquires a finality of grace and dignity. The epic, the ode, the classical
drama, the sonnet, the masque, and the elegy—nhis achievements in these have never been bettered and
seldom approached. As a metristhe stands almost alone. In all his metres we observe the same ease,

sureness, and success.

(d) His Position in Literature. In literature Milton occupies an important central or transitional position.
He came immediately after the Elizabethan epoch, when the Elizabethan methods were crumbling into
chaos. His hand and temper were firm enough to gather into one system the wavering tendencies of poetry,

and to give them sureness, accuracy, and variety.

METAPHYSICAL POETRY

The metaphysical poets is a term coined by the poet and critic Samuel Johnson to describe a loose group
of Britishlyric poets of the 17" century, whose work was characterized by the inventive use of conceits,
and by speculation about topics such as love or religion. These poets were not formally affiliated; most of

them did not even know or read each other.

This term was first used by Dr. Johnson, who applied it to Cowley and Donne. It denotes the work
of a group of poets who came directly or indirectly under Donne's influence (see p. 81). Usually lyrical in
nature, their work shows a surprising blend of passion and thought; their poems are full of learned imagery
and striking conceits, and, at their best, reveal great psychological insight and subtlety of thought

development.
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Metaphysical poetry is concerned with the whole experience of man, but the intelligence, learning
and seriousness of the poets means that the poetry is about the profound areas of experience especially -
about love, romantic and sensual; about man's relationship with God the eternal perspective, and, to a less
extent, about pleasure, learning and art. Metaphysical means dealing with the relationship between spirit
to matter or the ultimate nature of reality Metaphysical poems are lyric poems. They are brief but intense

meditations, characterized by striking use of wit, irony and wordplay.

Major poets

*John Donne (1572-1631)

*George Herbert (1593-1633)

*Andrew Marvell (1621-1678)
*Abraham Cowley (1618-1667)

Saint Robert Southwell (c. 1561-1595)
*Richard Crashaw (c. 1613-1649)
*Thomas Traherne (1637 — 1674)
*Henry Vaughan (1622-16)

Characteristics of Metaphysical Poetry

1. Argumentative structure.

The poem often engages in a debate or persuasive presentation; the poem is an intellectual exercise as
well as or instead of an emotional effusion.

2. Dramatic and colloquial mode of utterance.

The poem often describes a dramatic event rather than being a reverie, a thought, or contemplation. Diction
is simpleand usually direct; inversion is limited. The verse is occasionally rough, like speech, rather than
written in perfect meter, resulting in a dominance of thought over form.

3. Acute realism.

The poem often reveals a psychological analysis; images advance the argument rather than being

ornamental. Thereis a learned style of thinking and writing; the poetry is often highly intellectual.
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4. Metaphysical wit.

The poem contains unexpected, even striking or shocking analogies, offering elaborate parallels between
apparentlydissimilar things. The analogies are drawn from widely varied fields of knowledge, not limited
to traditional sourcesin nature or art. Analogies from science, mechanics, housekeeping, business,
philosophy, astronomy, etc. are common. These "conceits" reveal a play of intellect, often resulting in puns,
paradoxes, and humorous comparisons. Unlike other poetry where the metaphors usually remain in the
background, here the metaphors sometimes take over the poem and control it.

John Donne, whose poetic reputation languished before he was rediscovered in the early part of the
twentieth century, is remembered today as the leading exponent of a style of verse known as “metaphysical
poetry,” which flourished in the late sixteenth and early seventeenth centuries. (Other great metaphysical
poets include Andrew Marvell, Robert Herrick, and George Herbert.) Metaphysical poetry typically
employs unusual verse forms, complex figures of speech applied to elaborate and surprising metaphorical
conceits, and learned themes discussed according to eccentric and unexpected chains of reasoning.
Donne’s poetry exhibits each of these characteristics. His jarring, unusual meters; his proclivity for
abstract puns and double entendres; his often bizarre metaphors (in one poem he compares love to a
carnivorous fish; in another he pleads with God to make him pure by raping him); and his process of

oblique reasoning are all characteristic traits of the metaphysicals, unified in Donne as in no other poet.

"He affects the metaphysics,” said Dryden of Donne, and the term 'metaphysical’ has come to be applied
to Donne and the group of poets who followed him. Strictly the word means " based on abstract general
reasoning," but the poetry of Donne shows more than this. It reveals a depth of philosophy, a subtlety of
reasoning, a blend of thought and devotion, a mingling of the homely and the sublime, the light and the

serious, which make it full of variety and surprise.

Donne is valuable not simply as a representative writer but also as a highly unique one. He was a man of
contradictions: As a minister in the Anglican Church, Donne possessed a deep spirituality that informed
his writing throughout his life; but as a man, Donne possessed a carnal lust for life, sensation, and
experience. He is both a great religious poet and a great erotic poet, and perhaps no other writer (with the

possible exception of Herbert) strove as hard to unify and express such incongruous, mutually discordant
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passions. In his best poems, Donne mixes the discourses of the physical and the spiritual; over the course

of his career, Donne gave sublime expression to both realms.

His conflicting proclivities often cause Donne to contradict himself. (For example, in one poem he writes,
“Death be not proud, though some have called thee / Mighty and dreadful, for thou art not so.” Yet in
another, he writes, “Death I recant, and say, unsaid by me / Whate’er hath slipped, that might diminish
thee.””) However, his contradictions are representative of the powerful contrary forces at work in his poetry
and in his soul, rather than of sloppy thinking or inconsistency. Donne, who lived a generation after
Shakespeare, took advantage of his divided nature to become the greatest metaphysical poet of the

seventeenth century; among the poets of inner conflict, he is one of the greatest of all time.

George Herbert:

George Herbert was born in Montgomery, Wales, on April 3, 1593, the fifth son of Richard and Magdalene
Newport Herbert. His poetry shows that to a large extent he followed the lead offered by Donne, but he
also made contributions which were quite distinct. Herbert's poems are characterized by a precision of
language, a metrical versatility, and an ingenious use of imagery or conceits that was favored by the

metaphysical school of poets.

Herbert's distinguishing characteristic is his simplicity of diction and metaphor. He retains the colloquial
manner, and, to an extent, the logical persuasive presentation of ideas, but he draws 3 his metaphors from
everyday domestic experience, employing a range of simple commonplace imagery in contrast to the
sophisticated imagery of Donne. A technique Herbert introduced was the ending of a poem with two quiet
lines which resolve the argument in the poem without answering the specific points raised by it. . Herbert

occasionally explores his doubts in intellectual terms, but answers them with emotion. Herbert's poetry is

certainly about struggles of a religious kind. In these respects Herbert can be considered to have broken

new ground, into which Henry Vaughan followed later.

Henry Vaughan:

Henry Vaughan was born in 1621 to Thomas Vaughan and Denise Morgan. He is considered one of the
major Metaphysical Poets, whose works ponder one's personal relationship to God. He shares Herbert's
preoccupation with the relationship between humanity and God. He saw mankind as restless andconstantly

seeking a sense of harmony and fulfillment through contact with God. Vaughan, in contrast, has the
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arrogance of a visionary. He feels humility before God and Jesus, but seems to despise humanity.In
contrast, Vaughan's images are more universal, or cosmic, even to the point of judging man in relationto
infinity. The term 'visionary' is appropriate to VVaughan, not only because of the grand scale of his images,

but also because his metaphors frequently draw on the sense of vision.

Andrew Marvell:

Andrew Marvell was born at Winestead-in-Holderness, Yorkshire, on March 31, 1621. The life and work
of Andrew Marvell are both marked by extraordinary variety and range. Gifted with a most subtle and
introspective imagination. His technique of drawing upon philosophy to illustrate his argument gives the
poem an intellectual appeal, not just a visual one. There is also complete devotion displayed in this first

stage of the argument, namely:

"I would Love you ten years before the flood. And you should, if you please, refuse till the conversion of
the Jews. "In Marvell we find the presence of passion (in To His Coy Mistress) used as a peg on which to
hang serious reflections on the brevity of happiness. The Definition of Love is an ironic game - more a
love of definition let loose; the poem is cool, lucid and dispassionate, if gently self-mocking Marvell
considers whether the poetic skill which has formerly (and culpably) served to praise his "shepherdess”

can "redress that Wrong", by weaving a "Chaplet™ for Christ.

Richard Crashaw:

Richard Crashaw was born on 1613. He was the only son of William Crashaw, a puritan preacher in
London who had officiated at the burning of Mary, Queen of Scots. He wrote many metaphysical poems
following Donne. Though his verse is somewhat uneven in quality, at its best it is characterized by brilliant
use of extravagant baroque imagery. Crashaw owed all the basis of his style, as has been already hinted,
to Donne. His originality was one of treatment and technique; he forged a more rapid and brilliant short
line than any of his predecessors had done, and for brief intervals and along sudden paths of his own he
carried English prosody to a higher refinement, a more glittering felicity, than it had ever achieved. Thus,
in spite of his conceits and his romantic coloring, he points the way for Pope, who did not disdain to

borrow from him freely.

Conclusion:
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Metaphysical poets created a new trend in history of English literature. These poems have been created in
such a way that one must have enough knowledge to get the actual meaning. Metaphysical Poets made
use of everyday speech, intellectual analysis, and unique imagery. The creator of metaphysical poetry john
Donne along with his followers is successful not only in that Period but also in the modern age.
Metaphysical poetry takes an important place in the history of English literature for its unique versatility

and it is popular among thousands of peoples till now.

DEVOTIONAL POET

Between the crises which began James’s reign and ended his son’s, George Herbert (1593-1633) wrote
devotionalverse. The accomplished Herbert, a younger son of a gifted family, not finding a career, became
a village parson. The poems of this country priest have made him an unofficial saint of Anglicanism. His
Life - told with piety and charm by I1zaak Walton, author of The Compleat Angler- describes an ideal rather

more gentlemanly than Chaucer’spilgrim Parson.

Herbert’s poems are homely in imagery and simple in language, and often about the church; his
volume iscalled The Temple. These prayer-poems differ from similar poems by Donne, Marvell, Crashaw,
Vaughan or Traherne, being personally addressed to God in an intimate tone. Christ was for Herbert a
human person to whom one speaks, and who may reply. This medieval intimacy became rare after Herbert;
for Milton, God ‘hath no need/Ofman’s works or his own gifts’ (‘On his Blindness”). This remoteness was
increased for rational Anglicans by the Puritan enthusiasm of the 1640s. Herbert’s simple faith was not
simple-minded; Renaissance Christianity did not lack mind or drama. Herbert, formerly Public Orator of
Cambridge University, spoke fluent Latin. His is the studiedsimplicity of the parables. Words danced for
him: ‘Lovely enchanting language, sugarcane,/Honey of roses, whither wilt thou fly?’ (from ‘The
Forerunners’). He could, when he wished, astonish. ‘Prayer’ is an arc of metaphors, ending: ‘The milky
way, the bird of paradise,/Church bells beyond the stars heard, the soul’s blood,/The land of spices,

something understood.’

Herbert’s usual note is given in the openings of ‘Virtue’ — ‘Sweet day, so cool, so calm, so bright’ - and
of ‘“TheFlower’:

‘How fresh, oh Lord, how sweet and clean/Are thy returns! even as the flowers in spring.” Later in ‘The
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Flower’,after a barren time:

And now in age | bud again,

After so many deaths I live and
write; | once more smell the dew

and rain, And relish versing.

The verses are often complaints - unresolved in ‘Discipline’, or distressed, as in ‘Deniall’: ‘Come, come,
my God,O come!/But no hearing.” ‘The Collar’ ends,
But as | raved and grew more fierce and

wildAt every word,
Methought

| heard one calling, Child! And I replied, My Lord.

The title is both the clerical collar and choler, a fit of temper. The Temple leads up to ‘Love (III)’, a
eucharistic prayer. Herbert likens taking Communion to a visit to a tavern. It begins, ‘Love bade me
welcome; yet my soul drew back’ and ends, “You shall sit down, says Love, and taste my meat:/So | did

sit and eat.’

Donne, Herbert and Traherne had Welsh connections. Herbert’s disciple Henry Vaughan (1621-95) was
Welsh. His Christianity was Platonic: ‘My soul, there is a country/Far beyond the stars’ and ‘I saw eternity
the other night/Like a great ring of pure and endless night.” ‘They are all gone into the world of light!’
contains the verse:

" | see them walking in an air of

glory,Whose light does trample on

my days:

My days, which are at best but dull and

hoary,Mere glimmering and decays.
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Mystical vision is stronger in the work of Thomas Traherne (1637-74), whose wonderful poems and

Centuries,

prose meditations, were printed only in 1908. VVaughan and Traherne, like Herbert, were devotional poets
who wrote no secular verse. An earlier ‘son’ of Herbert was Richard Crashaw (1613-49). An Anglican
priest turned out by Parliamentary Commissioners, Crashaw wrote his baroque Steps to the Temple before
exile and Catholicism. These Anglican pietists lack Herbert’s stamina and syntax; Vaughan’s second

couplet (quoted above) falters.

From this date the educated wrote less about heaven. Anne Finch, Countess of Winchilsea (1661-
1720), wrote that the soul ‘Joys in the inferior world” of natural scenes. In the light of sense and reason,

vision glimmeredand decayed.

CAVALIERPOETS

The Cavalier poets, members of the aristocracy, wrote in the 17th century and supported King Charles I,
who waslater executed as a result of a civil war. They were known as Royalists. Cavalier poetry is
straightforward, yet refined. Many of the poems centered around sensual, romantic love and also the idea
of carpe diem, which means to 'seize the day.' To the Cavalier poet, enjoying life was far more important

than following moral codes. They livedfor the moment.

Cavalier poetry mirrored the attitudes of courtiers. The meaning of cavalier is showing arrogant or offhand

disregard; dismissive or carefree and nonchalant; jaunty. This describes the attitude of Cavalier poets.

| istics of I _

Some of the most prominent Cavalier poets were Thomas Carew, Richard Lovelace, Robert Herrick, and
John Suckling. They emulated Ben Jonson, a contemporary of Shakespeare. These poets opposed

metaphysical poetry, such as that of John Donne.
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While poets like John Donne wrote with a spiritual, scientific, and moral focus, the Cavalier poets
concentrated onthe pleasures of the moment. Metaphysical poets also wrote in figurative, lofty language,
while the Cavaliers weresimple, being more apt to say what they meant in clear terms. The Cavalier poet
wrote short, refined verses, and thetone of Cavalier poetry was generally easy-going.

A quietist reaction to religious and political revolution had begun in the 1640s. With the Civil War, high
Anglicandevotion became private. The gallant secular verse of ‘Cavalier poets’ such as Sir John Suckling
(1609-42) and Sir Richard Lovelace (1618-58) came to an end or rusticated itself, as in Lovelace’s ‘The
Grasshopper’, a delightful poem of friendship written to Charles Cotton. Abraham Cowley also wrote a
‘Grasshopper’; [zaak Walton’s Angler is an Anglican version of the retiring Roman poet Horace. Most
cavaliers did not join Charles Il in France but joined the clergy in the country, sending (like grasshoppers)
chirpy signals to their short-lived fellows.The Civil War overwhelmed some good writers. Court and
Church had been patrons of fine literature before the War; the alliance survived, but sacred and profane

verse diverged.

The most astonishing poems from the country were by Andrew Marvell (1621-78), written 1650-
1 but published posthumously. Opposing the execution of the king, Sir Thomas Fairfax, Lord General of
the Parliamentary forces, had retired to his Yorkshire estate. Marvell tutored his daughter there, then taught

at Eton. Amoderate parliamentarian, he was later a Member of Parliament and a diplomat.

Marvell’s poems have Donne’s wit and Jonson’s neatness, with a lighter touch and a social,
detached tone.‘Society is all but rude/To this delicious solitude,” he wrote in “The Garden’, not claiming a
philosopher’s dignifiedcalm but a poet’s pleasure in ‘the garlands of repose’: ‘Annihilating all that’s
made/To a green thought in a greenshade.” Contemplation, scorned by Milton in 1644 as ‘fugitive and
cloistered virtue’, is defended at length in ‘UponAppleton House’.

But at my back I always hear

Time’s winged chariot hurrying

near,And yonder all before us lie

Deserts of vast eternity.

These lines from ‘To his Coy Mistress’ condense the Renaissance apprehension of time to a metaphysical
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conception of eternity as infinite empty space. Like Herrick in ‘Gather ye rosebuds while ye may’, Marvell
makesmortality an argument for sexual love: ‘The grave’s a fine and private place,/But none | think do
there embrace.’ Inthis casual epigram, ‘fine’ and ‘private’ keep their Latin senses, ‘narrow’ and ‘deprived’.
His poems play discreetlyon words, a finesse boldly used in his ‘Horatian Ode upon Cromwell’s Return
from Ireland’, a remarkable analysisof the contemporary crisis. It praises Cromwell’s strength, then his

art - suggesting that he let the king escape so that he should be recaptured and tried:

That thence the royal actor
borne, The tragic scaffold
might adorn; While round the

arméd bands

Did clap their bloody hands.

He nothing common did or
meanUpon that memorable

SCene,

But with his keener eye

The axe’s edge did try.

Praise for Charles - or for a good performance? Ambiguity is systematic: ‘clap’, applaud or drown his
words; ‘mean’, base or intend; ‘scene’, stage or platform; ‘edge’ (Lat. acies), eyesight or edge; ‘try’,

assess for sharpnessor for justice.

After Cromwell’s Irish victories, ‘What may not others fear/If thus he crown each year?/A Caesar,
he, ere long to Gaul,/To Italy a Hannibal.” Lofty comparisons! Yet Caesar was assassinated, Hannibal
defeated. A final exhortation and warning:

But thou, the war’s and fortune’s

son,March indefatigably on,
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And for the last effect
Still keep thy sword

erect:

Besides the force it has to
frightThe spirits of the shady
night, The same arts that did

gain
A power must it maintain.

Marvell, a satirist on the Parliamentary side, wrote after the Civil War that ‘the Cause was too good to
have been fought for. Men ought to have trusted God; they ought and might have trusted the King with
the whole matter.” The keenness of Marvell’s mind recalls that of the French mathematician and
theologian Blaise Pascal (1623-62).In ‘The Mower to the Glowworms’ and other poems, Marvell uses

aesthetic appeal to express the unreason of mortal love:

Ye living lamps, by whose dear
light The nightingale does sit so
late,

And studying all the summer
night Her matchless songs does

meditate ...

Marvell’s grave religious poem ‘The Coronet’ is in the baroque style, which always has a kind of
displayfulness about it. ‘Bermudas’, on Puritan migrants to America — ‘Thus sung they in the English
boat,/An holy and a cheerfulnote’ - has similarly marvellous imagery: ‘He hangs in shades the orange
bright,/Like golden lamps in a green night’. Marvell’s poems are lucid, decorative, exquisite and

penetrating, but also enigmatic.

RICHARD CRASHAW
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Richard Crashaw (1613 -49), the son of a Puritan clergyman, was bom in London and educated at the
Charterhouseand at Cambridge. His mother died while he was a child, and his father seems to have died
before Richard becamea student. His secondary education was at Charterhouse, which in those days was

a school in the centre of London.

At Cambridge Crashaw was not only an excellent classicist but also became fluent in French,
Spanish, andltalian. After graduating in 1634, he had a volume of Latin poems published. He decided to
become a University scholar and teacher and in 1636 was made a fellow of Peterhouse college. Fellows
were senior members of the college teaching staff. In those days, they had to belong to the Church of

England, and remain unmarried.

Whilst at Cambridge, Crashaw made friends with Abraham Cowley, who became a well-known

minor poet.He seems to have visited Little Gidding, the nearby Anglican community run by Nicholas
Ferrar, whom Herbert had also known. Cambridge at this time was in reaction against Puritanism and had
become quite influenced by High Church Anglicanism. Certainly, Crashaw had dropped his Puritan
upbringing and was becoming High Church,as was his friend, Cowley.. He died at Loretto. His best work
is in Steps to the Temple (1646) and much of it was reprinted with valuable additions in Carmen Deo
Nostra (1652). In many ways Crashaw is not metaphysical: his poems reveal no complexity of mind, no
conflict or tension: the manner is not colloquial, and the images are pictorialrather than intellectual, lacking
the homeliness of Donne and Herbert. At the same time he has the metaphysical fondness for the striking
conceit, which, in him, often becomes fantastic. His poetry is notable for its fire and fervour, and the
impetus which it derives from his religious excitement and exaltation. It is emotional rather than
thoughtful, and his long, irregular odes are full of gaudy extravagances and sensuous decoration, often

showing anundisciplined rapture, though he is capable of simple beauty.

Works

» 1634: Epigrammatum Sacrorum Liber
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1646: Steps to the Temple. Sacred Poems, With other Delights of the Muses
1648: Steps to the Temple, Sacred Poems. With The Delights of the Muses
1652: Carmen Deo Nostro

YV V VY V

1653: A Letter from Mr. Crashaw to the Countess of Denbigh Against Irresolution and Delay in
matters ofReligion
» 1670: Richardi Crashawi Poemata et Epigrammata

Today, Crashaw's work is largely unknown and unread—generally regarded as neither the "most
important” nor the"least distinguished” of the metaphysical poets. His work is described as being of

uneven quality. However,

Crashaw's poetry has inspired or directly influenced the work of many poets in his own day, and
throughout the eighteenth, nineteenth, and twentieth centuries.

According to literary scholars Lorraine Roberts and John Roberts, "those critics who expressed
appreciation for Crashaw's poetry were primarily impressed not with its thought, but with its music and
what they called 'tendernessand sweetness of language™—including a roster of writers such as Samuel

Taylor Coleridge, William Wordsworth, Elizabeth Barrett Browning, Ralph Waldo Emerson, Henry

Wadsworth Longfellow, Amy Lowell, and A. Bronson Alcott. During and after his life, friends and poets

esteemed Crashaw as a saint—Abraham Cowley called him suchin his elegy "On the Death of Mr.
Crashaw" (1656); and Sir John Beaumont's poem "Psyche™ (1648) compares Crashaw with fourth-century

poet and saint Gregory of Nazianzen Others referred to him in comparison with George Herbert, as "the

other Herbert" or "the second Herbert of our late times".

Much of the negative criticism of Crashaw's work stems from an anti-Catholic sentiment in English
letters— especially among critics who claim that his verse suffered as a result of his religious conversion.

Conversely, the Protestant poet Abraham Cowley memorialized Crashaw in an elegy expresses a

conciliatory opinion of Crashaw'sCatholic character"
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ROBERT HERRICK

The English poet and Anglican parson Robert Herrick (1591-1674) invented a fanciful world compounded
of paganRome and Christian England, of reality and fantasy, which he ruled as his poetic domain. Robert
Herrick is, in the latter half of the twentieth century, finally becoming recognized as one of the most
accomplished nondramatic poetsof his age. Clergyman and poet, Robert Herrick was born in London, the
seventh child of Nicholas Herrick, a wealthy goldsmith.

Robert had an excellent schooling in Latin, but when he was 16 his practical, bourgeois relatives
apprenticedhim to his uncle, Sir William Herrick, a leading goldsmith. At 22 Herrick was about 6 years
older than most undergraduates when he entered St. John's College, Cambridge, as a fellow commoner,
paying double fees. Ever eager to enjoy what was available, he participated in student pleasures, made
lifelong friends of John Weekes and Clipseby Crew, and laid a foundation in experience for his poems
about sack. In them he hailed that potent sherry as “the drink of Gods and Angels,” urging the wine to
come to him "as Cleopatra came to Anthonie."

Despite the gusto with which Herrick celebrated inebriation and imaginary mistresses in poetry, he
had hisfamily's common sense, and from Horace he had learned the value of moderation. So he suggested
to his uncle thatit might be wise for him to transfer to a less expensive college and study law. This he did,
entering sober, intellectual Trinity Hall and assuring his uncle that he would live economically as a recluse,
with no company but upright thoughts. He earned his bachelor of arts and master of arts degrees in 1617-
1620.

Clerical Career:

In the next 3 years Herrick may have tried to practice law. Perhaps he studied divinity. At any rate, on
April 24, 1623, he and his friend Weekes were ordained deacons and, on the next day, priests in the Church
of England. Thisuncanonical haste suggests that he became some nobleman's chaplain. So does his
presence as a chaplain to the Duke of Buckingham in 1627, when that royal favorite led a naval attack
against the French at the | “le de Ré. Two-thirds of the English forces were killed, but Herrick survived to

be rewarded by Charles I with the vicarage of DeanPrior in Devonshire.
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While waiting for this benefice, Herrick wrote songs and carols which were set to music by the
leading court musicians, Henry Lawes and Nicholas Lanier, and were sung before the King. He also
celebrated the birth of PrinceCharles in a pretty pastoral.

In September 1630 Herrick began his clerical duties at Dean Prior. Typically, he made the best of
his environment,thanking God for his "little house" and writing poems about his spaniel Tracie,
his pet sparrow, and his maid Prue,"by good luck sent.”" For 17 years he conducted services,
baptisms, marriages, and funerals; interested himself in local folklore; flattered female parishioners
in verse; exposed the vices of men named Scobble and Mudge, Groynesand Huncks, in biting
epigrams; and "became much beloved by the gentry."”

The peace of Devonshire was blasted by the civil war which broke out in 1642. The fact that the
conquering Puritanswere slow to oust Herrick from his vicarage suggests that he was popular with
his parishioners and faithful in his duties. In religion he was moderate and reasonable; his sacred
poems express a broad Protestantism based on Scripture and common sense. It was his outspoken

royalism which caused his expulsion in 1647.

Presumably Herrick returned to London to see his book into print in 1648. Then he drops out of
sight until 1660, when he was restored to his vicarage. If he wrote more poems, they have not
survived. He was buried at Dean Prioron Oct. 15, 1674. His successor 30 years later reported that
he had been a "sober and learned man™; and after morethan a century locals recalled "that he kept

a pet pig, which he taught to drink out of a tankard."

Works:

He was underestimated by scholars and critics, the achievement represented by his only
book, the collectionof poems entitled Hesperides: Or, The Works Both Humane & Divine (1648),
is gradually coming to be more fullyappreciated. While some of his individual poems—"To the
Virgins to make much of Time,” “Upon Julia’s Clothes,”and “Corinna’s going a Maying,” for
example—are among the most popular of all time, recent examinations of hisHesperides as a whole
have begun to reveal a Herrick whose artistry in the arrangement of his volume approximatesthe
artistry of his individual works and whose sensibility is complex but coherent, subtle as well as

substantive. Inshort, Robert Herrick, who was proud to be one of “the sons of Ben,” has begun to
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be seen, along with his literary “father,” Ben Jonson, as one of the most noteworthy figures

of early-seventeenth-century British poetry.

'A Country Life: To his Brother M. Tho. Herrick' (1610) is Herrick's earliest known poem, and deals
with the movefrom London to farm life in Leicestershire. To My Dearest Sister M. Merice Herrick'
was written before 1612. Heentered St John's College, Cambridge in 1613, and became friends with
Clipsby Crew to whom he addressed severalpoems such as '‘Nuptial Song'. He graduated a Bachelor
of Arts in 1617, Master of Arts in 1620, and in 1623 he wasordained priest. By 1625 he was well
known as a poet, mixing in literary circles in London such as that of Ben Jonson. In 1629 he was
presented by Charles I to the living of Dean Prior, a remote parish of Devonshire. The bestof his
work was written in the peace and seclusion of country life; "'To Blossoms' and 'To Daffodils' are
classical

depictions of a devoted appreciation of

nature.

However, having refused to subscribe to The Solemn League and Covenant, he was ejected from
Devonshire in 1647. He then returned to London publishing his religious poems Noble Numbers
(1647), and Hesperides (1648). He was distinguished as a lyric poet, and some of his love songs,
for example, 'To Anthea' and 'Gather Ye Rose- buds' are considered exceptional. In 1660 he was
reinstated at Dean Prior where he lived for the remainder of his life. He wrote no more poems after

1648, and is buried in an unmarked grave in the churchyard at Dean Prior.

PHILIP MASSINGER

Philip Massinger was a prolific dramatist of the first tier, and perhaps the most important
playwright in the last twodecades of the Elizabethan era.

Philip Massinger (1583-1640) was born at Salisbury, educated at Oxford, and became a literary
man in London, writing plays for the King's Men, a company of actors. Besides the documentation
of his baptism at St. Thomas’s Church, Salisbury, it is known that Massinger attended St. Alban
Hall, Oxford, in 1602, but nothing certain is knownabout his life from then until 1613, when he was

in prison for debt. Bailed out by the theatrical impresario Philip Henslowe, he spent a period

working as the junior partner in coauthored plays, collaborating with established dramatists such

as Thomas Dekker and John Fletcher, and eventually graduated to his own independent productions.

In 1625 he succeeded Fletcher, some of whose plays he revised, as the chief playwright of the King’s
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Men (formerlyLord Chamberlain’s Men). Though apparently not as successful as Fletcher, he

remained with the King’s Men untilhis death, producing plays marked by a high moral tone and

elevated philosophic character.

If we may judge from his begging letters that survive, he found in dramatic work little
financial encouragement. He died and was buried in London. Massinger began his career as a
collaborator with older, better-known dramatists, and especially with Fletcher, whose influence
over him was strong. English Jacobean and Caroline playwright noted for his gifts of comedy, plot
construction, social realism, and satirical power.

Among his best-known plays are his comedies, A New Way to Pay Old Debts (published
1633) and The City Madam (published 1632), and his tragedies, the Duke ofMilaine (published
1623), and The Unnatural Combat(published 1639). His finest qualities are the fluency and vitality
of his blank verse, the clarity and strength of his plot construction, and his fine theatre sense. His
characters (with one or two notable exceptions, like Sir Giles Overreach in A New Way to Pay Old
Debts, and Luke Frugal in The City Madam) ait usually types rather than individuals, and in
situation, theatrical device, and characterization, he has a fondness for repetition which is a serious
weakness. The shallow, boldly drawn characters often place too great a strain upon our credulity--
his villainsare villainous, and his women shameless, to an incredible degree. Predominantly serious
in temper, Massinger oftendeals with the political issues of his day. He seems to lack real humour,

and the comic garb can sit rather uneasily upon him.

The Annotated Plays of Philip Massinger:

The Virgin Martyr (1620)
The Duke of Milan (1621)
The Maid of Honour (1621)
The Picture (1629)

Among the plays Massinger collaborated on with Fletcher is The False One (c. 1620), a treatment
of the story of Caesar and Cleopatra. Two other important plays written in collaboration are The

Fatal Dowry (1616-19, with Nathan Field), a domestic tragedy in a French setting, and The Virgin g9



https://www.britannica.com/topic/Kings-Men
https://www.merriam-webster.com/dictionary/moral
https://www.britannica.com/art/comedy
http://elizabethandrama.org/the-playwrights/philip-massinger/the-virgin-martyr-by-thomas-dekker-and-philip-massinger/
http://elizabethandrama.org/the-playwrights/philip-massinger/the-duke-of-milan-by-philip-massinger/
http://elizabethandrama.org/the-playwrights/philip-massinger/the-maid-of-honour-by-philip-massinger/
http://elizabethandrama.org/the-playwrights/philip-massinger/the-picture-by-philip-massinger/
https://www.merriam-webster.com/dictionary/collaborated
https://www.britannica.com/biography/Nathan-Field
https://www.britannica.com/art/domestic-tragedy

70

Martyr (16207, with Thomas Dekker), a historical play about the persecution of Christians under

the Roman emperor Diocletian. Fifteen plays written solelyby Massinger have survived, but many
of their dates can only be conjectured. The four tragedies are The Duke of Milan (1621-22) and
The Unnatural Combat (1624?)—both skillfully told mystery stories of a melodramatic type—and
The Roman Actor (1626) and Believe As You List (1631)—each a historical tragedy in a classical

setting. The Roman Actor is considered his best serious play.

The Bondman (1623), about a slave revolt in the Greek city of Syracuse, is one of
Massinger’s seven tragicomedies and shows his concern for state affairs. The Renegado (1624), a
tragicomedy with a heroic Jesuit character, gave rise to the still-disputed theory that he became a
Roman Catholic. Another tragicomedy, The Maidof Honour (1621?), combines political realism

with the courtly refinement of later Caroline drama. The tendency of his serious plays to conform
to Caroline fashion, however, is contradicted by the mordant realism and satirical force of his two
great comedies—A New Way to Pay Old Debts, his most popular and influential play, in which he

expresses genuine indignation at economic oppression and social disorder, and The City Madam
(1632?), dealing with similar evils but within a more starkly contrived plot that curiously combines
naturalistic and symbolic modes.One of his last plays, The King and the Subject (1638), had

politically objectionable lines cut from it by King Charles himself.

SIR THOMAS BROWNE

Thomas Browne was born in London on 19 October, 1605. After graduating M.A. from
Broadgates Hall, Oxford(1629), he studied medicine privately and worked as an assistant to an
Oxford doctor. He then attended the Universities of Montpellier and Padua, and in 1633 he was
graduated M.D. at Leiden. Browne's medical educationin Europe also earned him incorporation as
M.D. from Oxford, and in 1637 he moved to Norwich, where he lived and practiced medicine until
his death in 1682. While Browne seems to have had a keen intellect and was interestedin many
subjects, his life was outwardly uneventful, although during the Civil War he declared his support
for KingCharles I and received a knighthood from King Charles
I in 1671.

Browne first came to the attention of readers with his best known work, Religio medici, which

he wrote around1635. It was printed in 1642 without his consent, but the next year he approved a
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new printing, and the book becamea best-seller, later being translated into several European
languages. Religio medici is about Browne's personal Christian faith, and is distinguished by its
elegant prose, its tolerant and widely-based version of Christianity, and its occasionally sceptical
outlook. It is really an intellectual autobiography in which Browne writes about his personal views
not just on religion but on a great variety of other subjects, too, although most of them may be
related in some way to religion. For example, he believes in predestination, but likes some of the
rituals of the Catholic Church; he fulminates against religious bigotry and persecution but is not a
great admirer of martyrs. Browne has a mind that loves going a little beyond common sense and
reason, venturing often into the realms of the fantastic, the mysterious and the unexplainable. He
is one of those people who can find something of interest injust about anything, and the whole work
breathes geniality, toleration, and an intelligent scepticism about the worldhe lives in. Religio
medici is one of the great prose-works of the Early Modern period of English literature.

Browne's innate curiosity never failed him, and his other works reflect his multi-faceted
personality, too. In 1646, he wrote Pseudodoxia Epidemica, or Vulgar Errors, which tackled the
subject of superstition and popular misconceptions about various subjects, and also showed
Browne fighting his intellectual battles against the authorswhose works perpetuated these errors.
This work is more analytical than Religio medici, and perhaps comes closerto the style of Bacon
than to the earlier book. Browne was also a keen antiquarian (as were so many others of his class
and education), and his next book, Hydriotaphia, or Urn-Burial (1658) was the result. Working
from some recent archaeological discoveries near Norwich of what were thought at the time to be
Roman funeral urns, Browne produced a study of funeral customs, which expanded into his
thoughts on death and the uselessness of such ritualsand commemorations against death's
inevitable power. It is this work where we find Browne's most elaborate rhetoric, prose which is
lush and metaphorical, almost poetical in nature. Together with this book went a work entitled The
Garden of Cyrus, in which Browne wrote about the history of horticulture. This book is also the
sourceof his famous idea of the quincunx, a shape with five parts, one at each corner (rectangle),
and one in the middle, which he thought was present everywhere in nature; the number five, of
course, had mystical and Neoplatonic meanings which fascinated Browne's mind. It also figured
in the design of Cyrus's garden as described by the Greek  writer

Xenophon.

The overall impression one gets from reading Browne is of an urbane, sophisticated and
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witty writer, who delights in collecting trivia and arcane information. His style is elegant and,
for modern tastes, probably rather toolearned, but his love of what he does is obvious, and he is
a good example of the gentleman-antiquary, a man whorevels in obscure knowledge of ancient

rites and customs and wants readers to share his enthusiasm for these things.He also displays
tolerance and good humour, something rare in a century of conflict and changing values.

EDWARD HYDE

Edward Hyde was the sixth of the nine children of Henry Hyde, a gentleman of Dinton, Wiltshire,
and his wife Mary. Edward went to Magdalen Hall, Oxford, from 1622-6. He intended to enter the
Church, but the death of histwo elder brothers left him the heir to his father's estate. Encouraged
by his uncle, chief justice Sir Nicholas Hyde, he began legal training at the Middle Temple. As well
as pursuing his studies in law, Hyde cultivated an interest inliterature and history. He sought the

society of wits and scholars and became a member of Ben Jonson's circle.

Hyde's first marriage, to Ann Ayliffe in 1632 lasted only a few months before she fell ill and died.
However, the match brought lasting connections with the powerful St John and Villiers families.
Hyde's first historical tract wasa vindication of George Villiers, the late Duke of Buckingham,

which was favourably received by King Charles I.

A man of excellent address, he was a successful lawyer, and became a member of the House of
Commons. At firsthe was attached to the Parliamentary side, but he separated from the party on
account of their attitude to the Church.He changed over to the Royalists, and thenceforward became
one of the foremost advocates of the King's cause. After the downfall of the Royalists he
accompanied the young Charles into exile; and at the Restoration he was appointed Lord
Chancellor and raised to the peerage as Earl of Clarendon. He was too severe for the frivolous
Restoration times, was exiled (1667), and died in France. His body was buried in Westminster
Abbey. His Works are:

e The history of Rebellion and Civil War in Ireland (1720)

e A Collection of several tracts of Edward, Earl of Clarendon, (1727)

¢ Religion and Policy, and the Countenance and Assistance each should give to the other,
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with a Survey ofthe Power and Jurisdiction of the Pope in the dominion of other Princes
(Oxford 1811, 2 volumes)

o History of the Rebellion and Civil Wars in England: Begun in the Year 1641 by Edward
Hyde, 1st Earl ofClarendon (3 volumes) (1702-1704)

A Collection of several tracts of Edward, Earl of Clarendon, (1727) This book may have
occasional imperfections such as missing or blurred pages, poor pictures, errant marks, etc. that
were either part of the originalartifact, or were introduced by the scanning process. We believe this
work is culturally important, and despite the imperfections, have elected to bring it back into print

as part of our continuing commitment to the preservation of printed works worldwide.

His great work, The History of the Rebellion and Civil Wars in England, was begun as
early as 1646 and finished during the years of his last exile. It was not published till 1704. To some
extent the work is based on his own knowledge of the struggle; it lacks proportion and complete
accuracy; but the narrative is strong and attractive,and it contains masterly character-sketches of

some of the chief figures in the struggle. It is composed in long, lumbering sentences, loaded with
parentheses and digressions, but the style is readable. It is the most important English work of a

historical nature up to the date of its issue.

JOHN DRYDEN

John Dryden was an English poet, literary critic, translator, and playwright who was made
England's first Poet Laureate in 1668. He is seen as dominating the literary life of Restoration
England to such a point that the period came to be known in literary circles as the Age of Dryden.

Walter Scott called him "Glorious John."

1. His Life. Dryden was born near Oundle in Northampton shire, and may have begun his
education at Oundle Grammar School. He later entered Westminster School and went on to
Cambridge. In 1657 or 1658 he moved to London, where he remained for the rest of his life as a
man of letters. His life was a long one. It was, in addition, an exceedingly fruitful one. For forty
years he continued to produce an

abundance of literary works of every kind--poems, plays, and prose works. The quality of it was
almost unfailinglygood, and at the end of his life his poetry was as fresh and vivacious as it had

been in the prime of his manhood. OfDryden it can be said without qualification that he is 73
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representative of his age. Indeed, it has been urged as a fault against his character that he adapted
himself with too facile a

conscience to the changing fortunes of the times. His earliest work of any importance is pre-
Restoration (1659), andconsists of a laudation of the recently dead Oliver Cromwell. At the
Restoration he changed his views, attaching himself to the fortunes of Charles Il and to the Church
of England. This loyalty brought its rewards in honours andpensions, so that for many years
Dryden was easily the most considerable literary figure in the land. Yet his careerwas not without
its thorns, for smaller men were busy with their slanders. On the accession of James Il in 1685
Dryden changed his faith and political persuasion, becoming a Roman Catholic. To his new beliefs
he adhered steadfastly, even when in 1688

the Revolution brought certain disaster to such public men as adhered to Catholicism. Thus Dryden
lost his posts of Poet Laureate and Historiographer Royal. The Laureateship was conferred on
Shadwell, his most rancorous foe;and Dryden retired with dignity to sustain his last years with his
literary labours. To this last period of his career weowe some of his finest translations and narrative
poems. When he died in 1700 he was accorded a splendid funeralin Westminster Abbey, though

it was many years before his grave was marked by a tombstone.

John Dryden’s chief writings:

e Astraea Redux (1660)

e Annus Mirabilis (1667)

e Essay on Dramatic Poesy (1668)

e Absolom and Achitophel, part 1 (1681)
e The Medal, A Satire against Sedition (1681)
e Mac Flecknoe (1682)

e Religio Laici (1682)

e To the Memory of Mr Oldham (1684)
e The Hind and the Panther(1687)

e A Songfor St Cecilia’s Day (1687 )

e Alexander's Feast (1697)

e Virgil: Works (1697)

e Fables, Ancient and Modern (1700)
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John Dryden’s ‘To the Memory of Mr Oldham’ (1684) claims an affinitive sympathy
between the two poets(‘sure our Souls were near ally’d’). It also, somewhat unfairly, suggests that
Oldham died before he had learned topurge his poetic style of ‘harsh cadence’, a ruggedness which
Dryden held was not fully appropriate to satire. Dryden (1631- 1700) uses his elegy to display his
own versatility; it is an exercise in modulation, a smooth play with couplets and triplets, written in
a pentameter which is subtly extended into an occasional hexameter and in couplets varied by a
single effective triplet. Oldham is mourned both as a reflection of Virgil’s Nisus, who slipped and
failed to win a race, and as a poetic equivalent to Marcellus, the prematurely dead heir of the
Emperor Augustusof whom much had been hoped. In both cases Dryden seems to be modestly
projecting himself as the poet who hasachieved the eminence denied to Oldham. As much of his
criticism suggests, Dryden also seems to have seen himself as the heir to Milton’s laurels.
Nevertheless, his vision of Britain under the restored Stuarts is conditioned not by the idea of a
stern republic outbraving the Roman, but by the example of the Imperial Rome of Augustus. In
both periods the rule of an enlightened monarch could be seen as eclipsing the divisions of a

preceding civil war.

In the title of his elegy to Charles 11, Threnodia Augustalis (1685), he glances at the parallel
between the Emperor and the King while stressing the ‘healing balm’ of the Restoration and the
maintenance of a distinctive brand of English liberty under the Stuart Crown (‘Freedom which in
no other Land will thrive | Freedom an EnglishSubject’s sole Prerogative’). This singular modern
kingdom, Dryden maintained in the dedication to his tragedy AllFor Love (1678), required a
disciplined poetry worthy of its heroic destiny and of its exalted place amongst the nations of
Europe. The proper models for this poetry could only be Augustan. If his translation of The Works
of Virgil (1697) - appearing at a time when Dryden’s hopes for the Stuart dynasty had been dashed
by the defeat and exile of James Il - no longer exhibits a confidence in parallels between a dubious
then and a triumphant now, his dedicatory essay still infers that patriotism demands an appropriate
modern prosody and that ‘A Heroick Poem, truly such’, was ‘undoubtedly the greatest Work which
the Soul of Man is capable to perform’. Though Dryden produced no heroic poem of his own, his
quest for an English equivalent to Virgilian ‘majesty in the midst of plainness’ remained central to
his patriotic mission as a poet. He continually strove for a Latinate precision, control,and clarity,
but if his supreme poetic models were classical, his response to a select band of English writers

suggeststhe degree to which he also saw himself as standing in a vernacular apostolic line.
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The Preface to his volume of translations - Fables, Ancient and Modern (1700) - stresses,
for example, thathe saw Chaucer as the prime figure in this canon (though his attempts at
‘translating’ certain of The Canterbury Tales into English ‘as it is now refined’ are far from
distinguished tributes). This same Preface also declares a larger affinity in its assertion that poets
have ‘lineal descents and clans as well as families’. Spenser, he believes, ‘insinuates that the soul
of Chaucer was transfus’d into his body’, while Milton ‘has acknowledg’d to me that Spencer was
his original’. Much of Dryden’s most strenuous criticism appeared as prefaces to his own work but
hismost shapely critical manifesto, Of Dramatic Poesie, An Essay (1668), is a set piece written at
a time of enforced theatrical inactivity during the Plague of 1665. It takes the form of a conversation
between four characters in whichthe assertion of one is answered by the response of another; each
character is allotted a formal speech, one defending ancient drama, another the modern; one
proclaiming the virtues of French practice, another (Dryden’s patriotic mouthpiece) the English.
There is no real dialogue in the Platonic sense though there is a good deal of name- dropping and,
latterly, of weighing the respective merits of Jonson, Fletcher, and Shakespeare. Jonson (‘the most
learned and judicious Writer which any Theater ever had’) stands throughout as a touchstone of
theatrical ‘regularity’, while the more ‘natural’ Shakespeare (‘the man who of all Modern and
perhaps Ancient Poets, had thelargest and most comprehensive soul’) is approvingly allowed the
rank of an English Homer ‘or Father of our Dramatick Poets’. Three of the four disputants of Of
Dramatic Poesie are typed as ‘persons whom their witt and Quality have made known to all the
Town’. The fourth, who seems to stand for Dryden himself, is clearly their social and intellectual
equal. All are members of a court which the essay’s dedication confidently proclaims to be ‘the
best and surest judge of writing’. This was possibly the last point in English history at which such

a flattering observation might be regarded as having a ring of authenticity.

Dryden was also amongst the last influential writers to have sought and won discriminating
court patronage and advantageous royal promotion. On the death of his erstwhile dramatic
collaborator, Sir William Davenant, in April 1668, he was appointed Poet Laureate and in 1670 he
also obtained the post of Historiographer Royal. Throughout his career he seems to have projected
himself as an official spokesman in poetry. His early public verse-the grotesque schoolboy elegy
“Upon the death of Lord Hastings’ (1649), the mature tribute to the dead Cromwell (the Heroique
Stanzas Consecrated to the Glorious Memory of his Most Serene and Renowned Highness Oliver)
0f1659, and the two fulsome panegyrics addressed to Charles Il (Astraea Redux of 1660 and To

His Sacred Majesty of 1661 — testifies to a desire to be a representative voice. The nimble 76
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‘historical” poem, Annus Mirabilis, The Year of Wonders, (1667), is floridly dedicated ‘to the
Metropolis of Great Britain” both as a tribute to London’s ordeal during the Great Fire and as a
patriotic and emphatically royalist statement in the face of metropolitan resentment of the restored
monarchy. In the poem it is the King’s policies that serve to defeat the Dutch in war and the King’s
prayers that persuade Heaven to quell the flames. Fourteen years elapsed between the composition
of Annus Mirabilis and the publication in 1681 of the political satire Absalom and Achitophel.
Absalom and Achitophel is acelebrated satirical poem written in heroic couplets by John Dryden

and first published in 1681. The poem tells theBiblical tale of the rebellion of Absalom against
King David, but that tale is an allegory used to represent a story contemporary to Dryden, a story
of Charles 1l and the Exclusion Crisis (1679-1681). Absalom and Achitophel is "generally
acknowledged as finest political satire in the English language™ It is also described as an allegory
regarding contemporary political events, and a mock heroic narrative. On the title page Dryden

himself describes itsimply as “a poem”.

Dryden’s two philosophico-religious poems of the 1680s, Religio Laici, or A Laymans
Faith (1682) and The Hindand the Panther (1687), are public defences of the authority of a Church
rather than, as they might have been in the hands of earlier seventeenth-century poets, explorations
of the springs of devotion or private faith. TheHind and the Panther: Dryden converted to
Catholicism more or less simultaneously with the accession of the Roman Catholic king James 11
in 1685, to the disgust of many Protestant writers. The Hind and the Panther is considered the
major poetic result of Dryden's conversion, and presents some evidence for thinking that Dryden
became a Catholic from genuine conviction rather than political time-serving, in so far as his call
for an alliance ofAnglicans, Catholics and King against the Nonconformists directly contradicted

James Il's policy of appealing to the Nonconformists as allies against the Church of England.

Poetic style of Dryden

What Dryden achieved in his poetry was neither the emotional excitement of the early nineteenth-
century romanticsnor the intellectual complexities of the metaphysicals. His subject matter was
often factual, and he aimed at expressing his thoughts in the most precise and concentrated manner.
Although he uses formal structures such as heroic couplets, he tried to recreate the natural rhythm

of speech, and he knew that different subjects need differentkinds of verse. In his preface to Religio
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Laici he says that "the expressions of a poem designed purely for instructionought to be plain and
natural, yet majestic... The florid, elevated and figurative way is for the passions; for (these) are
begotten in the soul by showing the objects out of their true proportion. A man is to be cheated
into passion,

but to be reasoned into truth."

JOHN BUNYAN

John Bunyan (born November 1628, Elstow, Bedfordshire, England—died August 31, 1688,
London), celebratedEnglish minister and preacher, author of The Pilgrim’s Progress (1678), the
book that was the most characteristic expression of the Puritan religious outlook. His other works
include doctrinal and controversial writings; a spiritualautobiography, Grace Abounding (1666);
and the allegory The Holy War (1682).

Early life

Bunyan, the son of a brazier, or traveling tinker, was brought up “among a multitude of poor
plowmen’s children”in the heart of England’s agricultural Midlands. He learned to read and write
at a local grammar school, but he probably left school early to learn the family trade. Bunyan’s
mind and imagination were formed in these early daysby influences other than those of formal
education. He absorbed the popular tales of adventure that appeared in chapbooks and were sold
at fairs like the great one held at Stourbridge near Cambridge (it provided the inspirationfor Vanity
Fair in The Pilgrim’s Progress). Though his family belonged to the Anglican church, he also
became acquainted with the varied popular literature of the English Puritans: plain-speaking
sermons, homely moral dialogues, books of melodramatic judgments and acts of divine guidance,
and John Foxe’s The Book of Martyrs. Above all he steeped himself in the English Bible; the

Authorized Version was but 30 years old when he was a boyof 12.

In 1644 a series of misfortunes separated the country boy from his family and drove him into the
world. His motherdied in June, his younger sister Margaret in July; in August his father married a
third wife. The English Civil Warshad broken out, and in November he was mustered in a

Parliamentary levy and sent to reinforce the garrison at Newport Pagnell. The governor was Sir
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Samuel Luke, immortalized as the Presbyterian knight of the title in SamuelButler’s Hudibras.

Bunyan remained in Newport until July 1647 and probably saw little fighting.

His military service, even if uneventful, brought him in touch with the seething religious
life of the left- wing sects within Oliver Cromwell’s army, the preaching captains, and those
Quakers, Seekers, and Ranters who were beginning to question all religious authority except that
of the individual conscience. In this atmosphere Bunyan became acquainted with the leading ideas
of the Puritan sectaries, who believed that the striving for religious truth meant an obstinate
personal search, relying on free grace revealed to the individual, and condemningall forms of public

organization.

Sometime after his discharge from the army (in July 1647) and before 1649, Bunyan
married. He says in his autobiography, Grace Abounding, that he and his first wife “came together
as poor as poor might be, not havingso much household-stuff as a dish or spoon betwixt us both.”
His wife brought him two evangelical books as her only dowry. Their first child, a blind daughter,
Mary, was baptized in July 1650. Three more children, Elizabeth, John, and Thomas, were born to
Bunyan’s first wife before her death in 1658. Elizabeth, too, was baptized in the parish church
there in 1654, though by that time her father had been baptized by immersion as a member of the
Bedford Separatist church.

Bunyan continued to tend the needs of the Bedford church and the widening group of East
Anglian churchesassociated with it. As his fame increased with his literary reputation, he also
preached in Congregational churches in London. Bunyan followed up the success of The Pilgrim’s
Progress with other works. His The Life and Death of Mr. Badman (1680) is more like a realistic
novel than an allegory in its portrait of the unrelievedly evil and unrepentant tradesman Mr.
Badman. The book gives an insight into the problems of money and marriage when thePuritans
were settling down after the age of persecution and beginning to find their social role as an urban

middle class.

The Holy War (1682), Bunyan’s second allegory, has a carefully wrought epic structure and is
correspondingly lacking in the spontaneous inward note of The Pilgrim’s Progress. The town of
Mansoul is besieged by the hosts of the devil, is relieved by the army of Emanuel, and is later
undermined by further diabolic attacks and plots againsthis rule. The metaphor works on several

levels; it represents the conversion and backslidings of the individual soul,as well as the story of 3
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mankind from the Fall through to the Redemption and the Last Judgment; there is even a more
precise historical level of allegory relating to the persecution of Nonconformists under Charles 11.
The Pilgrim’s Progress, Second Part (1684), tells the story of the pilgrimage of Christian’s wife,
Christiana, and her children to the Celestial City. This book gives a more social and humorous
picture of the Christian life than the FirstPart and shows Bunyan lapsing from high drama into
comedy, but the great concluding passage on the summoningof the pilgrims to cross the River of
Death is perhaps the finest single thing Bunyan ever wrote.

In spite of his ministerial responsibilities Bunyan found time to publish a large number of doctrinal
and controversialworks in the last 10 years of his life. He also composed rough but workmanlike
verse of religious exhortation; oneof his most interesting later volumes is the children’s book A

Book for Boys and Girls (1686), vigorous poems serving as comments on emblematic pictures.

Bunyan died in 1688, in London, after one of his preaching visits, and was buried in

Bunhill Fields, theNonconformists’ traditional burying ground.

Literary style:

Bunyan’s literary achievement, in his finest works, is by no means that of a naively simple
talent, as has been the view of many of his critics. His handling of language, colloquial or biblical,
is that of an accomplished artist. He brings to his treatment of human behaviour both shrewd
awareness and moral subtlety, and he demonstrates a gift for endowing the conceptions of
evangelical theology with concrete life and acting out the theological drama in terms of flesh and
blood.

Bunyan thus presents a paradox, since the impulse that originally drove him to write was purely to
celebrate his faith and to convert others, and like other Puritans he was schooled to despise the
adornments of style and to treat literature as a means to an end. Bunyan’s effort to reach behind
literary adornments so as to obtain an absolutely naked rendering of the truth about his own
spiritual experience causes him in Grace Abounding to forge a highly original style. In this style,
which is rich in powerful physical imagery, the inner life of the Christian is described; body and
soul are so involved that it is impossible to separate bodily from mental suffering in the description

of histemptations. He feels “a clogging and a heat at my breast-bone as if my bowels would have 80
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burst out”; a preacher’scall to abandon the sin of idle pastimes “did benumb the sinews of my best
delights”; and he can say of one of the texts of scripture that seemed to him to spell his damnation
that it “stood like a mill-post at my back.” The attemptto communicate the existential crisis of the
human person without style had created a style of its own.

The use of a highly subjective prose style to express personal states of mind is Bunyan’s first
creative achievement, but he also had at his disposal the more traditional style he used in sermons,
treatises, and scriptural exposition. Inthe allegories some of his greatest imaginative successes are
due to his dreamlike, introspective style with its subtlepersonal music; but it is the workaday vigour
and concreteness of the prose technique practiced in the sermons which provide a firm stylistic
background to these imaginative flights.

SAMUEL PEPYS

English diarist, historian, and letter writer. Pepys is recognized as one of the greatest diarists in the
English language. As a highly placed civil servant and tireless observer of Restoration society, he
recorded the events and character of his age. His Diary is therefore valued as a historical document
of incomparable import. Strikingly candid and replete with anecdote and incident, the Diary is also

esteemed as an original and finely crafted literary work.

The best known of all the graduates of Magdalene is probably Samuel Pepys, who made his name
immortal by hisdiary. He made a unique contribution to our national history by his work as a naval
administrator, and he bequeathedto the College its greatest treasure - his library, a unique collection

of 3,000 books and manuscripts, still preservedas he left it.

Samuel Pepys was born in Salisbury Court off Fleet Street in London, on 23 February 1633. His
father, John, was a tailor who came from a family of good yeomen stock long-settled in
Cambridgeshire. Pepys's Elizabethan great grandfather had married well and acquired the manor
of Cottenham. Pepys was a boy of ability and, after a short spell during the Civil War at the
grammar school in Huntingdon, he was sent to St Paul's School and thence, with aleaving
Exhibition, to Magdalene in 1651. Here he was awarded a scholarship and took his degree in 1654.
Possibly he meant to become a lawyer, but seeing the execution of King Charles | and the

establishment of a republic, anothercareer opened up for him.
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Edward Montague, a distant relative, had become a Councillor of State under the Cromwellian
Protectorate. He took Pepys into his service as a secretary. Shortly afterwards Pepys acquired a
clerkship in the Exchequer. This jobgave him a little money, and he married Elizabeth St Michel
in 1655. In 1658 he moved to a house in Axe Yard, off King Street, near to the palace of Whitehall.

It was in this house that Pepys started to write his diary, at the age of 27. He was 36 when fear of
losing his eyesightforced him to end it. In June 1660 he was appointed Clerk of the Acts to the
Navy Board, a key post in what was probably the most important of all government departments -
the royal dockyards.

Pepys's diary is not so much a record of events as a re-creation of them. Not all the passages are
as picturesque as the famous set pieces in which he describes Charles Il's coronation or the Great
Fire of London, but there is no entrywhich does not, in some degree, display the same power of

summoning back to life the events it relates.

Pepys's skill lay in his close observation and total recall of detail. It is the small touches that achieve
the effect. Another is the freshness and flexibility of the language. Pepys writes quickly in
shorthand and for himself alone. The words, often piled on top of each other without much respect
for formal grammar, exactly reflect the impressions of the moment. Yet the most important
explanation is, perhaps, that throughout the diary Pepys writesmainly as an observer of people. It
is this that makes him the most human and accessible of diarists, and that givesthe diary its special

quality as a historical record.

Instead of writing a considered narrative, such as would be presented by the historian or biographer
or autobiographer, Pepys shows us hundreds of scenes from life - civil servants in committee, MP's
in debate, concertsof music, friends on a river outing. Events are jumbled together, sermons with

amorous assignations, domestic tiffswith national crises.

The diary's contents are shaped also by another factor - its geographical setting. It is a London
diary, with only occasional glimpses of the countryside. Yet as a panorama of the seventeenth-
century capital it is incomparable, more comprehensive than Boswell's account of the London a
century later because Pepys moved in a wider world. As luck would have it, Pepys wrote in the

decade when London suffered two of its great disasters - the Plague of 1665 and the Great Fire of 82
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the following year. His descriptions of both - agonisingly vivid - achieve their effect bybeing
something more than superlative reporting; they are written with compassion. As always with
Pepys it is people, not literary effects, that matter.

The rest of Pepys's life after the spring of 1669 - some 34 years - is not recorded in the diary. To
some extent it is recorded in history. He was Secretary to the Admiralty in 1673, and in the same
year became a Member of Parliament. He commanded the naval organisation during the Dutch War
of 1672-74, and was responsible for some important developments after it - a shipbuilding
programme of unprecedented dimensions, and the introduction of half-pay for officers which,
together with other reforms, laid the basis for a professional naval service for the first time in
English history. He was President of the Royal Society from 1684-86.

Most of his leisure he now spent on his library. He intensified his search for books and prints,
setting himself a target of 3000 volumes. Pepys and his library clerk devised a great three-volumed
catalogue; collated Pepysian copies with those in other collections; adorned volume upon volume
with exquisite title pages written calligraphically by assistants; pasted prints into their guard-

books; and inserted indexes and lists of contents.

The work was in sight of completion by the time that his health began to deteriorate seriously in
1700, with renewedattacks of the stone. Only a handful of books remained to be bought to complete
the scheme. In 1701 he moved to Clapham, where he died two years later, on 26 May 1703, his

life's work done.

The library survives at Magdalene - to which it was bequeathed under stipulations that ensure that
its contents remain intact and unaltered. It is still housed in the glazed bookcases that Pepys had
had made for it by dockyard joiners over the years, and still arranged in the order in which he and
his heir had left it. In the first of the bookcases,on the back row of the second shelf, are the volumes

of the diary.

Pepys earned his place in history by his work for the navy, but perhaps these diary volumes, and
the library containing them, are his most eloquent memorials. They speak, as no other relics can,

of the man himself.
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Major Works

Although Pepys's writings include a history of Portugal and one of the English navy,
correspondence, and many administrative papers, it is his Diary that distinguishes him as an author.
Covering the period January 1, 1660 to May 31, 1669 the Diary is, according to William Matthews,
who coedited the most complete edition of the text, “one of the principal source-books for many
aspects of the history of its period. It is also a repertory of the familiarlanguage of its time, and
therefore an important source for historians of the English language. Most importantly, itis one of
the great classics of literature.” Pepys conceived the Diary as a personal journal, but it also served
as a chronicle of public affairs and the men and women behind them. Among the varied subjects
it treats are church matters, navy business, court intrigues, political gossip, diplomatic efforts, the
activities of the Royal Society, the proceedings of the Privy Council, and the progress of the Second
Dutch War. Pepys graphically chronicled the twogreat London catastrophes of the 1660s—the
1665 Great Plague and the 1666 Fire—and the greatest spectacle of the age, the splendid coronation
of Charles 1. He aimed at objectivity in his reporting, apparently concealing nothingfor the sake of
decorum. Telling details are everywhere: a piercing hangover the morning after Charles Il's
coronation: “Waked in the morning with my head in a sad taking through the last night's drink,
which | am very sorry for” (April 24, 1661); penny loaves charged at twopence during the Great
Fire and a chimney-bound cat “withthe hair burnt off the body and yet alive” (September 5, 1666);
and the King and the Duke of York winking at eachother at the council board (February 14, 1668).
The entries, generally written within days of the events they describe,are markedly immediate in
tone: a quality not evident in, for instance, the diary of Pepys's friend and correspondentJohn
Evelyn, which was extensively revised and contains numerous afterthoughts, distortions, and (it
seems likely)suppressions. Pepys wrote primarily in a modified version of the shorthand invented
by Thomas Shelton in 1635, and he frequently interspersed Spanish, French, Italian, Dutch, Latin,

and Greek phrases in descriptions of overtly erotic or particularly sensitive events.

The Diary is particularly valued by students of drama and music. Pepys was an insatiable
playgoer—he consideredhis fondness for the theater practically an addiction and even took steps
to “cure” himself of it—and commented freely on what he liked and disliked. He paid special
attention to the acting, believing that a good performance couldimprove even a mediocre play, and
made notes on theater architecture, scenery, lighting, and the general state, mood, and appearance

of the audience. He saw new plays and revivals alike, commenting on some of the first 84
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performances Shakespeare's works since the playwright's own time, as well as many of the chief
dramatists of the Restoration period. For some plays, in fact, Pepys's remarks are the only known
contemporary criticism. Pepys also frequented musical performances. A musician himself—he
sang, played the flageolet and was proficient with otherwoodwinds, practiced on strings, and even
tried his hand at composition—he was a keen and knowledgeable musiccritic. His music criticism
is therefore valued both for its insight and fullness and as a rare record of musical tastesnot
otherwise especially well documented.

The Diary was first published in 1825, in a severely abridged form entitled Memoirs of Samuel
Pepys, Esq. F. R. S.Aslightly abridged version was published in 1893-99. The full text of the Diary

was not published until 1983, in eleven volumes.

WILLIAM CONGREVE

William Congreve (January 24, 1670 — January 19, 1729) was an English playwright and poet.
He was born at Bardsey near Leeds and attended school through his elementary years in Ireland.
His works include plays, opera, and other various works of literature. Two of his most popular and
well-known plays are Love for Love in 1695, and The Way of the World in 1700, for which he is
most famous. Congreve came at the end of the period of Restoration literature as the population
appeared to rebel against the earlier strictures of the Puritan revolution. Astastes changed again,
Congreve fell silent. For the majority of his life, he lived on his reputation and the royalties from

his plays.

Early Life

William Congreve was born in Bardsey, West Yorkshire, England (near Leeds) to William
Congreve (1637-1708)and his wife, Mary (née Browning; 1636?7-1715). Although the inscription
on his monument over his grave lists hisdate of birth as 1672, he was actually born and baptized in
1670. His sister, of whom, little is known, was born in 1672 shortly after his birth. His father was
a Cavalier solider, had settled during the reign of Charles Il, and was placed in command of the

garrison at Youghal soon after William was born. Due to his father's tour of duty, Williamspent his

85


http://www.newworldencyclopedia.org/entry/England
http://www.newworldencyclopedia.org/entry/England
http://www.newworldencyclopedia.org/entry/Ireland
http://www.newworldencyclopedia.org/entry/Opera
http://www.newworldencyclopedia.org/entry/Restoration_literature
http://www.newworldencyclopedia.org/entry/England
http://www.newworldencyclopedia.org/entry/Charles_II_of_England

86

childhood in Ireland, where he attended school at Kilkenny. He was then educated at Trinity
College in Dublin, where he met Jonathan Swift, forming a lifelong friendship with him. Upon
graduation, he moved to Londonwhere he matriculated in the Middle Temple as a student of law.
However, he felt himself pulled toward literature,drama, and the fashionable life. His literary
apprenticeship was served under the tutelage of John Dryden, the leading playwright of the day,

from whom he learned a great deal.

He originally used the pseudonym of "Cleophil™ in his works, especially in a novel whose existence
is now remembered only through the unabashed avowal of the austere moralist, Dr. Johnson, who
waggishly claimed that

he "would rather praise it than read it." In 1693, Congreve's real career began with the brilliant
appearance and instant success of his first comedy, The Old Bachelor. This success was under the
generous auspices of Dryden, then as ever a living and immortal witness to the falsehood of the
vulgar charges which taxes the greater among poets with jealousy or envy, the natural badge and
brand of the smallest that would claim a place among their kind.The dis-crowned laureate had

never, he said, seen such a first play, and was in awe of Congreve and his work.

He went on to write three more plays, and lived a mundane routine in the latter part of his life, not
publishing any major works. The one memorable incident of his later life was the visit of Voltaire.
It is thought that Congreve astonished and repelled Voltaire with his rejection of proffered praise
and the expression of his wish to be consideredmerely as any other gentleman of no literary fame.
The great master of well-nigh every province in the empire of letters, except the only one in which

his host reigned supreme, replied that in that sad case Congreve would not have received his visit.

Works

The Old Bachelor (1693), comedy

e The Double Dealer (1693), comedy

e Love for Love (1695), comedy

e The Mourning Bride (1697), tragedy

e Amendments of Mr. Collier's False and Imperfect Citations, critique, 1698

e The Way of the World (1700), comedy
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e Monsieur de Pourceaugnac, translation, 1704
e False Though She Be, poem, date unknown.

e A Hue and Cry after Fair Amoret, poem, date unknown.

Congreve's first play, The Old Bachelor (1693) was an enormous success when it was produced at
the Theatre Royal, Drury Lane. John Dryden, Congreve's mentor, wrote that he had never read so
brilliant a first play, and wasimpressed with the level of sophistication that Congreve displayed
through the play. Congreve's next effort, however, was not so successful. The Double-Dealer
(1693) revolved around a socialite who deceives everyone withthe simple device of telling the plain
truth. Although most modern critics consider The Double-Dealer an improvement over Congreve's
first play, it was snubbed by critics and audiences alike. Congreve was irritated by what he
perceived as the obtuseness of the public in their reaction to the play, and took a two year absence

before writing a play again.

In Love for Love (1695), Congreve temporarily returned to the public favor, and it still remains
popular with audiences. His reputation improved still further with the production of his only
tragedy, The Mourning Bride, in 1697. However, the masterpiece of Congreve was by far The Way

of the World, which was released in 1700.

Unfortunately, through his plays, Congreve's wit and his characters' sexual freedom and
experimentation was at odds with the thinking of certain moralists of the day. In a critique by
Jeremy Collier, (A Short View of the Immorality and Profaneness of the English Stage) in 1698,
Congreve was directly attacked, along with his predecessor, Dryden. Collier succeeded in
garnering public support for his cause by beginning with the accepted neoclassical doctrine that
the purpose of drama is to teach and please and then pointing out the disparity between theory and
practice. Congreve responded to Collier's accusations in Amendments of Mr. Collier's False and
Imperfect Citations that same year, defending his work and his honor. However, the conservative
middle class, determined to make its tastes felt, sided with Collier and the Society for the
Reformation of Manners. It became increasingly difficult to get a play produced during this time,
unless it conformed to Collier's doctrine. Realizing that his protests were in vain, Congreve gave
up playwriting altogether, resolving to "commit his quiet and his fameno more to the caprices of an

audience," when he was only thirty years of age.

87


http://www.newworldencyclopedia.org/entry/John_Dryden

88

Although, he would write no more plays, Congreve did not retire entirely from the theater. He wrote
the libretto fortwo operas and collaborated, in 1704, in translating Moliere's Monsieur de
Pourceaugnac for Lincoln's Inn Fields.However, for the next twenty-nine years, he lived mostly
on his reputation and the royalties from his plays, as he withdrew from the theater, living on
residuals from his early work. His output from 1700 was restricted to the occasional poem and
some translations.
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AUGUSTAN AND THE ROMANTIC PERIOD

ALEXANDER POPE

Next only to William Shakespeare, Samuel Johnson is perhaps the most quoted of English writers.
The latter part of the eighteenth century is often (in English-speaking countries, of course) called,
simply, the Age of Johnson. Alexander Pope (1688-1744) was born on May 21, 1688 in London.
His father was a linen-draper of Plough Court, Lombard Street. Despite his family’s Catholic faith,
which barred him from attending university, Pope learned Greek and Latin under the guidance of
a local priest and, later, at Catholic school. In 1700, Pope’s family moved to Binfield in Winsor
Forest, where Pope undertook a regime of rigorous self-education once his formal education was
complete. He read, studied, and translated, sometimes teaching himself languages through the act
of translation. It was at Binfield that the sixteen-year-old Pope composed his Pastorals (published
1709). Around this same time, Pope contracted some form of tuberculosis, probably Pott’s Disease,
which weakened his spine, stunted his growth, and permanently damaged his health.

After the onset of his illness, Pope resolved to go to London to learn French and Italian. In the
circles of fashionable London society (not the trade districts of Hammersmith or City, where he
lived as a child), Pope made a number of literary acquaintances including William Wycherley and
William Congreve, both noted comic dramatists. It seems likely that Pope’s manuscript of the

Pastorals circulated among these powerful literary figures, shaping Pope’s career.

An Essay on Criticism

Messiah (from the Book of Isaiah, and later translated into Latin by Samuel Johnson)
The Rape of the Lock

Windsor Forest

The Temple of Fame: A Vision

Translation of the lliad

Eloisa to Abelard

Three Hours After Marriage

Elegy to the Memory of an Unfortunate Lady!?®!
The Works of Shakespear, in Six Volumes
Translation of the Odyssey

The Dunciad
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[] Essay on Man

With the help of his literary acquaintances, Pope began to publish his works. As the title of the
poem suggests, the Pastorals distilled the English pastoral into poetic form, echoing Virgil’s

Eclogues. Even at this early point in Pope’s career, he did not limit his poetic subject matter. His
second major poem, An Essay on Criticism (1711), took a more discursive tone, closer to Horace's
Ars poetica. An Essay on Criticism gained the attentions of Joseph Addison, one of the founders
of The Spectator, and he included some of Pope’s works in the publication. The poem begins with
a discussion of the standard rules that govern poetry by which a critic passes judgment. The final
section of An Essay on Criticism discusses the moral qualities and virtues inherent in the ideal
critic, who, Pope claims, is also the ideal man. During the first decade of the eighteenth century,
Pope also composed a descriptive and historical poem on his native region of Windsor Forest,
entitled Windsor-Forest (1713), which caught the attention of Jonathan Swift with whom he would
later found the Scriblerus club. By the time Windsor-Forest was published, The Rape of the Lock
(1714) had already been circulated anonymously, but Pope revised and lengthened the work for
publication and claimed authorship. Pope's most famous poem is The Rape of the Lock, first
published in 1712, with a revised version published in 1714. A mock-epic, it satirises a high-
society quarrel between Arabella Fermor (the "Belinda” of the poem) and Lord Petre, who had
snipped a lock of hair from her head without her permission. The publication of The Rape of the
Lock marked the conclusion of Pope’s literary apprenticeship, and he embarked on his own

projects.

Now a famous poet, Pope began work on several projects. He commenced writing a translation of
Homer’s The Iliad (1720), which took him six years to complete. He then undertook a translation
of The Odyssey (1726). The two works were immensely popular, establishing Pope’s fortune and
solidifying his fame. He also produced an edition of Shakespeare’s works, which was completed
in 1725. At the same time, Pope was drawn to a friendship with a group of writers with Tory
sympathies who styled themselves the Scriblerus club. Counting Jonathan Swift, John Gay, John
Arbuthnot, and Thomas Parnell among its members, the group dedicated itself to the mockery of

false learning and antiquarianism.

Following the Jacobite (Catholic) rebellion of 1715, which protested the accession of George | and

during which many Tories lost their political standing, several of Pope’s friends were imprisoned 91
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in the Tower of London. As a Catholic with Tory sympathies, whose literary friends and political
allies were on the losing side, Pope had to be very careful. Because Catholics were no longer
welcome in London’s center, Pope moved to Twickenham. Pope emerged from the crisis
unscathed and remained relatively quiet for a few years. A small poem published in 1728 marked
Pope’s return to the world of political writing. In continuation of his work for the Scribelus club,
Pope composed The Dunciad which daringly satirized contemporary authors he viewed as bad
writers, Lewis Theobald in particular. Though the poem was ostensibly a satire on bad writers, it
contained allusions that seemed to challenge the Hanoverian rule. There was a general outcry
following the publication of The Dunciad, and it seemed that his reputation as a satiric poet was
solidified.

After the first publication of The Dunciad, Pope tu